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Heart Throbs 


by Hele i) Louise Milli r 


Characters 


minute he « 
Mrs. Farrcui.p, a community-minded 


omes home, but I hardly 
mother 


think he’d be 1 


nean enough to end 
your Julie May an ugly valentine 
ScoTry, Mother’ s helper But | certainly am glad you 
Kitty, a comic valentine collector called, and I} chec] up on it 
JuNtIOR, the innocent bystander Naturally I don’t want him doing 
‘TkAM TWEnty-six, tivelve Heart Fund that sort of th 
campaign orkers 


ng Vern 


yes, indeed I’m glad you called 
SCENE | (,oodhbye SCOTTY enter ith 
Serrine: The Fairchild living room a pile of eneclop 
Ar Rise: Mrs. Farrenip essed for Scorry: Who 
the street, 18 ans 


‘Ting fu 


\I ns 


as that, Moms? 


phom Vi rs | AIRCHILD { 


l AIRCHILD 


hh. it wa Mi 
At phom Oh, Mrs sillings, all upset he ze Julie May 
Billings' Hov very LiK 1! ()} nine hor f Ten! over i Ol 
dear! ( hildren CH! a st) ruei, alent f (pry ] t her >) | 
can’t thev? Who do vou t]} k could ows and decia Jiu ! 
have done such a thing? Who? SCOTTY Ye mea Junior trie 
What? Not Junior? You mea comic valentine? 
my Junior? Oh, come 0 Mrs \ins. Farrcnitp msense! | f 
Billings, I don’t believe it could they think it was Junior 
have been Junior After ll, he’s SCOTTY ()} f nat I I is? 
a little old for that sort of thing Kivery kid send oie f 
and besides, I never kne him to sooner or later I 
bother with valentines at all, comi ome killer-dille [ sent and 
ones or any other kind Well eived when I Julie Ma 
of course I'll speak to him the 








doing that sort 


‘ hing. B irs. Billings is 
on my |! t kund ‘Team and | 
( } | mt mre > ix offended 
ne it ul tage of the game. She’s 
‘ ( 
scr } Yo ( | » FOOUd orKel 
, .M You have yourself 
tied nots ove h Heart Fund 
Mi | IRCHILD Vay be I have 
it I’m ge re ts Those 
rye n ’ eA or} 
ny 
™ J I hard a you are 
or you ao 
rl enor and hulle- 
ind | ) No ) der 
yu’ re ollecting ore money than 
any her team the 1 
\l | ( ul ve een a big 
hie #) f i ware ing il] those 
aare » | und ‘ Irie chect 
thy | 
SCOTT Al! rigtt Mir | | ‘- wer 
ZA Road 
iF mep: Right 


Mi | Pheu i 

JUNI I) ’ t} / 1] 
{ | H tle 1 in 
the Fau Anvot 
f Pos 


SCcoTl And Ou Ci tell Irom that. 
sav from 


ibly he 


yihing you 
used 


t vou 


Mrs. Farrent.p: Now, Scotty, don't 


make light ot this it’s SeCTLOUS 


Juntor: Hea y days, what e | 


done now? Honestly, I just « 4 
1 j t} ‘ mnout 
court martial (On. Ww 


charge, J yr, and I I 
2, | 
't ] y j B tT ve i i! 
, : 
lllings calied 


Mrs. Farrenitp: Doesn't th 
anything to 

JUNIOR 0 hing. So M 13 y 
called \ does that m f 
a gangster or something? 

Mrs. Farrcnitp: Well, I do 
yet ynat it Makes you But it 


T \ 7 
SCEeTI nat somepoady sent Juul Vila 
pretty ist omic valentine, and 
nes y fe eyes out over if 
JuNroR: She would She CO 
Lif if Perse ll (ro ‘ ‘ 
Pie} Tee I} good nigh! No 
mnie ne got a com ilf f 
\I FarncniLp: Junior Fai d' 
Jo you mean to sa ou to 
her? Wi ol itt | I! ry 
yoursell ( nere a d LPOLOLI Ze ) 
Vrs. B ys this very minute 


Karr) 


1 
hool Hello, everybod Sa 
Moms there anvthing to eat 
the refrigerator? 

Mrs. Farrenrip: Hello, Kitty. There's 
ome chocolate pudding, but don't 
you dare touch it I want it for 
supper Scotty, run along out to 


the kitchen and make that child 


some peanut butter and jelly sand 


wiches 








littie pampered pet, 


I'l] see if I can get you filled » 
tor {) t 
Kirry Hi va, Junior. VOU iOo+F ike 
a funeral. Where’s the corpse? 
Juntor: Seram! Go stuff a loaf of 


bread and a glass of jelly Into that 


mouth of yours 


KITTy Well, I must say, (Floun ny 
oul some people are certainly 
rude 

Jt NIOR (,00d ugnt, Vion here 
does everybody alwavs get the idea 


that I’m the villain in the piece? 
I never sent that old Julie M 
valentine You ought to know 
vel] eCnougn hy now Lo k 0" | 
not exactly the valent e Lype 

Mus. Farr HiLD: That’s exa what 


phone 


I told Mrs 
I never did think 


Billings on the 
vou had anything 
but [ promises 
I knew no 


child of mine would have such a lov 


with 1t, dear, 
you 
serSe of humor Comic vale tire 
I can’t imagine why 


on the market 


a poor sport to get mad 


\ins. Farrenitp: We ont go into 
that, Junio ( om iif if ( 
a disyra “ Lot ql people ( 
sensitive about their weak point 
and commie Lent h rt thei 
feelings [ certainly am glad no 


child of mine is unkind 
buy them 
Ji NIOR (,osh, no! I'd never DUY a 


I’ve 


trouble with my allowance now with- 


! 
comic yvaientine yot enough 


out spending it on valentines of any 


kind, size, or description 


Vi ks bat Hl! nats one time 
poverty is a blessing in disguise 
Lookina « ( (jracious me! [’ 
have to hustle I’m to get dow: 
) und Ha efore the meeting 
II ave t e to run into Head 
juarters with these last-minute pep 
notices e messengers will be able 
to de r them betore supper if | 
! 

Ty NIK Do vou vant me to take ther 

\ins. |} CHI No, thank you, ear 

I’m anxlo o see the latest cepor 
down at Hea irters, and | want 
to check up on the final plans for 
rie Hy ! l Rally ] 1] be home 
Nn time lor suppe! and to get things 
in shap r the meeting here at the 
house 

JUNIO les My l. exits): So long, 

ni if Mrs. Billings calls again, 
| er | nocent 

Al mip (Laughing I'l] do 
that 

: ") Kent ) with a plate of sand 

Tat and a gla of milk Here 
ou are, Ju I thought vou might 
iKé ome na eh too Kitty 
loesn’t need to eat them all 

J I h > You’re a pal 
W! ( delicate, under 

0 ect ( ter ? 

SCOTTY She eemed to have some 
myst mus bu iness up in her room. 
She took her sandwiches upstairs 

Ji NIOR: (4,00d night | wonder what 
she’s up to now, that she has to re- 


tire from public View, 

Kirry (Offstage): Scotty! Scotty! Have 
you been messing around at my 
ade Kk? 








ScoTry: Certainly not 

We're not deaf 

Kirry (Shouls getting louder as she ap- 
proaches): Well, 
snooping around in my things again. 
(Enters) Junior Fairchild, were you 
in my room? 

Junior: Heaven forbid! What would 
I want in your old room? 


and stop 
shouting 


somebody's been 


We made 
a truce long ago about that You 
stay out of my things and I'll stay 
out of yours. 

Kirry: Well somebody’s been in my 
room and taken my valentines 

Scorry: Nonsense Nobody’s been 
near your room all day, and besides, 
who would want your valentines? 

Kirry: I don’t know, but it’s mighty 
suspicious. When I left this morn- 
ing I had twelve valentines all 
sealed and ready to be addressed 
lying on top of my desk and now 
they’re gone 

Juntor: Black Magic 

SCOTTY : 


(ur house Is 


haunted. 
Honestly, Kitty, you never know 


where you put anything You 
think you left them on the desk. 
Ten to one we'll find them in the 
refrigerator or some place like that 

Juntor: Maybe you put them under 
the mattress to keep them safe 
from burglars 

Kirry: You both make me sick and 
tired I know thev were on the 


desk, or at least the bureau 


Scorry: Or under the 


rug or inside the 

oven Why don’t vou really look 
for things before vou squawk? 

JUNIOR (Assuming a judicial air): And 


by the way, my dear little innocent 
sister, just what kind of valentines 


; 


were they’ 


Kirry Giggling): Oh, honestly, J 


have 


nor, 

you should seen them ., 
They were a scream. I got the last 
twelve old Mr. Fickes had in his 
store and they were a how! 

ScoTry: Comic valentines? 

Kirry: And how! 

Juntor: Kitty Fairchild, did you send 
a comic May 
Billings? 


Kirry: Sure I did. 


valentine to Julie 
I sent one to every 
kid in our room, but these were 
different. 


Juntor: So you’re the snake in the 


grass... the disgrace to the family 
name. 
Kirry: What ever are you talking 


about? 

Juntor: Comic valentines 

Scorry: It seems Mother doesn’t ap- 
prove of them at all, thinks they 
are positively the lowest form of wit 
and humor. 


Juntorn: And when you came home 
from school, she had me on the 
carpet about Julie May Billings. It 
seems Julie’s sensitive spirit was 
crushed by that valentine and her 
mother thought I had sent it 

Kirry Thought you had sent it? 
Good night! If you had sent it, 
Julie May would think it was won- 


derful 


She’s CTAZYV 


no matter how ugiv | vas 
about you 
Juntor: Well, I’m not crazy about her 
And just wait till Moms finds out 
that you sent it. She went out of 
here thanking prov idence that no 
child of hers would ever do such a 
thing 
Scorry: You'd better round up those 
others and destroy them before she 
finds out. It 


won ft he healthy lor 








she diss OV 


more to send 


you if ers you have twelve 


Kirry: Oh... dear... I never thought 


she'd care Oh, have a_ heart, 
Junior, don’t tell her. 

Junror: | am 
Bureau. I! 


name 


not an Informatior 


only cleared my own 


KIrry Oh, boy, that’s a relief. 
Promise you won't tell either, will 

. Scotty? 
SCOTTY No, | won't tell, put tor 
goodness’ sakes, let’s get rid of the 


other twelve. You run upstairs and 
look agai 

KITT) Right-o! I'll tear this piace 
Exits 


Poor Kitty. She can get her- 


inside out to find them. 
SCOTTY: 
self into more messes. 
Juntor: Yeah, but I'll have to hand it 
to her, she 


‘an usually get out of 
as she gets into them. 
Scorry (Looking around the room): I 


them as fast 


wonder if she could have put them 
down here any place. 

Juntor (Also looking under tables and 
chairs): I wouldn’t be surprised to 


Maybe she’s 
and forgotten 


find them any place. 
already mailed them 
about them 
Scorry: Gee, I hope not Mother 
really would be upset 
Offstage): | found them 


all twelve of then 


Kirry Here 


they are, 


Junior: Bring them down. Let’s have 
a look at them 
ScoTTy) Thank goodness That was 


more luck than brains. Where were 


thev? 

Karry (Ente ring ith twelve ealed er 
elope They were nght on top of 
the hall table. I remember now I 
left them there this morning when 


I was getting ready 


for school. 


the hall 


SCOTTY (On to table? 


p ol 
That’s funny 

Kirry: What's so funny about that? 

Nothing 


Ope ning ar 


ScoTrTy: only 


KIrry envelope : Take a 
look at this one. They’re all alike 


Wouldn’t this hand 


Handing il lo Jt NIOR 


vou a laugh? 


Here, read 


it out loud 

JUNIOR “Flash Notice to ‘Team 
‘Twenty-six Keep up the good 
work, girls So far we have col- 
lected the largest amount in the 
city Say, what is this? ‘This is 
no valentine! 

Kirry: What are you reading any- 
how? That’s not right. 

Scorry: Merciful heavens! Let me 


see that. (7'akes paper from JUNIOR) 
Oh, ye gods! It’s one of Mother’s 
pep her Kitty, 
where did you say you found these? 

Kirry: On top of the hall table 


but that’s no valentine. 


notices to team. 


Scorry: I'll say it’s no valentine, and 
it’s not comic either. Do you know 
what’s happened? 

Juntor: It beats me! 


Well, up- 


stairs a while ago to get twelve en 


Scorry : Mother sent me 
velopes off the hall table and address 
them Lo her Hleart Fund 
The Scout messengers promised to 
distribute them betore tonight QO 


that each 


workers 


member would be sure to 


show up and try to do some last 
the deadline. | 
batch of en 
these 


Holy Hamburg! You don’t 


minute york belore 


picked up the wrong 
velopes. I never saw 

JUNIOR 
mean 

Kirry 


Scotty 


ou didn’t send m 








valentines to those women' 


Scotry: I’m afraid I did he en- 
velopes were just exactiy like thess 
and | addressed the: You see, 
they were already sealed 

JuNIOR (Whistl Boy, oh boy, oh 
boy! Kitty, you’re a dead pigeon! 

Kirry (Beginning to ery): Oh, dear 
What’ll I do? What I do? 

SCOTTY Stop sniffling about hat 
you ldo. What poor Mors do? 
Kitty Fairchild Ie ! murder yvou' 
Poor Mother has orked herself 
down to a nub on this drive and vou 
have to go and ruin everything 

Kirry: But J didn’t do it. You did 
You should have been more careful 

Scorry (Angrily): IT should have been 
more careful! Ho vas I to know 
you had those wretched valentines 
lying around? 

KITry Well. vou’ll just have to do 


something. You positively must 
of You 
got yourself into this and you'll have 


‘| hose tw e] 


Scotty: It’s none my alla 


ve women 
of 


influential 


Mrs 


to get out ot it 
Mother’ 


richest 


on 
the 


women in this town 


team are some 


and most 


singer, 


Mrs. Price, Mrs. Newcombe, Mrs 
Hitchcock, Mrs. Billings 

Junton: Good grief! Mrs. Billings will] 
get a double dose 

Kirry: Oh my goodness! Most of 


them are the sty sh, stout ku ad, too 


That makes it al! 


the worse 
Juntor: What does their size have to 
do with it? 
Katrry: Oh dear, it just makes it all 


You 
Soe all of the valentines were exactly 
alike 


great, big, 


the more pointed and insuiting 


Kach one has a picture of a 


fat woman loaded with 


diamond necklaces, and sl! yrin- 
ning irom ear to ear sri y all 
her teeth, which are full of gold 
filings. Then the verse 
You are Mrs. Tightwad. 
Spending all your dough 
(on necklaces and diamond 
Hangi ¥Yina rov 
Your lace is not our iorvune 
By all the best account ys 
And vet in a our back teet! 
Thar’s gold in them thar mount- 
ngs!’ Kirry and Juntor howl 
wh la Qhiler 
JUNIO! That fixes ¢ hing Not 
one of those 0 Y) e tO 
see tne TUNnny ide 
ScoTry: And the rst of it ther 
Mother. Kitty, there just isn’t 
anvthi g to do but apologize to the 
whole crowd when they arrive this 
evening 
Jt NIOR Yeah, rut Vill they arrive? 


They may all be too mad to come 


Kirry: | 


don’ 


see whi J Sho ld 
apologize all by myself. It wasn’t 
all my fault. If vou hadn’t been in 
such a hurry you might have 
noticed that you had the wrong 
envelopes 

Juntor: Wait a minute. I see a ray 


ol hope low will those dames know 


the \lother? 


unfortunately | 


vaientines came trom 
After all, 


No 


return 


thev werent sigr 


SCOTTY but put 
address on each 


You ild' 


ou’ envelope 


KITT) Help- 
ful Hannah! 


JUNIOR 


Crroaning Wo 


There’s nothing for it but to 


face the music. Well, girls, 1 wish you 


both a lot of luck You’re going to 


need it I’m giad ] won't he here to 


see the slaughter 





i) ] {nd where do vou t} nkK you re 
oiling 
Juntor: Out to find some peace and 
et nere there ont e an 
ttles, murders or ll eaths 
Ky f [ ivi ‘l f rful Lal ()) 
pie ‘ Jiyy or, dor tgvo 
Juntorn: Why not? What’s the e of 
m cking around? Fo e in 
I } iu ot} Ith 
KIT! Oh, | know ) l But 
| O¢ etter if ‘ iround 
s I j rotner at ti ? e 
SCOT! We ( d perte tT! K 18 
\loms Viil be ha | ill I te and 
ilte! that ‘ bye eve! 
econd till the victi unt arrivit 
Kirry: Don’t call them vict it 
the ictims or at least | On, 
please, Junior stick una 
Juntor: Oh, all right But I still 


don’t see what good I’}! be Phone 
ring 

Kirrs Oh, my goodness! Don’t 
answer if one of 

those women. mad as a hornet 


Ji NIO} Wel] ne can’t stu Y VOU Over 


thie hone (30 or rie newe { 

|} 1 a _ 
Kirry You ar ver it, Seo You're 
rood at talking OI trie elenpnone 

a i l phon 
SCOTT (soll, I’m scared too If t a 


You 


f 


oTTy: O.K 


fingers crossed Jy 


Keep your 


Here go ) 


oR and Kirry 


hold up hoth hands u Ls 


fingers crossed 


a8 SCOTTY ansirers phon 1/ phon 


Wath qreal ()} f 
KITTY Slaq / Wh »Is it? 
SCOTTY Out of ¢ f her / 
It’s Mother 
Kirry: Oh my! I'll bet she’s found 
Scorry (In pl \ ()} ( 
on’t be he ’ pper () 
it ’ \; ’ 
Si j 
What ()} ’ ire ’ () 
Moths ou’d ‘ 
home for that oh, dear, | 
possibly. Me ne 
the itters (fy o 
come home ear \ 
else has called )} L¥ 
Sure I « 
1) yt ) 1} 
ere in () I didn eal 
i thing Wi 
right OK Dor 
| eT th yy wi fi eT: 
Juntorn: Now what? More bad 
Scorry : They’ re rt of help do t 
Heart Fund Headquarter and 
\lother has to take charge ti thie 
reguiar evening shift 
She won’t be home fo pope ind 
dear knows whe he’ll arrive I} 
the meantime f ints us to 
tain those womer d get the meet 


ing started 


Juntor: You mear ere ge 
here alone vith them? 

SCOTTY Phat right Honest ! 
gets worse and ree 

Kirry: Maybe it’s sort of a break aft. 
all In a way, I’m sort of glad 
Mother yon t be here \I ‘ 
vill be easier to explain things and 


get them calmed do 


gets back 














JUNIOJ I think you have a point 
there. But it’s still no bed of roses 

ScorTry : ‘The nole Dusiness makes me 
J } al gyvt 

Jt NIOK Not too to eat | hope 


Which remind e, it’s high time we 


rustic some grub for supper. Kitty, 
what’s your fa ite food? 
Kyrry: Hamburgs but why? 
JUNIO! Phe: umburger j what 
vere going I ‘ x supper to- 


Well! I must sa‘ 
get all the consideration 
What’s the gy idea 

Juntorn: Why, Scotty, 


y ea col demned man 


POOTTY sOTTiE people 


around here 

9 

don’t you know 
tney alw: 
his fay 
hang him? 

Kirry 


right before they 
Grabling up a sofa yrillow and 
throwing it at Junior as he dodges 
out of the of here! 
(Bursts into tears and throws herself 
on the sofa) Oh, dear 
What 
are we going to do? 
CURTAIN 


*> += & © 


roon (et out 


.. Oh, dear. ... 


are we going to do? What 


SCENE 2 


SETTING: Same as Scene | 


At RISE A table has been moved to om 


( nd of U r roo for the pre suling 


office r and Olher CHATS hare heen 
arranged i7mTo kl en of the lwelve 
women are pre ern The { are all talk- 


trig and aul ie) mii gh good h imorT. 


KY 3 # Jt Nik ana Ss oTTy are 
standing by tl ‘ 
Juntor: I’m getting When 


gado we stai 


Karr) you're net 


} vous, 
vou should fee iow I’m shaking 
Can’t we get it over with? 


Not till Mrs. 
She’s terribly important 


Virs 


SCOTT) Price arrives 


SINGER Did your mother Say 
when she would be home, children? 
SCOTT) No, ol exactly B im 


wire 
ure 


sald J ist 


Mrs. Sincer: Then we'll start the 
minute Mrs. Price comes. She can 
serve as chairman pro tem 

Kirry (To Scorry): They dor 00k 
very mad, do they? 

Juntorn: Maybe thevy’re saving ther 


fireworks till Moms gets her 
There’s Mrs. Price arriving 
Lool ing into hall) Vil help her with 
Exits 


W ho’s going to open the sube- 


~ 


Kirry 


her wraps 

JUNIOR 
ject, you or Kitty? 

Scorry: Oh, I felt sorry for the poor 
kid, and after all it is partly my 
fault, so I said I’d get things started, 
but she has to finish. 

Juntor: Sh! Here they come. 

Kirry (Entering with Mrs. Price 
Mrs. Price, I think they want you 
to be chairman. 

Mrs. Price: With pleasure. (Stepping 
up to the table) At least I can call the 

things 


order and get 


the 


meeting to 


moving by time your mother 


arrives (Clearing her throat) 
Ladies, the meeting will please come 
to order. It seems almost provi- 


that Mrs should 


have been detained this evenn yy be- 


dential Fairchild 
cause we have a little matter to dis- 


cuss before she arrives JUNIOR 


makes panton ime sign atc iting his 
Kirry and Scorry lool 
al eas h othe ran distress \s vou all 


know, Mrs. Fairchild has 


very hard for the Heart Fund 


own throat 


Ol ked 


But 











this afternoon something happened 

which 
Scorry: Er 
please, Mrs 


_ Oh 


Price, er 


Just a minute, 
Madam 
Chairman. I hate to interrupt 
but I 
that in a few words. 


Mrs. But, 


explanation is necessary 


you, believe I can 


explain 


PRICE my dear child, no 


Scorry: Oh, ves . there is 
and if 


patient 


Ves, 


just be a little bit 


, 1] 
you ll 


with Kitty 


everything 


Mrs. Price: But really, this most 
unusual 

Juntor: Yes, that’s just it, the hole 
thing is so darned uw that it 
needs a heck of iOt O] explaining 
You Lee \Vloms doesn’t know a thing 
about it 


}, 


Mrs. Prici 


Kirry: Of cou 


She does 


rse does) 


sne 


11 


Was 411 MY doing 
Mrs. Price: But ho ould it have 
heen all vour doing? Your mother 


herself took all the responsi! 


re that’s just like 


i; 


SCOTTY: > 
hut don’t you believe a word 


VMIoms never would do a thing like 


that in her life 

Kirry: No, indeed. You see, I bought 
them in the first | 1 Scott 
got the wrong envelope | ] 
lressed them and the hen I came 
hon nd found had hap 

ed we were ' 

Mi Pri \ me ¢ 
aie ae . ) 

Juntor: Abi the entine 

Mi Prick About the alentines! 
How in the orld did find out? 

Kirry: That’s what were trying to 
explain We found out as soon as 


we got home from school 


very minute that I kn 


velopes vere ag 
Mrs. Price: This is 
don’t understand a wo 
I know 1s 


mother did somet 


that Is alternoon your 


ng that has neve! 


been done before in this town 

Juntor: Well, we've tried and tried to 
tell you that he didn’t do it We 
lid or rathe thie did Seottv and 
Kitty 

Mrs. Prict Yor f oO te me that 
it v Scottv and Kitty imstead ol 
your I the rye 

Juntor: That That’s « t 
ho it 

Mi Parr } 
26°TNS ‘ ‘ t 
ilter all it I 

JUNI Sure, but vy ean’t blame 
Vioms for somet}! uy did 

Vrs. Price: Blame her? Who's t 
ing about Dlarn er: 

Mi NewcomBeE: Madam Chairma 
I rise to a po f order | 
meeting 1s getting t of hand. I! 
don’t derstand ( d of what 
IS ZO Or 

Mrs. Sincer: Madam Cl I 

Tah t that ) té te thre 

drer tol ned lf 
t} ertine its 

Rcorry: But « ( 
qT ( 

Kirry: It 

Mrs. Pri (rv 
Sut first nt to 
mother said 
dollar contnbut 


you and Kitt 
What! 
You ent | ey Tpert if 





oOmeone to give ne thousand do prise her this evening with a il¢ 
lars’ tine 
VM ns Price In ¢ rasperation What JUNIOR \ valentine? 
do ve u thu I’ve beer Laliking about Kr ry Not 4 comic one, | hope 
all this time she phoned me this Mrs. Price: Well, we did writs 
evening i i our team can’t lunny one to tuck in with her gift 
Lose She ju ceived one thousand But the map part of the entine 
dollars trom old Captain Earhart! is a bracelet 
A pplau adiu h commen SCOTTY Mother | ist loves bracelet 
Junron: Well. stri ne pink! Mrs. Price: And we hope she ove 
Mr Pri j ii pping jor erde No this one It’s a charm bracelet it! 
Oo} ‘) ‘ ‘ ; ( ’ onection t< LWeive little hearts one ror ( ! 
giving ou g edit, but your men the tear 
moth rita Ked so hard KITT) Phat O mice ot 0 Nii 
SCOT! ()} ' Wi don’t iit an Price 
redit! Mrs. Price: N rally we we t 
Kirt Nii Ve didn’t collect that you seemed to know al yuu 
! I ( 


Mrs. Price: didn't? But I Krrry: Oh, we didn’t mean that. M 
thought ) Prive We'll have to expl 


Junror: I gu uu think e’re all Mrs. Pricy Suppose we skip th 
CTAZ’ ‘I Price that planation for a vhile | , 
eve been talking about two dif | want to show the ladies the pach 
lerent t! ing Lh girls had nothing age Hold ip heart haped OT 
Lo do Willd the thousand dollar cCon- [’ e had the bracelet gilt rapped 
tribution, I can te you that and there’s a comic valent ne pearing 
Mrs. Price: Well, that’s one point all of our names 
traightened out Mrs. Bituincs: Madam Chairma | 
Vir N EWCOMB!I ladam Chairman objer I disapprove of com 11€1 
vha aby Li mientine / How tines hey ire downright 
cid the | i < mit tha sulting 
Kirry: | o mixed up now that I Mrs. Price: Oh. I don’t t] I 
dol ing. May Fairchild be a bit insult Shi 
-" ; t, Scotty has a fine e of humor 
SCOTT | € not « talking it is all inf 
it tl re Juntor: Excuse me, but I j i 
Mix Pics | a , CABO We the ca \lom ll) be con ya 
Had Little ml 


J 
~ 
— 
= 


. i 
{ | { byre ’ 
l uy ‘ noe district VI rs Py (} NO ‘ ervtjao 
oa | nigt d ( we to sur- WV hig whys S : 


1G 





und sing “For She’s a Jolly You've more than earned it. Now 


(,o0d Fellov suppose you read your valentine 


Kirry: Here she comes is M d 
FAIRCHILD enters, the oup 7 and Mrs. Farrenttp (¢ nfolding valentin 
ings the above-mentioned song ind laughi “You're just an old 
Mrs. Fairrcni_p Vuel Heart-Break« 
Wi ell tris 2 is prise You really kno the yame 


ICE: Not nearly so | sul lo melt a Mr. Goldbrick down 


1 that thousand ! Is \ ir one ¢ iim to fame! 


mcHILD: Thar ou! ‘J By just the uu smirk and smile, 


! eh I assure Ou ind make your eyelids flutter 
tte ] \\ her per pit ct ou corn ig, 
It’s our good k te They hide till you depart, 
mh Cal il lor wu lleart {( ause W you ever catch them, 


my dear. As a toke Or our ap 1‘ | steal away their heart 


ion for your hard d ) re worse than any Cupid! 

ition, please ept tl ttle Your aim is more direct 

ine greeting fron Leal C‘ause whe you shoot an arrov 
More ap You ind by té ollect! 


Mrs. Farrenitp: Oh, dear! I’m quite Laughing) Oh, dear! IT hope IT am 
overcome! Surprises alway render not quite as bad as all that But 
me witless and this afternoon has I'l} have to admit this valentine is 
been full of them! I’ve hardly know well chosen. The picture even looks 
what I’ve been doing all dav! I got like me 


I sta 
TY 
ory? 
ane 
i 

‘) 
‘ ‘ 
1 


flash notices re iv ton ima VI Rs P) IC} Wi Knew you could take 


' :, , ; 
ien completely torgot ther Phe A JOKE especially when it’s really 


t seemed to get snowed nder or ntended tor a compliment 


Now [I’m right b: here Vins. Farroeninp: And let me return 


ted trom and the re i inh the omplment bp’ ayving vou’re the 
iv Children exchar qn nnest ( e! ny captain ever had 
} But yo ) t eal thie 1pypl iS NO hat do you Ay 
ecALLse Ol lil t¢ é enrate © LICCeSS with Ba. i} 


expectat py val t rt ‘ When peopl open 


th your pert ry trie hearts to a cause the way you 
ent ‘ (sper ( 1Oi} ! e aone I think you sho ] 
/ ()}? } ‘ f \ tine hin I 
Ty ‘ i t ’ » } ‘ Oo grit ot i better 
; , { aut me day If J I 
po d Scot ip the table 
KIC} Indeed 0 f ( e Oo ilentine tre i 
wd not other i I 
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Kirry: Let me take vour hat and coat, 
Mother, and your pocketbook, too. 
I'll take them upstairs. 

Mrs. Farrcuitp: Thank dear. 
(In Kirry the 
fatal letters from the pocks thook, holds 
them up for Scorry and JuNtor to 


see and then tears them 


you, 


pantomime removes 


up slowly and 
deliberate ly as she spe aks. 
Kirry: I’m sure glad I live in a town 


that has a heart! How about you? 
THE END 
PRODUCTION NOTES 
Heart THross 
Characters: | male: 15 female 
Playing Time: 40 minutes 
Costumes: Modern dress; Mrs. Fair l enters 
near end of Scene 2 in hat and coat, carry- 


' , 
Ing A pocKe thook 
Prope rlv 


achool 


| 
Several white enve pes, papers 


, ' ' 
OOKS, W itch, plate ol sandwiches, 


yiass ol milk, paper tor n ytice,”’ 
comic valentines, charm bracelet large 
he irt-shaped box: batch of letters, all the 
same size, to represent flash notices 
Selting \ comfortable living room with a 


ind 


tables, 


chairs 
a table, some end 

lamps, magazine rack, ete. 
Lighting No sper ial effects. 


sofa, several comfortable 


casional ¢ hairs, 


OC- 


—_ 














Bind U p the 


hes Grahas 


( paractlers 


ABRAHAM LINCOLN 


Mary, his wife 

LAMON, in charge of Lincoln bhod1- 
guard 

ANN. om of Lincoln’ s Vi Sale) 
friends 

JOHN, Ann’s son 

Epna, John’s fiancé 

BELLE, a C'onfede rade spy 

Time: The afternoon of April 14, 1865 

SerrinG: Lincoln’s study in the White 


House. 
At Rise: Mary is sitting at the window, 

staring out. 
LINCOLN Are still at 
the Mary? to 
Mary) You have been sitting here 
all afternoon. 
her head Why 


spend hours staring into the street’ 


Entering you 


window, Crosses 


(Lays his hand on 


do you have to 


Many: I’m not staring into the street 


In 


which direction is 


Spring- 
field? 
LINCOLN Pointing Over there, to 
the west. Why do you ask? 
Mary (Pathetically): Our son lies in 
Springfield. He was too young to 


die 
LINCOLN: You must get hold of your- 
Mary. In the 
Willie left us, you have lost interest 


self, months since 


in everything. I have seldom seen 
you smile. 

Mary (Impatiently): How can I smile? 
It pained me yesterday to hear you 


Natzion’s Wounds 


Bois 


Du 


swapping yarns with members of 
the cabinet and laughing boister- 
OUSLY 

LINCOLN (Soberly): If I couldn’t laugh, 
I should die 

Mary (Suddenly gentle): I understand, 
my dear. You are tired. You need 
some diversion That is why | 


have planned an evening of enter- 
tainment for both of us. 

LINCOLN (VI alking to table : There have 

when laughter 


(Sits behind 


been times, I re kon, 


has saved 


table 
Mary: Well, you will have a chance to 


my reason. 


I’m glad to see 
You paced the 


laugh this evening. 

you sitting down. 

floor all night. There’s something 
on your mind. 

LINCOLN: There’s always something on 


my mind, Mary. That’s one of the 


penalties of being President. And 
yesterday was a trying day. There 


were a couple of things that kept me 


awake last night 
Mary: Was Belle Boyd one of them? 


LINCOLN Chuckling You’re not 
jealous of Belle, are you? 

Mary Sut I only re 
gret that you didn’t deai with her 

You had her in Old ¢ Api 


tol Prison three years ago. Secretary 


()} course not! 


properly 


Stanton recommended the severest 
measures, but did you listen to him? 
Oh, ho 


that she 


not vou! You saw to it 


was one of two hundred 








prisoners exchanged and sent to bov who was sta ioned here tor a 


Richmond 
Laine OLN: What 


me do? 


while in charge of your bodyguard? 


you have had LINCOLN The very same. 


youd % 


Mary: I would have trusted him ar 


Mary: She was a spy. wasn’t she? vhere! Why, your very lif 


fe mav be 
she could have peen legally con- at SiaKe Suppose this horrible 
victed, shot at sunrise, and we would woman persuades him to a 
never have heard of het again Sei) nat secessionist group in 
LINCOLN (Quietly): It has not been Washington who have been plotting 
my policy to make war on women to kill you? He knows your daily 
Mary: She has made war on you, habits; he is almost as familiar with 
hasn’t she? She has been a thorn the White House as you ar I 
in your flesh ever since you treated don’t wonder that vou are ing 
her merely as a prisoner of war. If awake at night You are afraid 


you ever lay hand on fe rain, | they 


yon ft fy d him 
hope you have learned your lesson LINCOLN: No, Marv: I’m 


LINCOLN: We ha laid ha ids on 


worned He- 
her cause they have. He is under arrest 
Mary: You mean she has been caught right here in Washington 


once more? Mary How vou talk! Why are you 
LIncoLN: Yes early last week worried because they found this 
Many: Good! I hope you deal properly disloyal man”? 
with her this t LINCO! Because, in the first place, 
LINCOLN (Smiling): I can’t: she ha his record doesn’t indicate any dis 
escaped loyal intent I admit there are 
Mary ([ndignantly): Such inefficiency! suspicious circumstances. I reckon 
And it actually seems to amuse vo he was voung and weak enough to 
| understand now Vny vou ¢ ant fall a tim to the wiles of a el 
sleep clever and attractive woma! ho 
LINCOLN Seriousl I'm not ed re prol il! didn’t kno is an 
about Belle, Var this are Tul eneny wernt And mn othe econd 
war 1s over at last She can't do ( hie he son of one of m' 
much damage OW I’m worred dearest Ne Saiem trends Ann 
about the man in the Lt Presto sne 1s ming here this 
Viany Was there a ift the case mor g with the girl to whor John 
LINCOLN smiling | ’t there alway f ed und | de ited a rhit 
when the ¢ leopatra of the Co der to them 
acy is concerned”? She has a it! MAR) lnarily sometimes try 
the men, you know m pat e! R ng Yo ever! 
VMiary: Do you kno" the man? Who seem to reaiize the da ver vo r 
is he? | INCOL* Pat ntl, My agen | nave 
LINCOLN \ ceertai (aptal Joh el h danger ever sines ] nave 
Preston heen in the White House Ilatred 
MARY Amazed Not that har dsome hangs about me like a log. so hea 





you could cut it vith a knile There tunity iri LINCO! ling 

are dozens of men in Washington leans bac haking fi head | 

Vnho vould viadiyv sacrifices their knock at the door hy 

lives to take mine LINCOLN ('alling (‘ome ,! \N 
VMIARY Ihe r hand lo he forehe ut and ISDNA enter 

The se dis ‘USSIONS always give me a AN N \| ( | Inco ' | oO j i 

headache Walks to door I’d know vou a ere 

better go to mv room and lie dow! LINCOLN ke tru) a ( i \ 

| e are to go out this evening hoth hands oul lehed An 1» 
LINCOLN Genlly That might be WI1se, ton! it has bee tb wieti ‘ 


mv deat Mary exits as LAMoNn | saw you last l’o EpNA) And this 


enter is Kdna, John’s fiancée Takes } 
LLAMON (;00d aiternoon, Vir Pre hand Johr and | ised to ha yy 

dent talk bout vo ung ladv. Do sit 
LINCO! N Heartily (,00d0 afternoor dow! Indica hairs al each 


Lamo I’m glad to see you Do of the tabli \ tnd IDNA f HT 


you bring me any news? its behind the ta Before we 
LAMON: I do indeed, si We have down to more serious iness, A 

irrested Belle Boyd let us chat about old times 
LINCOLN Surprised Yo have? me about my tmend Né 

W here? \Iarvlas if \ ry tt ! i] ever wp ditie t « 
LAMON: Right here at the Whit mind and heart ( ‘ 

House door How is the dear 1 soul? ‘1 
LincoLN: You amaze me! What reading the fut [ pose 


l ) essay 
the | rt hee wd Ket) » See Ly co Shi }2 ( ( rt 
( | hee orta \ She told om 
! Pre i Ly re ( | 
( ly i} nil ” re 
1 do rit +} it efor | ING ('} I} 
| VY rie ’ 


} & 4 rie f re | T 
Wi 1 4 et} , » j 
) \\ ‘ ther ? 
ou ire to se ( a | ‘ } r th f 
‘ I i d 
INCOI e he : ‘ t 
! | ’ | 3 ‘ 
f i TTL] 2 ‘ ri ’ | 4 
LaMoN: Ver f } lo door TT qd frie | ec} 
\ ‘ ri) y ? ‘ ) { nergy rey +} 














M ost gl 


have large families 


ANN 


them are married and 


LINCOLN (huckling ] they 


don’t Leas tne 


hope 
husbands as they 
teased me I their 
life 


a saintiy old man 


boarded at 


house, and they made 


VV hat 


my 
miserable 
their father, Parson Cameron, was! 
Ann: Yes. He ha 


years 


been dead for many 


Hannah 


She came to see 


that 


strong 18 still alive 


LINCOLN: | Arm- 


KIO 


talked about 
What 


husband and | 


me not long ago We 


old times for an hour 


wrestling her 


DoOUtLsS 


used to have! I shall never forget 


the Armstrongs. They took me into 
their home when I was lonely and 
hungry and homeless. Sometimes | 
eal] the roll of old friends. Many 
times at night, when the day has 
been hard and I can’t sleep, I re- 
peat their names softly to myself, 
and somehow it gives me strength 
to face the morrow. (Looks al Epna, 
who 18 fidgeting nervously) But I see 
that little frend 
about more immediate matters 
EDNA Mr 
I I do want to know 
Do 


our is concerned 


Anzxiously): Yes, President 
about John 


do things look serious for him? 


LIne OLN Soberli : | vyon't deceive 
you, my dear In a fairly long life 
I have discovered that there is no 


substitute for the truth, and so I am 
John Is 
the 


She was 


going to speak frankly 


been inh 
lle Boyd 


arrested and soon es aped 


suspected of hav Ing 


company of Be 

John 

was picked up by the authorities 
His pistol was missing 

Epna (/ndignantly): But what of that? 
Many things can happen to a pistol. 


LINCOLN 


Yes, 


question 


U'nderstandingly my 
dear, that is true, but the 
is, What did happen to it? 

EpNA (Emphatically): John isn’t guilty 

ol treason He wouldn’t do 
like that. I know it 

LINCOLN (Gently): Yes, 
know it, mother 
and | but 


hef« re 


4 thing 
my child, vou 
John’s KNOWS it, 
helleve 1 * when you go 
a military court you have to 


have more than belief in the accused 


man’s innocence: you have to have 
facts 
ANN Anxw.u ly If i things should 


go against John, would vould the 


penalt y be severe? 


LINCOLN (Very seriously): I’m afraid 


it would, my dear 


ANN: Ey 


en death? 


LINCOLN (Solemnly): Even death. (ANN 
covers her face with her hands.) 

KpNA: But that isn’t just, Mr. Presi 
dent. The war is over. 


Lincotn: Unfortunately, my child, it 


wasn't over when this incident oc- 


curred EXDNA 
lakes oul her handkerchief and places 
But let us not take 


gloomy 


about ten days ago 


u to her eyes.) 


such a view of things. 
Nothing has been proved. 

LLAMON me, Mr 
I have 


interest 


Entering): Excuse 


President. Crosses to tabli 
something here that may 
you. (Hands him a pistol in a holster 
LINCOLN: It belongs to ‘ 

LAMON: Captain John Preston 

Ann: Thank God it has been found! 
LincoLn: Who had it? 

LAMON: Belle Boyd. 


Kpna (In dejected amazement): Oh, I 
can't 
LincoLtn: I suppose the woman who 


searched her found it on her? 
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LAMON: No, sir; that is the most 


She handed it 
over to us without our even asking 
for it Walks to There's a 
little document in the holster. (/ 

LINCOLN 


prising part of it 


door 
Tis 

Taking ynrstol from the 
What 
is! Lays 


hol 


she 
and 


Absolutely ill 
Dray sa prece of paper 


sler an amazing 


yvoman 
pt lol on the 


holste r 


table 


' 
predictabie 


from holster \h. here’s th dor ij- 
ment Lamon spoke ol Clance al 
paper It seems to be ai tetter 


heads ‘My \l ost Seautitul | lo 
mi a (;arden Ol Wel : 


Hands 


(iris that’s 
eloquent enough paper lo 


kpnA) Is that John’s handwriting? 
IDNA Serulinizing paper It cer 
tainly is. IL would reeognize 1V- 
where Glances over pap What 
extravagant lang lage! Reads) “The 
days since last I saw you have 
seemed an eternity.’ Lool ng al 
LINCOLN Whi vhy vhat con 


that mean? 


LINCOLN (Shaking his head sadly): Un 
afraid it may 
Why, Abe 
John would 

hee ading ‘| 
moments until | see 
Seriously It 


John had been meeting Belle 


mean too much 


ANN vou can’t think that 


EDN 4 am 


counting the 


YOu again 


LINCOLN looks as if 


regu 
larly 

IDNA Tossing the letter spon th labli 
ant jumping up Il am through 
with him! nnocent or guilty, I 
don’t want to see him again 


LINCOLN (Calmly): Don’t be too hasty 


my child. John is being held right 


here in Washington | shall send 
for him. 
LAMON (Appearing at the door): Belle 


LLAUN¢ OLN Suddenl 


Bovd is now ready to see you, 


Mr 
President 


LINCOLN: Sho (NN 
q tickly) And bring ¢ aptain Preston 
to the \\ } ite Hon ~ 


ne; in riacs 


\nn: We must be going, Abe. We 
cant 

kpNA: Wedon't unt. to see the woman 

LINCOLN (/tising): Pl ‘stay. | want 
very much to have mu hear every 
thing Who kn but that Bell 
miit\ ear up this whole matter? 

Epna: Who knows but that she may 
make matters even orse 


LINCOLN Pers Please stay 


For the sake old times, An 
lhey all sal 

|1LAMON 1 LOO Belle Boyd, Mr 
President Ushers BELLE in | 
shall be aiting outside the door 
su Meri 

LINCO! \ he ng and ext nding his 
hand lam ve ippy to meet you, 
VL iss Bovd 

BELLI Lool ing fron LINCOLN’ face 
lo his outstretched hand You you 


vould shake hands with me? 


LINCOLN: Of course ] would Whv not? 
BELLE shakes his hand) Vhe war 1s 
over. We are fellow Americans now 
It wa our great leader, General 
Lee, who said, “Bring your children 
up to KknOW no North. no South 
Bring them up to be Americans 
Don't vo agres that? 

SELLE: | I think I do 


aware of \ , and 
IDNA oh, pardon me Vi iss 
Boyd, these ladies are Mrs. Preston 
and Miss Martin ANN and lLDNA 
how coldly) Let it dow! They 
vil) And now an Vo ly 








about unfortunate Captam Preston? 


Be_Le: Not a great dea except that 
he is innocent 

\wn: Thank God! 

kona: I knew he was' 

LINCOLS Nodding loward the pratol ) 
But what about that pistol? How 
did it come into your possession? 

MELLI It as WW litthe crowded 
restaurant When | entered, there 

only one seat vacant at a 
small table for two | could see 


that one of the seats had been taken, 


there \ 


lor us ah army overcoat on 
the chair. On the table, in front of 
the char, us that pistol \ ods 
loward yr fol) 1 took it and left 

LincoLN: But of what use was a pistol 
to vou? 

SELLI 1 didn’t want the PIstol; | 
took it for the holster 

LincoLn (Surprised): For the holster? 
Why, that is of small importance 

Bette: You probably don’t know, Mr 
President, that we have found some 
valuable information tucked away 
in the holsters of officers’ pistols 


‘The 
little contact 


LINCOL® I take it, you have had 


vith ¢ aptain Preston? 


Bini I have had none at all I 
have never met him. I didn’t even 
know his name until I saw it in the 
hewspapers 

LINCOLS Your visit to Washington 


was made in the hope that you might 


get a chance to kill me 


BeLLe (Amazed): Why, no, Mr. Presi- 
dent I came here to clear an i- 
nocent man. But the guards seized 


me before I had a chance to explain 
But I had another reason for coming 
foo 

Another re 


Lincot “SON 


Beive: Yes, sir. | owed you a debt for 
freeing me from that horrid Capitol 
Prison instead of turning me over 
to a firing squad. Since my re- 


lease, | know that I have made life 

miserable for you, but lately I have 
learned to respect you 

LINCOLN: You amaze me, my dear. I 


was sure you thought of me only 


as a kind of half-educated baboon 
That's the word which has been used 


You 


mean you never called me that? 


of me oftenest in both sections 


Bevve: Often at first, Mr. President, 
when I was confined in Capitol 
Prison. I used to draw pictures of 
you on the wall, sometimes as a 
boa constrictor strangling the life 
out of the South, sometimes as a 
monkey or a baboon chattering 
insults at us 

Lincoun (Puzzled): What about the 
guards? Didn't they try to stop 
you? 

Bette: Most of them enjoyed it, sir. 


They 


bars of my cell and encourage me 


used to gather outside the 


\ couple of them even made sug- 

Zesltions 
LincoLtn (Chuckling): Nice sense of 
humor, badn’t they? 


Breiie: One of them protested 


LIncoLN: Good for him! What did 
he say”? 
Bei_Lte: He said it wasn’t fair to the 


animals 

Now 
with a fine sense of 
knew I'd 


But tell me, my dear: 


LINCOLN Laughing heartily 
there's a fellow 


If | 


promote him 


justice his name, 
you said you made those beautiful 


You 


vour attitude has changed? 


comparisons al firal mean 








Bee: It certainly has, sir 

LINCOLN: Can you tell me when? 

Be.Le: It was during your maugural 
address a few weeks ago. I was in 


the crowd. You looked sO sad and 


lonely, your shoulders bowed be- 
neath a burden too heavy for any 
man to bear. I told myself that 


though you were my enemy, though 


you hated me, you were as 


sincere 
in your convictions as I was in mine 

LincoLN: I can truthfully say that in 
my whole life I have never hated 
anybody. 

BELLE Thoughtfully | 


another 


reckon that’s 


reason for my 


heing here 
LINCOLN: You mean 


BELLE: | have come to believe that 
you are the best friend — perhaps 
the only friend the South has in 


the North 
There 


secTIONS who would he happy to see 


LINCOLN are those in both 


me dead 
BeuLe: Nobody could strike a greater 
blow against the South than to kill 
If 


hoy e would be gone 


you vou were to die. our hest 


If we 


we know that we shal! 


lose you, 
be treated as 
conquered territory, our property 
confiscated, our leaders thrown into 
prison. 
LINCOLN (Sadly 


there are many who would adopt 


I regret to say that 
such a policy. I| tried to appeal to 
them in my inaugural address. 
Bette: You appealed to everybody, 
sir. There were parts of it that made 


“With 


none; with charity for all.’ 


toward 
Who in 


the South can forget those words? 


me weep. malice 


They brought reassurance to count- 


less thousands And they would 


have impressed even more if it had 


not been for the fire-eaters of the 
North who thirst for vengeance 
LINCOLN Vehemently The 


counsel of these little men shall not 


petty 
prevail so long as I live. Brings 
down his hand emphatically upon the 


fable) If four more years of life are 


granted me by the Almighty, | 
shall devote them to moulding a 
nation trom all sections of this 


Union. In my address, I committed 
myself to binding up the nation’s 
lo that cause I shall de 
life; for that 
Draws 
a slip of paper toward him) When 


wounds 


vote the rest of my 


cause I would gladly die. 


you go out, Miss Boyd, I want you 
hand this to Lamon. Write 
SELLE Tises ANN and EDNA rise 
ANN advances lo BELLE and extend 
he r hand 


to 


ANN: I can rever thank you enough 
for what you have done for my son 
SELLE (Taking ANN’s hand in both 
her own I couldn’t do anything 
else. I couldn’t let an innocent man 
die 

EpNA (Extending her hand to Breuui 
Miss Boyd, I, too, thank you 
and you have made me feel dil 
ferently toward the South. I knovy 
that some day we can be friends 


BELLE Limbracing kepna): Why, IL love 


you already, honey — even if you 
are a Yankee 

LINCOLN (Rising and walking to Bei 
the slip of paper in his hand): Just 

this 
Hands her the slip of paper 

BevLe: Thank you, sir Reads slip 

i Miss Boyd 


return 


vive to Lamon as you leave 


Please release 


she 


aloud 


so. that may home 














Looking up amazement ) 

mean, Mr. President, that 

you won’t hold me for trial? 
LINCOLN: Why, no, my dear 


You 
that 


in 


Why 
should | hold one who could, ] he- 


lieve, be instrumental bringing 
he. 


tween the sections and building the 


W hich | dream? 


in 


about a better understanding 


new nation ol 


Then 


SELLE: I’m not even to be 
thrown into prison? 
LINCOLN (Chuckling): Why throw into 


prison a girl who would only escape, 


anvhow i 
BELLE 


I have been 


Laugl ng errily 


rather successful in that, haven’t I? 
Sudde nly (TIOUS ( rod hless Vou, 
Mr. Lincoln Shakes his hand, and 


his che el 


LINCOLN (Much moved, taking off has 


then, impulsively, kisses 


spectacles and wiping them with his 
handkerchief Tell Lamon lo send 
in Captain Preston 

Beuie: 1 will, sir. (£rits as LiIncoin 
returns to table 

Ann: I wish vou could come home, 
Abe 

LINCOLN (Silling): You will never 


know how I would love to go back 
Just as soon as my second term is 


finished, I shal! 


return to spring- 
field, practice a little law, and run 
down to New Salem as often as | 
can. I think of New Salem as the 
place in which my life really begar 


There 


were formed, 


my first lasting friendships 
there | for 


public office, and there some of the 


first ran 


most cherished memories of my lle 
had their origin JOHN enters 
LINCOLN rises) Ah, our old friend. 


John! 


It’s good to see you 


Shakes JOHN s hand and sils 
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ANN: Oh, my boy, thank God you're 


safe! Embrace x him 


Epna: For a while, John, I thought 


I had lost you in more ways tha 


one Perhaps I still have 

Joun (Embracing her): There is no 
way in which you could ever lose 
me ke mbrace y hu r again 

EpNA: But that letter in the holster. 
John? Was it written to 

Joun: I'll tell vou all about that just as 
soon as I have explained the loss of 
the pistol to President Lincoln To 
LINCOLN) You see, sir, after I had 
finished my meal in that restaurant, 
I sat at the table writing a letter 
Sefore | ompleted it, it was almost 


time to go on duty, 


and st) | tue 


it into the holster of my pistol 


ked 
Just 
friend 


iis ] Vas domg SO, a ACTOSS 


the room signaled that he wanted to 


see me, and I[ carelessly left the 
pistol on the table for a few mo- 
ments. When I returned, it was gone 
LINCOLN Playfully It is always 
dangerous to leave pistols ving 


around 
EpNA (Persistently 
letter, John! How 
LINCOLN To ANN): There 
little room nght across the corridor 
You and I can finish our chat over 
Leads The little 
drama that’s about to be enacted in 
this should have 
characters Krits with A 


KepNA: Now vou can speak Ireely, John 


But what of that 


Rising 


there ANN lo door 


room Oniv two 


NN 


I don’t understand that letter 


JOHN I don’t see why Kedna It 


clear enougn 
EDNA ‘My 
beautiful flower in a garden of girls 


Oh, I admit that Belle is 


VMavbe it’s too clear most 


Mealy 








JOHN kn phatically | 


seen Belle in my life 

EDN 4 Just how many flowers have 
ou ihn your varden of girls? Chose 
words certainly IM pts that nere are 
hundreds of them 

JOHN You ky ow the re 1s onh one 


EDNA 


father unusual, 


(C‘onvminced but leasing heim 


isn’t it, to devote 


a whole garden to just one girl? 
Joun: Not when that giri is a8 uwhusual 


IeDN (Juoting 
I saw you have 


“The days since last 


seemed an eternity 


What a sweet conceptlo ol el 

Joun (Still unaware that she f ng 
Let me explain, Edna. It’s all ver 
simpie | Cal show vo 

EDNA (Quoting ‘l am counting the 
moments until [| or you v 
How long does it take to count an 
eternity of moments? 

JouHn: Edna, you are deliberate ml 
Interpreting mie ke ery ord VAS 


intended for you 
And to make sure that | 


get them, vou 


ISDN 4 vould 


tucked them Into a 


pistol holster and forgot all about 


them 
Joun: I didn’t forget. I hadn’t finished 
that letter, and so | put it into the 


i] 


f ould al 


holster until | 
EDNA In 


thing? 


somethu y 
Add 


, : 9 
Add something to eternity 


mock sx SOE 


iT prise 
Put another flower into vou 
of girls? 

JOHN You are tet 


know just how to 


braces EDNA as ANN 
ene? 


ANN Wi 


witness 


LINCOLN To 


time to the climax of the 


little drama And it’s ending just 








would To 


tells me that she 


as I knew it JOHN 
John, your mother 
and Kdna must 
New 


military 


take a train to 


Salem. I appoint you ther 


escort to the 


Station 


Joun: You couldn’t give me a 


more 


delightful assignment, Mr. President 


LINCOLN O pe ning the door and speal . 
ing to LAMON Lamon, you will 
release Captau Preston at ones | 
am sending him on a special MISS1O! 
Ill make ut the proper papers 4 

tthe té (‘lose the door an 


ns to A» 

ANN > ng | 0 | hand in both 
} oun): Oh, Abe, Vll be grateful 
to ou tor tne rest 7 omy life 

LINCOLN: Nonsense, my dear! A visit 
from an old Ne Salem frend 
yalm to my yveary oul Pats her 


houlder Turns to 
gratulate you, my child. I'll attend 
the wedding provided that 
ited 
EpNa: Of be! I'll 


lal invitation 


itl 
eourse you Wii 


sen that you gel a spe 


LINCOLN To Jou | il evel he god 
father Lor the first child 

JOHN La iqning It’ a4 bargau si! 

KpNA (Seizing LINCOLN hand and 
pre SST if la fit P \W\ e® Cah ne eT 


you have don 


Abe You 


more relaxatiol 


vhat 
You (yr ‘) 


to ha ‘ 


tired, 


going to have some to 


Marv |} 


‘ ‘ > ’ ; ? 
arranged tor us to 


ber what (Gira Spears said about 
svoiding crowds and public place 

LINCOLN: Pay no attention to dear old 
(ora ny | couldn't ty ile 








be surrounded by attentive guards 


and a loyal audience. As you speed 
along on that train to New Salem, 
think of me sitting in Ford’s Theatre 
laughing at the antics of Miss Laura 
Keene “(ur 


and her company il 


American Cousin.” Opens door. 


Kpna, and Jonn go out. 


closes the 


viously moved, takes off his spe clacle 8, 


ANN, 
LINCOLN door and, ob- 
wipes them with his handkerchief, and 
walks slowly toward the table as the 
curtain falls 


THE END 
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Properties Holster cont aning pistol and prece 
of paper for Lamon handkerchief for 
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before the window in the left wall. Ther 
is an exit right. 
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Thanks to George Washington 


by Vildred Harl and Now l McQueen 


(Characters it | was just over at the Washing 
Many Rocers, fourteen ton’s Birthday bazaar and | saw her 
(JERALD WILLIAMS, fifteen She bid twenty-two fifty and she got 
JOHN ROGERS my desk 
ETrHeL RoGers Many: But why did you donate your 
CHarure WILLIAMS desk to the bazaar if you didi 
Dora WILLIAMS Want someone to buy it? 
DeLivery Man Cieraup: | didn't donate it NI 

Time: February 22nd. about 6:00 p. mother must have done it while | 

SETTING The living room of the Rog rs was at school. The desk was up in thy 
honu attic and Mom told me I could fir 

Ar Rise: Mary Rogers ts standing a corner and study up there. Ther 
in front of the mirror fussing with her she must have been looking tor 
hair. She pushes her hatir on lop of stulf to give to the bazaar and she 
her head and then twists her head this took my desk. It was an old desk 
way and thal looking al herse if The \I \RY ‘| hen ho yonde! my mother 
doorbell rings and Many goes right bought it. If she sees something old 
and opens the door. Geratp Wi- she’s always sure it’s an antique 
LIAMS enters excitedly Look at those chairs Pointing to 

Mary Crerald Williams, What are you om of the traighl chair “up lage 
doing here? We don’t dare sit on them If 

GERALD: I had to come, Mary. Som your desk was anything like thos 
thing terrible has happened. (Push- chairs, you ought to be glad to get 
ing past her and looking around the rid of it 
room) Did the desk get here vet? Geperaup: Mary, vou don’t understand 

Mary: What desk? Behind one of the drawers [| di 

GERALD: My desk covered u secret compartment here 

Mary Junior, what are you talking 1 ke pt ye] onfidential pape! 
about? Many: Confidential papers? 

GERALD: And don’t call me Junior. Gerranp: Yes There was a note I'd 
It's bad enough my mother and written to you, Mar I alway 
father do, but | thought vou of all write them just betlore I go to bed 
people at night and put them in there fo 

Mary: All right, Gerald Sut why safekeeping 
should your desk be in our house? Mary (Pleased): Do you really, Get 

(GERALD: Because your mother bought ald” An afterthought | ondered 
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why the nots ere ki i smudgy Maybe the desk will s be 
and dusty sometimes Many: But what if it isn’t? 
GERALD: Well, | guess I ought to dust Geran: I don’t know. I'll have to 
out that desk Anyho I'd written think of something He shes off 
a note last night and | was going to left. Many takes a deep breath as the 
give it to you at OO mia Then door opens righl ant Jou ROGERS, 
I forgot it this mornit ind when I her father, enters, carrying a package 
looked at noor the des! gone and a bhattered metal hoz ith as 
Mary: Oh, Gerald, I wondered why fishermen use for their tacile. He %s 
you didn’t y e A ote today / ing hal and coal 
J thought mayne ‘ vere mad Jou at » Mary ls our mother 
about something Light dawning) home I’m hungry 
Oh. but this is awt n't it? If VIAR No. Dad. she’s at the W ing 
Mother find re ote lo Birthday bazaar | thought 
(JERALD: Y¢ f ul mt KNOW e ere going to stop of there on 
vhy vo pare ( nderstand youl ay home from worl 
that you're ro Ip enough to have Jou I did stop, but I didi ee her 
a bov frend llo nq up pa kage) But | saw six 
Many: My pare Nhat about of her cherry pies in the bakery booth 
your Don’t the eall you und [ know she doesn’t like it af 
Junior as thoug mre about ter they don’t all sell so | bought ’em 
years old’ Hlolding ip ho And look at this 
(;ERALD Man f AVe t vot time Man Why. that looks HWKe Vou! old 
to argue What bow the note? DOX ol fishing tackle 
If only thev’d de er the desk hefore Jou It is lle de posi hor on floor 
your folks come home | could get near casy chair right and takes off 
the note out his hat and puts au on char hank 
Many: Well, maybe I could get it goodness I was in time to get it 
out i youll t rm 0 work This is the second year your mother 
the secret mpartme 1 car ui has donated my fishing tackle to the 
heart lopping Of right bazaar and the second me I’ve 
(;ERALD Mary, | hear a ear \lavhe been lucky enough to buv it back 
they re deliv y the desk no \Tanry / mphatically Well, it just 
Many: Mavylh She runs lo windo coms to me that people shouldn’t 
It’s Father, Gerald! donate things that othe people 
(SERALD (Seared): You her I've vant 
got to get out of here He starts Joun: Wha the matter with you? 
left She didn’t donate anything of yours, 
Mary Vi trv Moot But the did she 
note t t“ me ho Mar’ No, but ve Lerribie things 
(;ERALD: Ye there tinne might happen from people donating 
Many: B do other people's belongings to bazaar 
K te Mi ZAa! things that vould change the 


(;ERALD 


I'l! go ha 
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Man: Yeah, but a Washington's Birth 


day bazaar should be good for 
business, | always say Washington, 
America, freedom, free enterprise 


see what | mean’ 


loun: Why, yes, of COUPS# Handing 
him the dollar) The enterprise part 
doesn’t seem quite tree to me at the 
moment, but ve I se hat vou 
men 

Man: Thanks, Mr. Roget ell, 80 
long He exit righ, ¢ losir | the door. 
Jou ils down at right and looks at 
the desk, shaling | head Viary 
enter left ea the 

Many: Oh, Dad, the desk! | mean, 
where did that from? 

Joun (Lattle laugh): One gues 

VIAny (Juukly examining the desl 
1 wonder if the drawers work She 
Opens one a littl 

Joun: I wouldn't touch it if | were 


you, Mary. It might fall apart. I'll 


bet the Willlamses were glad to get 


that out of the i 

Many: I don’t know about that. May- 
be it was valuable to someone 

Joun: Don’t worry about that. Charlie 
and Dora Williams wouldn't give 
away anything that was valuable. 


They're nice people, of course, and 


good neighbor 


Mary: You don’t talk as though they 
were 
Joun: Well, after all, Charlie might 


have returned that garden hose he 


borrowed early last summer He 


sent that kid of his over 


Many: Kid? 

Joun: Well, you know what's his 
name 

Vary: Gerald, Father, and you could 
hardly cal! him a kid. He may be 
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JOHN 


JOUN 


elected president of his class at 
school 
Joun: President or not, I wish he’d 


bring my hose back 
Mark’ Che Williamses aren't 


ones who borrow 


the only 
Haven't vou got 
their lawn mower down in the base- 
What that? Mavhbe I have, 
but I fixed the handle on it. Wobbled 


ment 


up and down I fixed it Hi atches 
Vary asx she continues lo eramirn 
the desl Mary, what’s this sudden 
interest in old furniture’? I hope 


you're not taking after your mother 


in that respect 


Many: Well, I I was just looking at 
the drawers There’s something 
about this desk uh, Dad, don’t 
vou want to get that fishing tackle 


out of the way before Mother comes? 
No, I'll just shove it back here. 
Withoul getting up he slides the box 
upstage from the chair out of sight 
she'll 


bought it sometime 


Anvhow, have to know I 
The door Opens 


and Kernen. ROGERS enters 

Well, here I ohh, my 
desk came. Isn’t it a beauty, John? 
She hustle 8 ahoul taking off her halt 


MTHEL: am 


and coal and putting them on arm of 

lo desk, 
admiring u as she talks 
think so, Mary? 

Mary: I 


sofa, then goes touching and 


Don’t you 


Joun: | won't say a word, Ethel 

Erne: Now, John, just look at it. 
I’m sure it’s a rare piece She 
partly opens one of the drawers 

Joun: It’s rare all night 

Mary: I wouldn’t pull at those 


drawers, Mother 











ETHEL (Stepping back): Look at those 
legs the lovely curve 

Joun: If they don’t drop off 

ETHEL: I really haven’t half examined 
it vet Just look at the drawers 
come here, John I do want to 


show vou 


JoHN: Now, Ethel, couldn’t we wait 
until after dinner to examine the 
desk? I’m so hungr 

Ernuec: Well, all right then, but just 
let me get mv _ breath She sils 


down li ft I’ve 


worked so hard at the 


bazaal 


Joun: How did the bazaar go? 

KrHe.: Fine -— and do you know 
every one.of my cherry pies sold 

Joun: They did? Well And how 


did Dora Williams’ cakes go? 
Erne: Well, the funniest thing 
of them were left 


Tour 
then | 
Charlie Williams come in and 


over and 
saw 


buy them himself. Can you imagine 


that? 

Joun: Well uh ves, I can imagine 
it, but Mary laughs a little and 
JOHN frowns at her 

KrHeL: Of course, not that Dora’s 


cakes aren’t good to eat, but why 
a cake for Washington’s Birthday, 
is What I always say. Just because 
her cook book calls this cake Wash- 
ington cake 

Joun: What’s in the cake? 

MTHEL 
think 


suitable 


taspberries of all things. I 


cherry pies are much more 


JOHN So do ] 


ErHeL: Of course Dora says they 


arent Washington never 


hecause 
really cut down the cherry tree. She 
says that’s just a legend 


JoHN: Oh, well 


As I told her, there was never 
that he 


MTHEL 


even a rumor cut down a 
raspberry bush 

Mary 
alwavs criti iZing the Williamses 


MTHEL 


Mother. | don't See whv vou re 


Sut Mary dear, I’m not eriti- 


Cizing them Whatever gave you 
that idea? 

Joun: Ha, speaking of the Williamses 
do you know where that beautiful 


Ie 


antique came trom? nods 


/ 
Lo 


rard desk 
Whv 
Joun: Sure, but who donated it? 
Williamses 
John! I 
Well, it’ 
man told me 
KrHe.: | | 


came trom 


THE! uh from the bazaar 


The 
fresh out of their atti 
] don’t believe 


The delivery 


ETHEL 


if 


JOHN 


true 


did 


But it seems impossible, 


wonder where it 


Did you ever know Charlie 
to 


Joun: Yes 
Dora 
worthwhile? 


or give away anything 


EeTHe.: No, but Emphatically nou 
this time they must have made a 
mistake. Yes, that’s it a mistake 


Dora never did realize the value of 


fine things and this is fine, John 
Rising and going to desk and rubling 
her hand over it) Look at the patina 

Mary: The what, Mother? 

Erne: The fine old finish, dear 

Joun (Rising and rubbing the desk, 

Then, 

looking at his hand): The fine old 

Don’t the Williamses 
ever clean their house? 

Mary: Well, after all 
our attic either 

ETHEL Now, stop silly, 
two. This is a beautiful desk. | 
think it’s the finest piece I’ve e 


imitating LTH EL’s movement. 
dust, dear 

we don’t clean 
being 


you 


ver 


discovered 








Joun: I hope it stands up better than 


that chair over there Pointing up- 
I sat 


it almost « ollapsed 


tage it the other day and 


On) 


ErnHeL: You must be more careful, 
John 
JOHN: And ny the Wi' what S iti that 


bureau in our bedroom? 


krne.: Why, 
Joun: Well, I 


othes, ol course 


yvouldn’t remember | 


haven't been able to get the drawers 
open tor week 

hrHeL: Nonsense, you t don’t ap- 
preciate fine thing NO I’m try 
ing to thi this desk ] must 
look it ipmn ron es, I be 
neve it Colonial Yes, I think it 
PoOCSs DAC AY DACH 

JOHN It can go back to Charli 
Williams as far as I’m concerned 

Many Phat dea, Mother \Iay 
be we ought to give it back to 
them 

rune: Mary, don’t be ridiculous 

Mary: But we've got so many old 
things 

Kerne.L: Not like this. | have a feeling 


There’s 


almost 


about this desk there’s 


something well, romantic 
about it 

Many: Oh, no, Mother 
mantic I think 
The doorbell rings 

Now, 


furniture 


not ro- 


vou re mistaken 


JOHN what? I hope it’s not any 


He 


il lo admal GAERALD 


Williams 


more 


sl ps lo the 
door and Opens 
Well 

(J ERALD 


if it isn’t Junior 
Mr. Rogers 
Mrs. Rogers. Hello, Ma 
Many: H-hello, Gerald 
Joun: Well, what can we 
Aiddingly 


ome aite! 


( 5 rald. 


ry 


do for vo 


(jerald? Did 


you bv 


any chance 


Hello, 


1.9 
Vou! old desk 


(GERALD: Say-y, do you mean that 
Mr. Rogers? 

Erue.: No, of course he doesn't 
(;seraid He S just JOKRINE 

(GERALD: Oh. But well, as a matte! 
of fact, that’s what I did come afte! 
You see, when my mother donated 
that desk to the bazaar, she made 
4 mistake 

THE! \ mistake? See, what did | 
tell you, John? 

(GERALD: Yeah, it “as “4 lel e mis 
take | I need that desk to do 
my studving ol You paid ent 
two fifty, Mrs. Rogers. I'd like to 
DuV it bach 

Mary: But Gerald, have vou got 
twenty-two hityv? 

(it 1LD: Well, no DUulL MV allowance 
Is A GouUar a CPOK and | thought 
time 

JOHN limm, you must realy anit 
that desk back. That’s funny 

kernec: There’s nothing funny about 
it, John It’s just as I told Vou, 
and it isn’t Gerald that wants the 


desk back It’s his mother 
Oh, no, it isn’t, Mrs 
Mother 
to 


Rogers, 
Dad 


lor it 


(;ERALD 
I’m the 
didn't 

Many 
the desk, Mother 


one ana 


Want me ASK VOU 


I’m sure it’s Gerald who “ali 


IeTHEL 1s though Mary didn't 


sland What do VOU KIOW a 


Mary? 


(GERALD: You can ask my mother and 
father if ni don’t believe me. Mrs 
Rogers Thev’re rmght out the 
Cal We vere on our wav home trom 
the bazaar 

KkrHeL: We don't need to ask a nie 
anvthing, Gerald. I bought the ds 
“lt a square 








And 


{(;ERALD you mean you mean 
vou won't sell it back to me? 
KrHeL: No. I'm sorry, but I can’t 


part with it 

Well, gee 
away sadly) | I guess that’s the 
end. | I'd be 
He starts out sadly 


(;BRALD: Obh Turning 


mean better going 


\MIany: Goodbye, Gerald The door 
closes Mother, I think that’s the 
most unfair thing I’ve ever seen, 


not giving ¢ rerald back his desk 


Krue.: Dear, it wasn’t his desk. And 
there was nothing very fair about 
sending him in 

\Iany: But how do you know it wasn’t 
his desk? 

KrueL: Oh, Mary, you're too young 


to understand these things 
\I \kKy Almost in lears 


too young! 


‘Too young 

She runs oul left 

with her? 
But 


Joun: What’s the matter 


Kruec: | can't 
John, what do you think of my desk? 
Jounx: | don’t to think, 
but I J right, 
Ethel 
Sori ething 


imagine how, 


know what 


yuess Vou were 


The thing must be worth 
It’s 
he 


‘| here 


and Charlie 


very valuable 
The 
I’ll bet that’s 


They the 


ETHEL: Something? 


or they wouldn't trying 


doorbell 4 ings 
Dora sent 


in first and 


Well, we'll 


Pay 


his 
ri) 


JOHN 


SOOT set 
going to be good \IARY re-enter 
and stands alching JOHN opens 
th 00 Well. i! if isn't the 
Williamses. Come on in. (CHARLII 
and Dora Wiriiiams enter followed 


by (rs ERALD 
CuHaruie: Hello 
Dora: Hello 


John 
bethe 


ErHeLt: Won't you take off your 
things? 

Dora: No, thank you 

CHARLIE: We don’t like to disturb you 


but Junior I mean Gerald came 
out to the Cal feeling SO upset about 


that desk 


ETHEL: Oh, he did? 
Dora: And I know it seems silly to 
make such a fuss. We don’t care at 


all 
Cuariie: No, but Dora had told the boy 
he could use it, and then when she 
was looking for stuff to give to the 
bazaar she forgot 
he told us all that, Charlie 
And about his 
allowance but well, we just can’t 


do 11 


JoHN: Yes, 


MTHEL paying out of 


CHAr.ie: Sure, Ethel, we can under 
how wouldn't 
weeks weeks 
money 80 l’ve agreed to advance his 


Hi pulls out his wallet 


lowance 
don’t Look. 


stand you want to 


walt and for your 
al 
Oh, 
Charlie, there’s no need for you to 


the We 


want this desk and you want it 


JOHN no, you 


beat around bush know 


you 
bad 


CHaruie: What's that? Why, | 
wouldn't give ten cents for it but 
the bov vell, for some reason he 


seems to have gotten fond of it 


Dora: Why should we want it? 

Erne: I'll tell you why. You realiz 
now that it’s a valuable desk and 
you're sorry you sold it 

Dora Sut it isn’t valuable, Ethel 

Mary: Of course it isn’t, Mother. I[t 


ol no value except to (jerald 
How do 


about Gerald? 


JOHN vou know so much 








Mary (Embarrassed): Well, didn’t he 
say 

Dora: sheer insist 
It’s 
just an old desk that belonged to my 
grandmother. 

Kyrne.: Ah ha, I it 


Dora. And you realized it was valu- 


It’s nonsense 


that desk is valuable, Ethel. 


to 


knew was old, 

able just as soon as you found out 

I'd bought it. You know I’m always 
looking for antiques 

Cuaruie: Always looking, Ethel, but 

| guess you wouldn't know one if 
you saw it 

Erne : Well, of all the 

Now, Ethel, Charlie 


have put it so bluntly but it’s true 


Dora: needn't 


You know you're always picking up 
old junk 


Erne: Dora Williams, that’s too 
much You’re always criticizing 
me — you eriticized my cherry pies. 

Dora: You criticized my raspberry 
cakes! 

Joun: I don’t blame her, Dora I 


don’t see that raspberry cakes have 
anything to do with Washington’s 
Birthday 


Raspberries 


It seems a little impolite 

Why, it’s like giving 
the Bronx cheer to the Father of our 
Country 

CuHaruie: You should talk about being 
polite. My wife makes the best 

cakes 


everybody knows it. 


Washington and 


in town 
hTHEL: Everybody knows it all nght 
Maybe that’s whv vou bought the 
last four after my pies were all sold 
Dora: Did you, Charlie? 


Cuaruie: Well uh ves. I've got 
them out in the car 
JOHN: Ha, ha, everybody likes them 


including the Williams family 
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Mary: Well, I guess we'd better like 
Mother Dad 
bought all that were left of them 

Kyrne: He didn’t! 

Mary: Yes, they’re out on the kitchen 
table. 

KeTHEL: John Rogers! 

GERALD: Excuse me, but I don’t see 


where al 


your cherry pies, 


| this arguing about cakes 

and pies is getting us. What about 
my desk? 

KrH EL: It’s my desk. I bought it fair 

and square and I’m not going to 


sell it back to you 


Mary: But, Mother, is it really fair 
and square when Gerald needs the 
desk”? 

KrneL: Now, Mary, you keep out of 
this 

CHarRLie: I think vou’re being very 
stubborn, Ethel, when the desk is 
of no value except to the boy 

Erne: No value no value You 
know it’s of value. Maybe you'll 
admit it if I show vou in my book 
She crosses upstage, picks up bool 
from table and shows cover Look 
Why Are Antiques Old? (She opens 
hook and thumbs through as she re- 
turns downslag Here we are 
desks Colonial Karly Colonial 

and here it is. This sounds just 
like it. Cirea 1776 

Dora: Cirea? What in the world is 
that? 

Erne: You wouldn't know. It means 
“about.”’ They don’t know the 
exact date of these old things so 
they put cirea in instead \bout 
1776 No listen the desks of 
this period had four legs In- 
dicating desk) see, tour legs Read 
ing again) And the tops were usally 

















this 
Reading) And a drawer 
She breaks off There, 


either flat or slanting well, 
one’s flat 
or drawers 
if that doesn’t describe this one 

CHARLIE: That 
desk. 


Dora: It doesn’t mean a thing 


could deseribe “any 


Joun: It does seem a little general, 
Ethel 

ETHEL Who has bee n reading furth r 
All right all 

this? 


right then how 


about Desks of this period 


usually have a secret compartment 
behind one of the drawers \ secret 
compartment how wonderful! I 
haven’t looked yet but there must 


he one Looking at book again It 
savs here they’re usually covered by 
a small sliding panel. 


Dora: That desk hasn’t got any secret 


compartment, Ethel That’s just 
silly 
GERALD: I I wouldn't even bother 


to look tor it if | were Vou, \Irs 
Rogers 
VIARY Vervously : Mother, the 


to know if there’s a secret 


ought 
compart- 
ment or not 


ErHe.: Well, 


I’m yoing to lOOK any 


how It must be there The book 
SAVS SO wie leneels down in front 
of (le sh and pulls the drawer oul, 


She reas he 


plac ing it on lop of desi 
il hu re 


feel , ) 
‘7? aroun 


vi STNMIWE draw T cave from and 
/ 


M ARY 


and (rE RALD edqe iy 


(GERALD (To Oh-oh VIany 


ard Och olhe y 


arn land ip lage center lool ing 
fright rie “a 

Erue.: Here’s something Oo, that 
not it 





it slides it’s the secret panel! 
Dora: What’s that? They all come 
close to desl Mary 
(GERALD who still stand upstage.) 
Erne: Yes and | I’ve got it open, 
Peering): Well, 


and 


rece pl 


JOHN beat 


that! 


can you 


And 


MTHEL goodness, there’s 
something 1n it | 


mv 
fee] something 
She takes her 


[t’s a piece of paper 


hand out holding a folded prece of 
pape Fs The ™ F iid, he hlows SOE 
dust off the paper My, just think, 
this could have bee put in there 


a hundred years ago! 

Dora: Well, what is it? Is there any 
t, kthel? 

boy! He reaches for 

she takes his The 

ted an the 


thing written o1 
GERALD: Oh, 
M ARY s hand and 
others are too interes paper 

lo notice 
Mrue.: | don’t know 


Yes, it’s a 


exciting? We're 


She unfold il 
Oh, isn’t this 


find 


note 
apt to 


out 


almost anything 


i, 


JOHN Well, don t keep us In suspense, 
Kthel. What does it say? 

Kernen (Spreading it out): Now, Ul 
read it ‘Dear M Oh, my, | 

onder who \I is 

Dona What’s the rest of it? Is ther 
any date 

Krnen.: No, there's no date. Now, let 
me see Dear M: I am thinking 


eer 


time since 


| have a4 you Oh, | uid this 


hong 


herTHe! | hope that if I am made 
president it m't take so much 
otom Le | | ‘ ? ‘ rpoie to 





Many: It 





THEL: Of course Some great 


v mn! 
Owned this dest Ihe ‘ one Tore 
ine Reading on ‘Va mtil we 


meet agai Signed “¢,.W 


(.W Now let me thir he 


HAKLI! 7 irning lo ht fe | aon t 
have to think who it 

(;ERALD: Oh, bov' 

CHarnuie: GW Dora ou realize 
what mi ve Nd these people 

Dona What if ni rie 
HARLIN GW { ,eorg \ wning 
ton 

Dona: But it ayn tty 
HAKRLIE: Of course it ca Dear M 
Martha W asl Ingtion 
rHE! Why nt that ondertul? 
(,eorge Washington’s de I can’t 
helwevs but here it is right ii 
this room (GERALD and Mary 
heave wghs of relief ly at each 
other and relaa 

JOHN It gives you 4 Tum len ig 


kind of an 


awed feeling 


it's wonderful the way 


things have turned out, isn’t it, 
Mother? 

GERALD: Yeah — I'll say 

Many: May 1 may I se thie ote? 


rit (MN course 


dear. It’s such nice 


handwriting MDas take he note 


and lool-s at I) ng ni line 
he p her pocke 
HARLI \ ‘ W; yt did 
everything we Hy : great 
ui. One of the great en thi 

countirs ever had 

san’ You ! Dsoutely TA (‘harhe 
Math Tie f Mai just to think 
of him 

HARLIE: Me, too. You know the ide 
Washington had for th ountry are 
stil ' { ve lL reedom 


democra all of us Vorr y to 
vether for the good of all 


kernels Oh, dear 


Dona: Kthel, what’s the matter? 
Meru et Wi ha ven't heen vorking well 
together even at the bazaar We 


ugued about the cakes and pies 
[dormea I know, Ethel I feel awful 


now just to think of it 


Cnancie: | don’t feel so good myself 
! tell you, John, when you think of 


vhat Washington wanted th 


Is COUn- 
ur to be and then vou look 
iround even good neighbors like 
is quarreling over nothing 

Joun: Yeah, when I think of the times 


ked on 


Charhe, u 


bad (jt 


thinking 


I've pi your jalities, 


istead of about 


Vonit good ones 


Cnanuie: I guess we're like a lot of 
folks in this country We don't 
realize what we've got We ought 


to be working together all ol us 
Doma We Just 


Vall vear at 


vill work together 
Ethel. Next 
and not only at the 


Why 


and see, 
the bazaar 
verything 


bazaar but im ¢ you 


folks are the best neighbors we 
have 
C'HAnLie: Sure they are, and you know, 


there isn’t anvone I'd rather see 


have that desk than you iethel 
(;erald, now that you kno how 

iluable it you don’t want it up 
in the att i more, do you”? 

(51 No, as far as I’m cor erned, 
everything right. I'd like Mrs 
owe >have it 

horns Wi that ery sweet o| Vou, 
Gerald, but | couldn't think of keep 
lng 0 that e® KHOW Delo ged 


W ashingto 


kethel, vou bought it fan 


to reorgs 


Deo Bit 











rHE! No It as Vou! f trie Ne ( e se tive té 
first place, Dora. Yo vot to Washingtor DI¢ 
iKe It DAC ovo VI 





(‘HARLIE: But vou’re the o ho dis TAR) “7 fot} 

covered it If it hadn’t be for vO ave ho iat to the 

your book i. Tht ( )t ‘ ‘ i , , te 
JOHN No ( harhe, tha ‘ end Ve! ( 

taking an unfair id tage pl f ey] i (sive 

lwentv-two fifty for it dest Ke ‘ \ he 

that it s probably ort! now Tal | ) f Dut I 

sands of dollars ght li ‘ ‘/ } a nol 
(,ERALD: Oh, it’s still an old di £ Or 

1 do think it would be tl ol 

muct HEL: Y« W¢ ou} 
CHARLIE: WI ertau t | ‘ nore This 3 

ou’d take t to muse " ible « F s/ 


exacily hat we'll do th The le ' , 
money | paid lor it has gone to a ealize ) ! J? 
yood cause. And in a wa’ desk ( fror 
doesn’t belong to anv of Dre ostore ed 
atically It belongs to p erit ood | ' 
Dor Posterity | th ‘ o foldes 
right, Ethel ethe \J — 
JoHN: That historical muse ‘ ()} Lidl th 
city that’s the p ( | here " ‘ \\ h, 
Professor someone i harge the means 
He’s an authority ‘ ( 
CHARLIE: Better call him rig le ey ; ray 
GERALD: Oh, | I would lo ( ( 
Dora: But hy not? YT rs 
Ml . Quis LJ} } ft \\ , up " 
Birthda They’re p re: W y 
open | /, ( ( 
krHeL: Oh, that’s just y 
be hove OU ne vou ¢ 
Live mistorical exh t 
Liiidit ext ear the | ‘ ‘ ( 1 | 
ee this desk, and it’l! d ( 
t Charles nd Dora \ ] f 








(CHARLIE 
(;.W 


Hmm (;erald 


(;erald did vo 


Willams 


vrite those 


notes’ 

(SERALD: Yes, Father, there’s no use 
lying. I did write them 

(HARLIN pok n the true spirit of 


(;eorge Washington gut what’s 
the ie d who’s this Martha? 

Mary: It isn’t Martha lf ist SVs 
dear M. M for Mar 


Krue.: Yo 


(,eorg Wa ti 


(;ERALD: We were rathe eheved when 
you thought i I prise ve 
shouldn't have been lt wasn’t ver 
nice s) | i™ ‘) et ’ ri 1 ' 

Dora But Vhats it ill about? 
What's a This secres and why wu 
the world were you writing Mary 
notes? 

Vary Wel] Vii Williams. why do 
you think anv bo rites a girl 
notes? 

GERALD: Yeah, why do you think? 


But we knew none of vou would like 


it 

JOHN \V hv not? All k d vrite notes 
whe they re in school 

(SERALD: But these aren’t Kids notes 


After al] vou 
Does a fellow have to 
CHarie (Laugh 
Junior | 


read two of ’em 
mare his soul? 
30 that’s it 


mean (serald You two 


wel KING ol like each other 
Dora: Well, for goodness’ sakes 
Joun: So our little Mary has a boy 
friend 
Many: What’s so funny about that? 


Joun: Now 
thing. It’s all right it’s all right 
And you couldn’t have a 
than Gerald Williams 


(;ERALD: You mean vou 


now, I didn’t mean any 
nicet 


one 


don’t care, 


Mr. Rogers? 


care 


You don’t any of vou 


Cuaruie: Of course not, Gerald. Why, 
I guess every boy has a girl he kind 
of likes while he’s going to school 


Mary: But 


children, as 


vou’re always 


CALLIN US 
though we weren't 
grown up at all. We thought vou’d 
think we were 


KrHeL: My 


too young 


} ] | 
land, imagine these kids! 


Vial See what I mean? Kids 

rn Laughing): All right, Mary 
Young folks then. But imagine you 
young folks getting us all excited 
like this. Thinking we had a desk 
that belonged to George Washing 
ton 

Dora: And now it’s just a old desk 
that came out of our atti 

KrneL: But from the description in 


mv book, it did sound like a Colonial 


piece and that secret compart- 


ment 


JOHN No. iKethel. they've been making 
these old desks for 


copies ol years 


You might as well give it back to 
Gerald 

(GERALD: Oh, no, I don’t want it back 
an\ 


more note 


It was just the 
And you bought it, Mrs. Rogers 
MrnHec: All right. Mavbe vou'd like 
to have it in your room, Mary 
Mary: Why, yes. And Gerald 


use the secret compartment to keep 


l can 


your notes in. 
Joun: Well, that settles the business 
of the desk. But you kno 


all this stranyely 


vy, Charlie, 


has stirred my 


conscience. There’s a lawn mower of 


yours in our basement. I borrowed 


it last summer 
CHARLIE: Say, that’s night and you 
Know, John. I’ve got yvour garden 








I'd it. 


Look, John, I’ve always wanted to 


hose lorgotten all about 


do something for you, so you just 
keep my lawn mower 

Joun: Say, Charlie, I couldn’t do that, 
unless, well, you keep my garden 
hose 

CHARLIE: Why, thanks, that’s white 
of you, John. 


ETHEL: Well, listen to all that. Desk 


or no desk, Dora, the spirit of 
Washington must have got into our 
hiiston I 

Dor It certa must have I’ve 


never heard them ‘fessing up and 


telling whose garden tools were 


vhose before 
(JERALD the 


only difference I can see is that next 


I guess it’s all right 


Dut 


summer I’l] have to come over and 
mower instead of 
The 7) all laugh ) 

Well, just the same, Wash- 


borrow the lawn 


the gi 


irden hose 


CHARLIE 


ingto! made is realize lot of 


u 
things today 

GERALD: He certainly fixed things up 
for us, didn’t he, Mary? 

Joun: There’s one thing he can’t fix. 
I’m just as hungry as I was an hour 
ago. 

Mary: Well, 


that. too 


Dad, 
There are six cherry 
pies in the kitchen, remember? 


Washington can 


TX 


Erne: Why, of course. Who wants 
pie? 

THe WILLIAMSES: We do! 

Dora: And we've got some Wash 
ington cakes in the car. Who wants 
cake? 


THe Rocers: We do! 
What could be 


eat our ples 


JOHN You’ll 


sweeter? 


CHARLIE (Laughing): And we'll give 


you the raspberry! They all laugh 
as the curtain falls. 


THEPBEND 


Reprinted from the February, 1951 issue, 


PRODUCTION NOTES 


THaNKs TO GEORGE WASHINGTON 


Characters 


‘4 male; 3 female 


Playing Time: 30 minutes 


Costumes Modern 


enter from outside 
oats or jackets Mar 
por ket 
P operties Battered me 
bakery Pack ite, 


two pieces of paper 


dress 


When characters 
tie wear hats and 
\ dress should have 
‘tal tackle be large 
ll desk ill. wallet 


Setting: The living room of the Rogers home 
The entrance it ight ope s onto the tront 
poreh the one at left to other parts of the 
house There is a window in the right wall 
upstage from the door. Upstage center is 
a sofa with small table at eitine ( | ‘) 
one of the tables Ls iryZ ( [) Ww 
stage left and right e « hair ! 
near them are small tables h lampe 
Im the upstage corners f the room at | 
old, ri KeLy, straight-backed rs Phere 
8 4&4 mirror on the left Ww il 

Lighting: No special effects 
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PLAYBOOKS 


@ If you are a subscriber you may ob- 
tain additional copies of any of the 
plays published in PLAYS for use 
by members of the cast. 


@ By purchasing play scripts you can 
save time and effort spent in copy- 
ing partes. 


@ We can supply you with copies of 
plays from current and past issues 





Subscribers pay only 25 cents per script’ 


When ordering, be sure to give name 
under which subscription is listed. 
(Otherwise the price of each play is 50 
cents per copy.) 


To eliminate bookkeeping we suggest that 
payment accompany orders, especially {or 
emall quantities 


PLAYS, INC. 


8 Arlington Street, Boston 16, Mass. 











you are not now a regular 

annual subscriber to Plays 

The Drama Magazine for 
Young People, subscribe now and 
become eligible for the advantages 
which a subscription offers you. 


All of the plays we publish may be 
produced by current subscribers 
royalty-free. 


ENTER YOUR SUBSCRIPTION NOW 
ON THIS ORDER FORM 


PLAYS - 8 Arlington St., Boston 16, Mase. 
Please enter ny subscription for 
years to PLAYS (published monthly October 
through May) 
[} I enclose $ Send bil) 
(One year, $5.00 Iwo years, $9.00 
Name 


Address 








NEW 
BOOKS 


@ PRIZE PLAYS for TEEN-AGERS 


by Helen Lovise Miller 


Twenty-four popular one-act plays 
by a prize-winning playwright who 
understands how teen-agers act and 
talk. General comedies as well as 
plays for all important holidays and 
special occasions. 
logue and 
situations. 


Sparkling dia- 
entertaining true-life 
Simple settings and 
everyday costumes make the plays 
easy to stage. 


Junior and Senior High 
(clothbound 504 pages: $5.00 


@ MELODRAMAS and FARCES 
for YOUNG ACTORS 
by Earl J. Dias 


A dozen old-fashioned melodramas 
and rib-tickling modern farces, com- 
plete with vicious villains, valiant 
heroes, virtuous heroines, hillbilly 
hicks, jungle natives, and other ex- 
citing characters. Witty dialogue 
and hilarious stage business enliven 
half-hour 
Every play & guaranteed 


these easy-to-produce 
dramas. 


hit. 


Junior and Senior High 


(clothbound) 270 pages; $4.00 


PLAYS, INC., Publishers 
8 Arlington St., Boston 16, Mass. 
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Part Two 


Middle Grades 





Honest Abe Lincoln 


hy Aileen Fisher and Olive Rabe 


(Characters 
BILLY 
\VIARTHA 
“Birsy” GrRanam 
Boy 
(GIRL 


ABE LINCOLN, twenty-fo 
Vins. GRAHAM 
VeNTOR GRAHAM 


‘Time: Late afternoon toward the end of 
summer, 1833 

SerrinG: In front of Menror Gra- 
HAM’s cabin in Ne Salem, Illinois. 


At Rise: Brrsy 
playing in th 


and her friends are 


jard climbing on 
the fence, rolling a barrel. Suddenly 
Bruiy looks up and sighs heavily 
Bitty: Shucks, 
We'll 
afore long 
Marrua: Yor 
learn something, Billy 
Bitty: What for? I’m 


| don’t see 


summer’s most over. 


be havin’ to go back to school 


ought to be glad to 


a-goin’ to be a 


farmer why I have to 


iearn to spell in order to grow corn 


Sav. Bitsy, whv can’t vour father 


Then 


a schoolteacher it 


r there 


New 


nove somewhere else? 

ouldn’t be 
saiem 

Birsy: Move some 


Martua: Don’t you talk thataway 


farmer has to learn to read. He 
can't do two things at once. 

Birsy: You don’t have to do them at 

once! 


MarTrua: Mr 
Berry’s store, can do two things at 


Lincoln, at Lincoln and 
once. He can read and tend store 
at the same time 
Brrty: Yes, and he 
school much Not 
Pa told me Mr. Lincoln never went 


to school more than a year in his 


never went to 


the way we do. 


whole life 
Brrs) 
you wouldn’t have to go either 
Marrua: That’s right, Billy. 
Birsy: Only Mr 
out of school because he wanted to 
His father 
didn’t believe in going to school. 
BILL) Wish mine didn’t Wish he’d 
give me the nickel a day it costs him 
Brrsy: M1 
he could find, to make up for not 


If you were as smart as he is, 


Lineoln didn’t stay 


It was ’cause he had to 


Lincoln read all the books 


going to school 
SILLY 
Why, 


That's 


He reads too much, Pa says 
Mr. Li 


than wait on customers 


neoln would rather read 
whv iy ] other nas f lit 
2 


goin to Line nT and ferry’s 


She ye back to Sam Hill’ 


n Hil] yot a petter stor k. and 


rye na more tte Tor to nis 








Bit.y: Shucks, Pa says at the rate Mr 
Lincoln and his partner do business, 
they’re goin’ to go broke 

Brrsy: Poor Mr 

BILLY: 


Lincoln 


Jesides, thev owe a lot of 


money, from stuff to 


buying sel]. 
Pa wouldn’t be surprised to wake up 
some morning and see the store 


closed . . Lincoln and Mr 


.and Mr 
Berry plumb gone 

Marrua: Gone where? 

Bruty (Shrugging): An‘ 

Birsy: Why? 

Bi.y: To get out of payin’ their debts 


here 


of course 
Brrsy: I don’t believe it! 


Bitty: It’s what 


men do when they 

get in the hole. Skip out. Leave 
town. 

Birsy: Not Mr. Lincoln. He wouldn’t. 


He’s honest 
Bitty: Honest? 
You 

(Glances offstage, gives a start 

there’s Mr 
plumb toward your house, Bitsy 
tirsy: He 


Just because he reads 


hooks? just wait and see 
Sav. 


Lincoln a-comin’ now 


likes to talk to my father 


Likes to ask him questions and 
things 
Marrua (Looking Walking along 


with his nose in a book 

Birsy: Papa says that’s a good place 
for anyone’s nose to be He savs 
Mr. Lincoln is 


some day 
Bitty: He’s not 


going 


| goin’ to get there 
verv fast, trvin’ to read when he 
walks. He’s a-goin’ to take a 


tumble. 
Boy: Let’s stand 


real still and see if 
he bumps into us! 
Grew: Let’s! 
Bruiy: All right Sssh ! Keep quiet 


BILLY 
quickly and quietly toward other side 


Stand here near me iNOVES 


of slage and others stand near h 
lr jing lo keep from grggling In a 
ABE 


reading. Tle 


moment LINCOLN 


COMES in, 
doesn’t lool ip, but 
seems lo sense something in front of 
ham He 


from hy imping BILLY but doesn’t look 


ABE LINCOLN 


veers just wn time to keep 
up. Children giggle. 
looks up, surprised 

Well! Thought | 


giggling, but 


LINCOLN: heard a 


tree couldn’t believe 


my ears Couldn’t recollect School- 
master Graham having any young 


You 


fooled me that time, you did, stand- 


trees in front of his house 
ing there like poplars and willows 
Sees Brrsy 
Bitsy? 


Birsy 


Your Pappy at home, 


He’s out hunting the red heifer, 
but he ought to be back soon 
LINCOLN: Reckon [’ll sit on a log and 
wait for him. Don’t you mind me, 
you young ‘uns. You can keep right 
on playing “‘trees”’ won't bother 


me a bit 


Bitsy We weren't playing trees, 
though 
Bitty: We were just seein’ if you'd 


bump into us, that’s all 
Marrua: Billy doesn’t think anybody 
once, Mr 


. like reading and walking, 


can do two things at 


Lincoln . 


or studying law and keeping store. 
LiIncoLtn: That so, Billv? Well, now, 
I’m not so sure you’re right, con- 


sidering all the things you’re doing 


yourself this verv minute. (Children 


look at him in SUT prise sreathing 


in and out, vour heart beating, blood 
racing through vour veins 


to SuVv 


nothing of your toes Wiggling n tne 








dust (‘hildren are 


And 
Rutledge 


amused 
speaking of toes, I hear 
has a pair of bear cubs over at the 
tavern, with the sharpest claws you 
ever did see 


BILLY 


Jear cubs? At the tavern? 

Races out 

Boy: Wait for me, Billy! Hlurries 
after 

Gir.: Me, too 

MARTHA: Come on, Bitsy Let's go 
see. I haven’t ever seen twin cubs 

Birsy: You go ahead, Martha I’ 


come after a while. I have to tell 
Mama Mr. Lincoln’s here Mar- 
rHa goes oul. Brrsy starts for cabin.) 
LINCOLN : Now, don’t you bother about 
me, Bitsy. I’ll just sit and read till 
your Pappy comes back 
the 


You run 
cubs if 


along and see bear 


you’ve a mind to 


Brirsy: I’d rather talk to you, though 


LINCOLN: Me? Stead of cute little 
cubs! 
Birsy: They can’t tell stories . and 


everybody says you tell the best 

of anyone in New 
Mr. Lincoln. 

LINCOLN: Reckon I’m not oversupplied 
with stories for young ladies like 

I recollect 

you had some trouble learning my 


You 


stories Salem, 


you, though. Let me see 


first name a while back, Bitsy 

ever get it straightened out? 
Birsy: A-b-ham. Abaham Liu 
Ho! Ho! Abaham, is it? 
Bitsy: It’s a funny long name to have, 


Ol 


LINCOLN: 


anyway 

LincoLn: Abaham! Bitsy, you remind 
me of a story I once heard about a 
little girl who misplaced the R in 
her alphabet. She plumb didn’t 


know where she lost it. So when 


somebody gave her a 
called it a hoss. That 


most 


horse, She 

was all nght, 
folks in 
‘| hen 
somebody yave her a frog, she called 
it a fog 


fetched, ’cause 


though, ‘cause 


town 


knew what a hoss was 


vhen 
Well. that wasn't too far- 
a frog feels right at 
But when somebody 
she’d 


ane, she said Ves, she’d like Ps | 


home in a fog 
asked 


pet 


I 


the little girl if like a 


Com she’d 


And 


lady, 


30 folks got thinking 
hurt her foot! (Brrsy giggles 
that just goes to show, young 
when leave the 
R out of Abraham! 


BITSY 


what happens you 


Laughing): If you had an easier 
name, Mr. Lincoln, it wouldn’t hap 
Mrs 


pen, though (;RAHAM comes 


oul of cabin 


Vins. GRAHAM "Afternoon, Abe | 
thought | heard talking out here 
Didn’t sound like Mentor’s voice. 

LINCOLN Afternoon, Mis’ Graham 
It’s as nice a day as the good Lord 
knows how to make, wouldn’t you 
say? 

Vi ks (;RAHAM That | vould You 
looking for Mentor? 

LINCOL’ Voddt q Bitsy tells me he 
ought to he hac vith the heifer 
SOOT) 

\iks. GRAHAM Shading her eyes, scan 


tung counlr jsut Should have been 


back before this. I hope nothing’s 
yone wrong with that heifer. Why 
don’t you sit on the bench, Abe, and 
rest your back? Be more com 
fortable than that log She fs on 
edge of pore! 

LINCOLN: I’m used to logs Can’t 


begin to tell you how many I’ve 
split in my hietime Birsy climbs 
up on Tra | fence and sits list ning 
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M ks 


LIne OLN 


Mrs 





I’ve bee yondering eCCKO our 
husband knows anything about trig- 
onometry and such? 

Mrs. Granam: About whal 

LINCOLN rigonometm 7 ne over 


lithe 


7 rigono elry and Rect- 


his book, reads Flint’s Treatise 


on Gi omeliry, 
angular Surveyings 


Mentor 


but it sounds like Gyre« ' 


(GRAHAM ught know, 
Has 
ith law, Abe? 


Surveving 


to me 
it got something to do w 
No Not law 


[ got a chal eto he ASsisiant to the 


county surveyor, if I can learn how 
to run the lines He’s too busy to 
handle Sangamon County all him- 
elf 

Mrs. Granam: But I thought vou 
vanted to be a lawver, Abe! | 
thought you always had a law book 
to read in your pare time 

LINCOLN: Takes a powe! | jot of law 
books and spare time to learn to 
bye it law ver, Mis’ (;rahan It'll be 
a coupie of years before I know 
enough And meanwhile my debts 
keep piling up around my ears 

Mrs. Granam: You mean the store 
isn’t doing well? 

LincoLn (Shaking head ‘Pears I’m 
not much of a storekeeper not 


of 
keep getting farther 
time 


much a businessman ‘Pears | 
debt all the 


instead of getting out of it 


GRAHAM: It’s that 
Abe! Ever 
Will 
He'll be dragging 
['n afraid He'll 
weight your 


He'll leave 
of 


of 
New 


doesn’t 


partner 
yours, vbody i! 
Salem kno Berry 
tend to bu Ines 

you down with hin 
around 


alway 5 bye ii 


neck you with the whole 


debt the partnersnip to 


by vourself! 
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It’s the debt that 
me. That and the fact I’m not a born 


LINCOLN ving 


Worl 
storekeeper 

Mars. GRAHAM: How much do you owe 
Abe? 

LINCOLN 


How deep are you in? 
More than a thousand dol- 
lars, it grieves me to say 


Mrs. Granam: That’s a lot of money 
to pay back. 
LINCOLN: It’s not that I can’t get 


work if I give up the store. I 
could hire out as a farmhand for a 


hundred dollars a year, maybe even 


a hundred and twenty . could 
split rails . . 

Mrs. Granam: But it would take a 
lifetime to pay off your debts 


splitting rails or planting somebody's 
corn 

a good Many 
That’s 
why it appeals to me to learn 
get 
day if I learn how to survey a piece 
of land. (Quickly) Course 
be full-tume work 


LINCOLN Vodding) Take 


years, I reckon Taps hook 
su 
veying I can three dollars a 
it won't 
but whenever 

there’s a job to do in the northern 

end of Sangamon County 
Mrs. You’d give 

Give up running for office again? 
LINCOLN: Wouldn’t 


anything, the way I look at it 


, 


(;RAHAM: ip law: 


have to give up 
| 
The 


surveying would be extra 
\Irs 


(;RAHAM: And how long will it 
take you to learn, Abe? 
LINCOLN: Six weeks, I figure, with 
Mentor’s help on the arithmetir 
\irs. Grauam: It would still take you 
forever and a day to get on your 


feet -to pay off your debts and 


your partner's, too Why don’t you 


do what most of them do out here 


hefore vou get in anv deeper? 








! aon t OU Pack ad ip 
out of town some night? | vhat 
he Trent brothers d It’s what 
Otfut did 

LINCO! ‘ Clear out and leave my 
debts behind? Not if it means split- 
ting rails the rest of my life! (Brrsy 
listening intently, nods agreement 


Vins. GRAHAM: Others do it 


on a load like your partner was a 
mistake 

LINCOLN: It was my mistake. I got 
ito it. And I'll get out of it without 


running away. I signed my name to 


the monev we owe, and [’ll pay it 


somehow. I’ve made friends here 
at New Salem, Mis’ Graham, and | 
von't run out on them No, sir 


Mentor GRAHAM be 
hind Brrsy. 

M rs You’re honest, Abs 

Menror: That’s the third time today 
I’ve heard those 


Birsy 


approache > 
Vo one sees him 
(;RAHAM 
very words! 
Startled, turning 
off the Papa! 
MenTOR GRAHAM climbs over fence, 
joun othe 4 
Mentor: The third 


heard you we 


You almost 


skeered me rence, 


today I’ 


Abe 


time ve 


re honest, Must 
be something to it. 

Mrs. Granam: What’d 
Mentor? 

Mentor: Well, looking for 
heifer, I a lot of 
talked to a number of folks 
I stopped at Jackson’s f 

Mrs 


a cup of tea 


you hear, 


that fool 


covered ground, 
When 
or a drink 


Jackson lJ sisted on 


ol 


water, 
making it 
ABE clear 
out there the other evening with 
quarter of a pound of tea, Abe 

LINCOLN: I owed it to her. 


Turns to 
Told me yvou’d walked 


a 


Used the 


four-ounce weight by mistake in 
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easuriig " ‘ re 
ight-ou She paid for eig 
OUHCCS 

Mi rn: She ( 


nia 

Birsy Hager j What else did 
hear Papa’ 

Well, after finding that ras- 


u 
I « Lye 


pia ‘ 


\LENTOR 
a heer, 


> 
Boot \ 


cal ol 
ol 


home by way 


Went Iti LO 


rhe 


borrow @ piece ot rope Virs. Booty 
Saw me and came running out ol the 
kitchen door with a bill from your 
store, Abe. Wanted me to check the 
adding. Said you’d walked way out 
there Sunday afternoon to pay her 


six and a quarter cents 
LINCO! I ow 

Mentor r 

( hanged her atter she 
You 


never have known 


Discovel 
ett 
\IENTOR owed it to her 


> and she ‘d 


LINCOLN Sut | Ke after 1 dis 


covered the mistake 
an honest 


And then here’s my | 


ing the same thing when 


MENTOR She said you ere 


man 1@ Say 
I came up 
now R 


Abe! 
Suddenly wnping 


, / 
i 


just eckon you must be 

honest, 
Birsy down fron 
It’s a better name thar 
Abaham! And much easier. 


Abe! Wouldn’t anybody have to 


fe me } * 


Ise 
) . » 1 

a cane ’stead of a crane for that 
LLIN« OLN h fe gul la ighing (Jiher 
are p 22led 

M ks (;RAHAM Whatever ire 0 
talking about, Bitsy? 

LINCOLN Just a iittie joke netween 
Sitsy and me 

Mentor: It’s no joking matter, Abe, 
honesty isn’t It’s the salt the- 
earth kind of thing a pioneer country 








Like 


in Illinois 


need tne co try out here 


If folks get to thinking 


of you as Honest Abe ou're going 
to get elected to the State Legisla 
ture next time you ! lake my‘ 
word for it You may even get 
elected to the Congress of the 
l'nited States! 

LINCOLN: Meanwhile I’ve got some 


debts to pay off, Nie tor Shows 


hook) You know anything about 
Rectangular Surveyings? 

Mentor: No But if you've got a 
book, we can lear! 

LincoLn: I'll work at your winter 


woodpile if you help me figure out 


some ol tne 


talk in 


one-two-three 


thi POOR. | 
dor 1 KnO what its 
al apout 


M rs 


Vou 


(GRAHAM (Gelling up): | 
know thar 


things are all about Abe 


more most ol 


what 


Line Oi! 
Birs) i xcited 
Billy he 


closing up the store and slipping out 


I’m tell 


about 


going to 
was all wrong 
of town. I’m going to tell him Mr 
Lincoln has a new name 
Abe! 
falls.) 


ya Honest 
She runs out as thefcurtain 


THE END 


PRODUCTION NOTES 


Honest Ape LINCOLN 


Characters 


4 male; 4 female. 


Playing Time: 20 minutes. 
Costumes: The male characters may be dressed 
in jeans and plain shirts, the female char- 


acters in long dresses 


be barefoot 
Properties 


Setting 


The children may 


Book for Mr. Lincoln 
In front of a log cabin 


A bench is 


in front of the cabin at one side of the stage. 
A rail fence, several logs, and a barrel are 
the only other necessary furnishings 


a 


Lag fing 


‘oO apectal effects 








The Washington Shilling 


by Heli n Louise Miller 


Characters 
‘Tosy FREMONT, a present-day hoy 
TABBY FREMONT, hts sister 


\ir. FREMONT 
their parents 


\irs. FREMON’ 
Jupy 
MAGGIE Tabbiy’s free nds 


SANDRA 
Mac, Toby’s friend 
Toptas FREMONT, a colonial boy 
TABITHA FREMONT, his sister 
(;EORGE WASHINGTON 
OTHER COLONIAL CHILDREN 
CLOWNS 
A JUGGLER 
‘Two AcTors 
Four STREET CRIERS 
SCENE | 

Serrine: The Fremont living room 
At RISE: 

\LAGGIE, 


Tapspy Fremont, Jupy, 
gathered 


which there 


and SANDRA are 
around a small table on 
is a blue velvet jewel case. 


Jupy: I can hardly wait to see it, 
Tabby 
Macoie: Neither can |! Did the 


shilling really and truly belong to 
(;eorge Washington, Tabby? 

Yes, it really did. He gave it 
to one of my ancestors —— the first 
Toby Both father 


and my brother are named for him 


‘TABBY 
Fremont 


my 


SANDRA 


M AGGIE 


Isn’t it worth a lot of money? 
Oh, a shilling isn’t worth 
very much, is it? Only about nine- 


teen or twenty cents. 


Jupy: But a shilling that belonged to 
George Washington would be worth 
ever so much wouldn’t it, 

Tabby? 


TaBBy: | guess so 


more, 


But Mother and 
Daddy wouldn’t take anything for it. 

SANDRA: Well, hurry up and open the 

I want to see it. 

Maccie: | the 
boys and girls in our class really 


Case 

don’t believe half of 
believed you when you said you had 
a shilling that belonged to George 
Washington 

TABBY: Well, we do! 
it is! 


girls 


And right here 
Opens box and displays ut to 


Maacie: Why, it’s empty! 

SANDRA: There’s not a thing in it! 
Tansy: What? 
Jupy: See for 


What 


Fool us with an 


yourself! were 
you trying to do? 
empty box? 

Tapsy (Slares at the box in disbelief): 


Why, I can’t believe it! It must be 


here! No one ever touches it! 

Maaate: Then where is it? 

SANDRA: It couldn’t get out of the 
box by itself! 

Jupy: Maybe we should call the 
police! You've been robbed! 


TapBy: But it’s impossible! Daddy 
always keeps it in his desk except 
He took it out 


because this is George 


on special OCCASIONS 


last night 


Washington’s birthday and he’s in- 


ited some of the men from the 








office to come in this evs 


has a famous coin colle 
wanted to see our shilling 

SANDRA: Maybe your m 

someplace. 

But where? Besides, Mother 


isn’t home this afternoon. She went 


TABBY 


to a luncheon. 
Jupy: Well, my goodness! Aren’t you 


going to do something about it? 


Are we all going to stand around 


something 


, 


and do nothing vhen 


valuable has been stolen 
Tapsy: But how do we know it’s 
been stolen? 


Maaare: Well, it’ 


it? Unless there never was 


disappeared, hasn’t 

such a 
shilling in the first place 

TABBY: Russel! 
ternible thing to say! 


What a 
‘ol course, 
Do you think 

I’d make the whole thing up? 
Macore: Oh, I didn’t 

exactly. 

Tassy: Well, what did you mean? 
SANDRA: 


Maggie 
there was a shilling 


mean that 


There’s no use quarreling 


about it, Tabby. I agree with Judv. 
You should do something about it. 
Tappsy: But I do? Mavbe 


till Toby comes home, 


what can 

if we wait 
he’d know what to do 

Jupy: That would just be wasting more 

time. You know Toby always prac- 
tices basketball after school 

MAGGIE: Why don’t you phone your 

mother? Maybe she knows some- 
thing about it 

Tapsy: Yes, I could do that 
it might upset her. 

Macaig: Not if she knows where it is. 
She might have taken it with her to 
show her friends 


Tappy: | 


Only 


never thought ol that, 


TABBY: 


TABBY 


Topsy 


Topsy 


aut 2 : , 
\laggie But, then, why 


) 


she have taken the case’ 
MAGGIE Why not cal) her and find 
out? That’s one way of 


Al) right, | 
/ 


phon , ries 1 


setting it. 
will. Goes lo 
9 the ym re place: TeECEWET 
| forgot! 


Oh, dear! The phone is 


out of order Mother said at noon 
she had reported it 
Jupy: You can come over to o nouse 


and phone from there. 
Thanks. Oh, 


vith her, or knows where it is! 


J do hope she 
has it 
let’s hurry 1 
after the girls 


Come on, moment 


leave, Tony and Mac 
enter. 

Mac: I hope you know what you're 
doing, Toby, but the way I look at 
it, you’re just piling up more trouble 
for yourself. 

You don’t know my Dad, Mac! 

He prizes that Washington shilling 

Mom 

always says if the house should catch 


on fire, the first thing Dad would 


more than anything we own 


save would be that precious shilling. 
Mac: If 


about it, 


you knew he felt that way 


why did you take it with- 

out asking him? 

That’s the sixty-four-thousand- 

dollar question! I could kick my- 

self around the block now that I did 

it. But well, at the time, I didn’t 

see any special risk. And you know 

They 
wouldn’t believe I had such a shil- 
ling. I don’t think even Miss Parsons 
believed me. 

Mac 


now look where you are! 
Tony: Listen, Mac! 


how the kids at school are! 


So you had to show ’em' And 


It must be some- 
where. It couldn’t have disappeared 


into thin air. I figure if you let me 





at vour house, maybe 
he 


Will 
tomorrow 


Stay all night 


the find it when 
Then 
I can bring it home and expiain to 
Dad 


Mac: 


janitor 


sweeps the room 


Sut you can’t explain that you 
took it without asking him 

Tosy: Yeah, I know! That part will 
be rough! But it will be a 
rougher if 


, 
whole lot 


I have to tell him the 
Thank goodness we 


Mom’s 


he 
shilling 1s lost 


have the house to ourselves 


al heor | Sis isn’t home yet. 
If | [ ike it. You wait 
here while | go stick some clothes 
in a bag. I’ll leave a note for Mom 
that I’m spending the night with 
you Kxit 

Mac: Okay, pal! But I[ still think 
you're making a mistake With a 
low whistle) I wouldn’t be in his 
shoes for a million dollars! ABI 
enter: ith a rush, stops short hen 


she sees Mac 
Tapsy: Hello, Mac! 
Mac (With a gulp): Yeah, he’s home 
TABBY: Mac, 


the most terrible thing has happened 


Is Toby home? 
Oh, thank goodness! 


Seizing empty jewel box) Look! Our 

Washington shilling is gone! I’ve 

to Lawson’s 

she had 
already left! I can hardly wait to 
tell Toby. Maybe he can think of 
something to do. 

Tony 


cast 


just been over Judy 


trying to phone Mother, but 


Entering with small overnight 

in one hand and a note in the 
other): Vil prop up this note on the 
phone table so Mom will see it first 
thing. Oh, for Pete’s sake! 
Tapsy) Are you home! 

Taspy: Oh, Toby! 
box she still has in her hand) What 


(Seeing 


Showing him the 


TABBY: 


Topsy 


‘TABBY 


Topsy 


Tappy: Toby, come back here! 


vill Dad say The Washington 
shilling is gone. 

Tosy (Blankly): Gone? 

raspy: Judy wanted me to call the 
police 

Topsy (Horrified Che police! Don’t 
tell me you called the police! 

Tapsy: Of course not! Not without 
asking Mother That’s one reason 


I tried to reach her on the phone. 
She should be here any minute 
Topsy: Come on, Mac 


Tapsy (Noticing overnight case 


Let’s get going 
; ‘| oby, 


what’s the matter? Where are you 


gol gy? 
Topsy: I’m going to spend the night 
with Mae Thrusting note in 


Here! 
Sut she'll 


She left the 


her hand Give this to Mom. 


be here any minute 


Watson’s about fifteen 


minutes ago. You can tell her your- 


* 
} 


self Anyhow, Dad wanted us all 
home for dinner tonight. Those 
men are coming from the office 
You’d better not go out to spend 
the night without asking Mother or 
Dad 

Tony: Tabby, you don’t understand. 


I’ve got to get out of this house 
without seeing either Mother or 
Dad least of all Dad! 

Tapsy: Toby Fremont! What have 


you been up to? 
With a hollow laugh): What 
makes you think I’ve been up to 
anything? 

You're in some sort of trouble 
It’s written all over your face! 
Don’t silly. 


her) Come on, Mac. 


pe 


(Pushing past 


(Runs 
aft Tr him Toby . 


vou can’t mean 


you don’t mean... 
you know something 














about the Washington shilling’ 

Topsy: Oh, for goodness’ sake! Let me 
alone, can’t you? 

Mac: You might as well tell her, chum. 
She’s catching on! 

Topsy: Okay. So I took the old Wash- 
ington shilling to school to show the 
class and I lost it! 

Tassy: Oh, Toby! You didn’t! 
without asking Dad! 

Tony: What would have been the use 


Not 


of asking! You know how he is 
about that shilling 

Taspy: Yes, I know... But what pos- 
sessed you to take such an awful 
risk? 

Topsy: It was the kids at school 


mostly. They wouldn’t believe me 
Said I was making the whole ining 
up! 

Tassy: Yes, I know. Judy and Maggie 
and Sandra didn’t believe me, either 
That’s why I brought them in after 
school to show therm 

Topsy: kver since to this 

town, I’ve never had anything im- 


pe rtant 


we moved 


to take to school and this 
time I thought I'd really make ’em 


sit up and take notice! Now look 
what happened 

Tapspy: What did happen? How did 
you lose it? 

Topsy: I don’t know. We were just 
passing it around the room and on 
of the fellows dropped it We 
searched high and low, but it was 


gone 
Mac: Toby thought if he staved at 
house overnight, maybe vour Dad 
the janitor 
might find it when he sweeps 
Tassy: But, Toby, vou can’t do that' 


Topsy: Why not? I've 


would cool down and 


written a note 


to Mom. She often lets 


all night at Mac’s 


me stay 


Tassy: But this is different. 
Topsy: How? 


TABBY 


This is running awayv' 


Tosy: It is not! 


Tapsy: It is so! 


Tosy: Of course, 


You're afraid to face 


' 


Dad, so you’re running away 


I’m afraid to face 
Dad. Who wouldn’t be? But I’m 
not running away. I’m just going 


over to Mac’s house overnight 


Tapsy: Because you're afraid to tell 
Dad what you did 

Topsy: But I will tell him, Tabby 
You know ] will And by morming, 
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maybe I'll have the shilling DaACK 
again That’s not running away 
Tapsy: I'd call it running away, but 


maybe a better word 1s “hiding out 


Kither wavy vou look at it. vou’ré 
just making matters worse 

Tony: Who asked vou for ans advice, 
anyhow? 

TaBBY: Nobody. But, Toby, don’t 
you see? It really zs running away 


Have you forgotten 
W ash- 


place? 
pric 


Listen to me 


the story of how we got the 
the 


remember 


first 
the 
that other Toby Fremont the one 


ington shilling in 


Don’t vou story 
you were named for? 

Topsy: Yeah 

TABBY: 


he had a sister, too 
Surely you haven’t forgotten, 
Dad told 
times anything 
to Dad 


the story o 


has 
li 


more 


Toby. 
hundred 


possibly 


It to us a 
ould 
mean than 


the shilling itself, it’s f 
how it came into our possession. | 
guess that other Tobv and Tabby 
the day 


they decided to go to the street 


vere just about our 


age, 


fair on High Street Curtain 











SCENE 2 lo come to the show and see Pune] 


Berone Curtain: Child places large and Jud 


placard which reads, sTREET FAIR Now away we must jog, with Punch 
COME ONE, COME ALL!, on (thu apron and his dog! 
of the stage Another child places a Our trend ve ill meet on the 
bench to one side. To Off stage carnival very ext street! 
MUSIC, CLOW NS tumbl (LTO lage 40TH Thi iy! hs way! | or the 
and a JUGGLER losses halls into thi Punch and Judy show! Only a penny 
air The entertainers are followed hy ior a tho d laughs! 
an ad ring group of childrer anong LABITH ! LoTQo ril, followed | 
them, Vostas and Tasirn I Re ( hil Do let’s g bias! 
MONT Young (Bor I \\V SHI Mm | 1 ‘> Ser i! 
also in the group LORI bid ) ent vhat the 
LABITHA 1s chaldren applaud the fellow said? We must have a& pen 
clown and iqqler WI it t merry LO see tive ) ! 
sight, Tobias! I never thought to PABITH Oh, dear! lorgot! 
se ch a clever juggler! LOBIA And ‘ f lid have 
POR bie Tabitha! [ could do the pent i ibe ioatl 0 pend 
ame t! myself, had | more ‘ ol | . nere | on 
0 practice wo Acro! M Lhlng me ) y bor 
carrying a hand puppet STREET ( 307 h larg ( 
Isr AcTor Right thus i lhe mid pended ound ti ’ if kach 
gentlerne ’ So the f est ! ri rij qi 
on earth! r (Co rrer: All hot! All hot! Come 
ZND L\cToR See the Dattie ol thy {ome | ' 
eentvury between the imstertu ee al hep 
Punch and his daring lf Judy ' And il vo neat pie ur 
Ist Acror: Hear ve! Hear e! You Wh] Tirncd thie hee hi 
Have vou i penny: We tri | ’ jeoal l ‘ 
Haven't you any? Don’t go away! 2np Crip \ pe for eetmeat! 


Punch nolds receptor throug \ ‘ eetmeat! A 


™~ Clk iy Loud to watt ct One P a 
scolding «at lel peat 1 ; Dp ('RIFI ' Ie ! p, : 
krighter , re cop 7 ‘ ' 
‘ ‘ ' 
' 
LABITI LA go, Lobia ) I's ty d 


ZND Acro! Hy il vel He ee! | i ( hI 


Cally vour duty P ' 








Buy a fu gozen or iv only one' 
kat it h sugar, oh vhat treat! 
A pe i penny, big bun to eat! 

Tapirna (/lolding her ear I never 
kne “u pel I could ni ‘) ih! 

TOBIA \I in nil iit tering 
for one of those buns! 

Tapirna: If only we had a pe ve 
might buy some sweetmeats' Thi 
crowd swarn arouru the endors 
(; BORG! V ASHINGTO h three 
buns, one of hu neh as he 
strolls abo 

Tostas: Let’s find a place to sit do 
out of the crowd 


Tapirua (l’ointing to bench): Here is a 


bench, but we have a penny 


to sit on it? (Georce WaAsHINGTO?D 
strolls up to tu children in time to 
hear ‘TOoRtas speal 

Topias (As they sit down): Right now 


I am so hungry I could eat one of 


these pebbles on the ground 
"Twould be 


And | 


venture to say you would have more 


GEORGE WASHINGTON 


mighty hard eating, lad! 


of a toothache than a stomach-ache. 
Best try one of these buns instead 

(Offers the children each a bun.) 
Toptas: No thank vou, sir. We have 
no money 


Who 
Here, 


W ASHINGTON said aught of 
lad? take the bun 


And this one shall be for your sister. 


money, 


Taprrua: My mother says we should 
take naught from strangers, sir. 

WASHINGTON: Your speaks 

But I am just a lad, 


mother 
wisely, lass 
not much older than your brother, 
I vow. 

Topras: The buns look very good, sir. 

WASHINGTON (Putting bun in his hand 


and giving one to Tanrrua): They’re 


48 


pnetter than that You ll be doimg 


y 


me a favor by keeping 
vhile | eat 


Lie company 


I dislike eating alone 


Taprrua: Have you no friends at the 
fair? 

W ASHINGTON ,av. child. I cor irom 
Virginia 

‘ToBI But that is far away! 

Wasninoron: Aye! And this is one of 
the fairest towns I’ve seen \ fine 
change from the wilderness 

Tosras: The wilderness? 

WASHINGTON: Ave. I am on a surve 
ing mission for Lord Fairfax 

Tosras: You must have had great 


adventure > 
W ASHINGT: 


venture, 


More hardship than ad 
the 


‘\ 
lad 


e 


Twice in last 


week, the wind and rain swept 


away our tent and put out our camp- 
hire. 
Taprrua: Are 


\"\ ilderness. 


there India) in the 


sir? 
WASHINGTON: Aye, we met a party of 
braves only 


did 


entertainment 


They 
dance for our special 


a fortnight ago 
a war 
Tosras: Is it hard work being a sur- 
I think I should like to go 
into the wilderness. 
WASHINGTON: Then stick to your books 
for a while, lad. 


veyor? 


A surveyor must 
have a head full of figures and an 
eye for a drawing board. 

Toptas: Does the work pay well? 

Wasuinoton: Lord Fairfax is a gener- 

He grants a 

doubloon every day the weather per- 


ous employer. me 
mits my going out. 


Tosias: Tabitha and I 


A doubloon? 
have a doubloon, sir. 
WasuHincton: A whole doubloon? But 


I thought you lacked even a penny 








) etmeat or a Du 
| ABITH The do OO t Oo 
Fath vave lo ft ( to 
( yt (deter o ( , “tres Ti 
. bie he s notio , ho | mnie 
i | Hig! Sire 2 ee tine 
lal 
\\ ASHI \ doubloor irge 
mece Oo one tO De ¢ rl tu t the 
il (} Yo 1 Hest ( ure ] In 
ch ds there " é f Y 
thieves and knave 
I BIAS: UT] ! (pilite Lif 1\ 
jacket Reaches in jacket and pulls 
oul dre tring purse Sag ' Op ris 
pur se It is empty It’s gone! 
L ABITHA No! No! It must be there! 


It’s 


ve do? 


losras: It isn’t lost! Stolen! 


What shall 

,\BITH We must look for it at once 

Look for it? In thi 

It would be of no use. 

What ill Father say’ 

Topras: You know 
and do! 


l’OBIAS crowd? 
‘TABITHA 
vhat he will say 
we never should 


Tapirua: Oh, Tobias, 


have come to this wicked plas e! 


But we did! Now we’re in 
We must find some 


‘TOBIAS 
for it! way out 
TasrrHa: But there isn’t any 
He will 


the money. 


way out 
never forgive us for losing 
WASHINGTON: But it was an accident! 
My 


street 


Topas: You don’t understand 


father does not approve of 
fairs. He... he especially told us 


not to come this way! 


TapiTHA: And you said he’d nevet 
find out! 
Topras: And he never will. We won’t 


let him 


Taprrna: But what can we do? 


vé G 

TasirHa: Where would we go? Wha 

uild we do 

losras: We could join the jugglers or 
hye ) sure omeone at the 
Tar wuld find } ) is Perhaps 
evel Ou r, might he pu 1 am 
strong. Could | vour surveying 
party? 


‘There would 
be no place for vou or your sister 
7 fe about the las 
WASHINGTON: Even if I could 
friend, | 


ind a 


pines ror vou would 


not do tt 
You 


| thought vou liked 


TABITHA But vou are so kind 
gave us ¢ 
Ws 

WASHINGTON: I do Sut 
heip you run a 

Topsras: But you 


He Vill De 


the birching I got 


I would not 
from your father: 
don't understand 
furious. I well remember 

last vear for 


And 
No, this time 


commg to the tair! now to 
have lost the money! 
I will run away 
WASHINGTON: You are thinking so 
father that 


mothe 


much about your vou 


are forgetting about 


| low 


run away 


your 
would she feel if 


” 


you were to 
Tasrrua: I had not thought of mother 

Aye, she would be 
WASHINGTON: I 


sore distressed 
know how 


When I 


yearned to go away to sea 


mothers 
feel, lass was your brother’s 
age, I 
Sut I could not break my mother’ 
heart. 
Tostas: So you stayed at home? 
WASHINGTON: I obeyed my mother 
Taprrua: There is that word obe y! If 


only we had obeved Father and gone 








straight to the Captain’s office! 

Tostas: You might understand 
Mother, but I know you don’t 
understand Father or you would not 
think it so easy to go home. 

Wasninocton: I do not think it is 
easy to go home and confess a 
fault, but I do think I understand 
your father. He is a hard man who 
deals out justice with a heavy hand, 
but he wants a son he can be proud 
of. 

Tostas: He’s not proud of me. 

W asHINGTON: All fathers are proud of 
their sons, even when they make mis- 
takes. My own father is no longer 
living, but if he were, I should stop 
at nothing to make him proud of me. 

Toptas: How 
after this? 


W ASHINTON 


could he be proud of me, 


\ father is always proud 


of the son who proves his courage 


and remains true to his conscience 


TapirHa: Mother tells ibout listen- 


ing to our conscience bob 


WASHINGTON: An angry conscience can 


cause you more pain than al 


angry 

father. 
TABITHA Pointing : Look! Look, 
There’s Father! 


Tosras: Where? 


‘To- 


bias! 


TABITHA (Pointing here! Pointing 
offstage.) He's come to look for us. 

Topias: Do you think he has seen 
us yet? 

Tapirua: Not yet! We can still get 
away. If we run now, he'll never 


know we lost the money at the fair 
‘TOBIAS Thoughtfully : But we'll know, 
Tabitha, and we'll remember, long 


after we’ve forgotten Father’s anger 


and the punishment. (Stlarts to leave) 
TABITHA: Where 
going? 


Tobias! are vou 
Toptas: I’m going straight to Father 
and tell him what happened 
WASHINGTON: Wait a minute. You’re 
a lad of spirit! I’d like to know your 
name. 
Tostas: Tobias Fremont, at your serv- 
ice. And this is my sister, Tabitha 
WASHINGTON: My 


(,eorge 


name 


(;eorge 
Washington Washington 
of Virginia. We’re not likely to meet 
again, Tobias, but I'd like to 


you something to remember me by. 


give 


Reaching in pocket) \t’s a shilling 
call My 


brother gave it to me on the day | 


my lucky shilling, I it 
had the painful duty of telling my 
mother | the death 


valuable horses | 


had caused ol 


one of her most 
have often held it in my hand when 


Che 


me 


I had something hard to do 
feel of it 


Courage. 


In my fingers gave 
Maybe it will do the same 
for you. Good luck, Tobias 


bve, Tabitha. 


(,00d- 


TapirHa (With a curtsy): Goodbye, 
sir. 

Tostas: Goodbye and thank you. I'll 
never part with this shilling 
never! And every time | look at it, 
I'll remember the name, George 


Washington, and what it stands for 
Father! Father!. Here we 


“eR IS 


Calling 
are! Come on, Tabitha, he 


Come PaBITHA and |] 
run off left as WASHINGTON 


right. 


On. 


OBIAS 

ezrus 
After a or cf pause, Cur- 
lains open 








SCENE 3 


SETTING: Same as Scene |. 


Topsy, Tansy, and 


Ar Rise: Mac 
stand in the same positions as al 
end of Scene 1. 

Mac: So that’s how it happened. 


That’s how your family got the 
Washington shilling. 

Tassy: It’s been handed down from 
father to son ever since. Some day 
it will belong to Toby. 

Tony: Not any more 

it back. But I 


you mean, Tabby. 


not unless I 


get can see what 
Even if I never 
see the shilling again, I can’t run 


away. I’ll have to tell Dad. (Mr. 
and Mrs. FREMONT enter.) 
Mr. Fremonr: What’s this you’ll 


have to tell Dad? Been up to some 
of your tricks again, Toby? Hello, 
Tabby. Hello, Mac. 

Topsy: You you're home early, 
aren’t you, Dad? 

Mr. Fremont: Yes, for once I got a 
break could 
ahead of time. 


and leave the office 

I picked up your 
mother at the Watsons’. 

Mrs. Fremont: You all look so serious. 
Is anything wrong? 

Taspsy: Yes, there is something wrong. 
Sut maybe Toby would like to talk 


to Daddy alone. 


Tony: No, I wouldn’t. Id rather 
have it out right here. Mac knows 
all about it, anyhow. You see, 
Dad... I did a terrible thing 

\ins. Fremont: You’re not hurt, are 
you? 

Tosy: No, nothing like that. Much 


worse. I the 


to school without asking you, 


took 


Washington 
shilling 
Dad .. 


, and now . how 


Mr. 
it! 

Tosy: How did you know? 

Mr. Fremont: Doesn’t something like 
that always happen when you break 
the rules? 

Topsy: Yes, but... 

Mrs. Fremont: Oh, Toby, how could 
you do such a thing! 


FREMONT (Calmly): You've lost 


You could 
at least have asked permission. 

Tony: I was afraid you’d say no, and I 
wanted to show the kids at school 
that we really had it. They wouldn’t 
believe me. Dad, I know you'll never 
forgive me. It was an awful thing 
to do. 

Mr. Fremont: Yes, it was. It’s always 
an awful thing to take someone else’s 

And 
the Washington shilling is some- 
thing that can never be replaced. 

Tosy: Dad, I don’t understand you. 

Mr. Fremont: What don’t you under- 
stand? 

Topsy: Well, I thought you’d be a lot 
madder. In fact, well... I’ve been 
scared to death to tell you. I was 
even going to stay overnight at 
Mac’s house, hoping the janitor 
might find it by morning. 

Mr. Fremont: And why didn’t you? 

Tosy: It was Tabby. 


property without permission. 


She reminded 

me of the first Toby Fremont and 

how he happened to get the shilling 

in the first place. It just didn’t seem 
right for anyone who was brought 
up on the story of the Washington 
shilling to run away. 

Mr. Fremont: I’m 
membered, Toby 


glad 
Very glad. 
you might also remember something 
else. 
Tony: What? 


you re- 


Sut 








Mr. FremMon’ Phat 
called the lucky shilling 
forgotten the luck it 
that other Toby so long ago? 

The shil- 

Fremont 

had lorgotten to put the doubloon 


shilling 
Have 


brought to 


W&asS 


you 


Tappny: That’s right, Toby 
ling did bring him luck. Mr 
in his son’s purse He started out 


Lo look for him because he knew he 


would be seared stiff when he dis- 
covered it was missing 
Tony: That's nght! The money 


wasn’t lost after all 
Mr. Fremont 
And 
shilling! 


Producing the shilling 
the 
Here it is 


neither is W ashington 
(All gather 
around in amazement. 


Tappy: How did 


you ever get it? 

Where did vou find it? 
Tony: Then you knew all the time? 
Mr. Fremont: Miss Parsons phoned 


me at the office. She found it only 


a few minutes after school closed 
She tried to call here, but our phone 
was out of order. 

Mrs 


that been fixed vet? 


i REMONT: Dear me! Hasn’t 


Tapsy: Oh, Daddy, Daddy! This is 
the most wonderful news in the 
world! 

Tony: But what happened to the 
shilling? Where was it? 

Mr. Fremont: It was one of those 


freak accidents. One of your class- 
mates had a pair of gym shoes be- 


side his desk. When he dropped the 


the 
As soon as the boy discovered 


shilling, it fell inside one of 
shoes 
it, he gave it to Miss Parsons 

Tony: Then you’re not angry, Dad? 

Mr. Fremont: I think you’ve learned 
a big But just to 
clinch it, there’s something I’d like 
you to memorize. 


lesson, son. 


Tosy: Anything you say, Dad. 
Mr. It’s a rule George 
W ashington wrote in his copybook, 


FREMONT 


when he was a schoolboy, not mu 
older than you are now. 

Tapsy: What is it, Dad? 

Mr Slowly 


keep alive in your breast that little 


FREMON1 “Labor to 


conscience,”’ 
hut | 


will understand what they 


spark of celestial fire 
It has some big words in it, 
thir k you 
mean 

I think I do, Dad 


that word “Conscience.”’ 


Tosy 


1! 
; Cspet Mali 


Mrs. Fremont: I believe it’s a rule 
we all should learn. 
Mac: I agree with you, Mrs. Fremont. 


Taspsy: What do you say we all repeat 


it together, sort of like a promise 
from us to George Washington? 
ALL: We solemnly promise that we will 
labor to keep alive in our breasts 
that little celestial fire 


spark of 


called conscience Curtain 


THE END 


(Production Notes on page 65 











Mr. Lincoln’s Beara 


DY De horah Ne i 


Characters 
GRACE BEDELL, // years old 
JANE 
SALLY > 
ANNE 
THREE WORKMEN 


her friends 


ABRAHAM LINCOL? 

Mayor or WESTFIELD 

PEOPLE OF WESTFIELD, including meni- 
bers of a chorus 

Time: Februar::, 1861 

SeTTinG: The railroad station al 
field, New York. 

high platform. The set 

wath rhite and blu 

priclures of Lincoln, and s qns 

“We leome, Ale “WW, stfu ld. 

New York greets the new President,” 

“(ood luck, President Lancoln.’”’ ete. 
Rise: The three are 


sweeping up and arranging the decora- 


i} eal 
{ pstlage center is a 
1s decoraled 


red, slreaimers 


, 
saying. 


Lincoln. 


At WORKMEN 


lions. 
ist WorKMAN (As he hangs up a larg 


picture of Lancoln th a be ard, then 


gle ps away lo look at it): I just cant 
believe it! 
2ND WoRKM AN Sopping his 8s ceping 


) 


What can’t 
Ist WORKMAN 


vou believe’ 


Pointing lo prelure | 


can’t believe that Abe Lincoln has 
a beard. 

3RpD WorKMAN (Jacking on some 
streamers What’s wrong with a 
beard? 

Ist WorkMAN: Nothing’s wrong with 


Se | But no President of the 


guess 
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an 
United States nas ever wor one 
petore 

2ND WORKMAN (Sweeping again 


That’s right. Abe Lincoln’s our first 


with a beard 
al the 


vonder what made him grow it 


President Walking 


over and lool iri prelu rs | 


SRD WORKMAN The newspapers say 
he started it just last month 
Laughs) Maybe it was his New 


Year’s resolution Picks up a piece 


of paper and pretends lo read from il 


“January, IS61. I hereby resolve to 


grow a beard Abraham Lincoln.” 


2nD WorKMAN: Or maybe he thought 


a beard would make him handsome 


Shakes his head Nothing could 
make Abe Lincoln handsome. He's 
just a tall, plain searecrow. Lots of 


The 


people say he’s funny looking 


three get back to JANE, SALLY 


ori 
and ANNE enler 

JANE: Excuse me, but is this where 
Mr. Linecoln’s going to speak? 

Ist WoRKMAN That’s right, miss 
Points to platforn He'll be coming 
out on that platform in a few 
minutes 

SALLY: Then we ait here for 
(srace She said she ould meet us 
ny tne platiorm 

2nd WorkKMAN: Oh, [’m sorry, girls 
You can’t wait here kKveryvone 
supposed to stay behind that rope 


Abe Lincoln is ready 
Points You'll 


have to go out there 


out there until 


to speak ofl stage 








ANNE I’m sure it j ie a right io 
us to stay We're lting for oul 
frend, Cirace Bede! She's gone 
to see Mr. Lincoln 


Jane: We could help you clean up, to 
We're very good at s veeping 
Isr Workman: Thank vou, but we're 


almost all done Dusts off the qjne- 


ture of Lincoln) There' I guess that 


will stay up now 


SALLY (Admtring yneture That’s a 
very nice picture of Mr. Lincoln 
Doesn’t he look handsome in 
beard? 

2nd Workman (Laughing Hand 
some? Well, he looks different 

Anne: Our friend Grace made Mr 
Lincoln grow a beard. 

3erpD WorkMAN (Laughing): She did 
To other WorkMEN) Well, now we 
know Grace made Abe Lincoln 
grow a beard 

Jane: That’s right It was Grace 
Bedell. She wrote to Mr. Lincoln 


and told him to grow a beard 
Ist WorkKMAN (Laughing and clapping 
his hands in an exaggerated manner): 


Hooray for Grace! She must write 


wonderful letters 

2nd Workman: If Grace writes me a 
letter, maybe I'll grow a_ beard. 
(Holds broom end under his chin) 
Wouldn't [ look handsome in a 
beard? 

Jane (Angrily): You wait and see! 
Mr. Lincoln grew a beard because 
(;race wrote to him 

SALLY Why, Mr Lincoln probably 


came to Westfield just to see Grace 
Ile probably wanted her to see his 
beard! 

ANNE: Grace ts talking to Mr. Lincoln 


now. She knitted him a shaw! for 
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rthday 


and she came 


it’s in February » you 


kno down to the 


raliroad station early this morning 


‘yy give it to him During ANNE’s 


peech, GRACE Brpey enters slowly, 


carrying a houguel of flow CTS When 
the girls see he 2 they run up lo her 
JANE: Oh, (;race what lid he sav? 


SALLY: Did he like the shawl? 

ANNE: Does he look handsome in his 
beard? 

(GRACE (Sadly): I didn’t see him 

Satty: You didn’t see him? 

ANNE: Why not? 

Grace: I came down to the station 


early this morning, and I told some 


men I wanted to see Mr. Lincoln 


They said he was too busy to see me 


Jane: Did you tell them about his 
letter? 
ANNE: Did you say you were Grace 


Bedell? 

Grace: | told them everything 
I had letter from Mr 
and I was sure he wanted to see me 


I said 
a Lincoln 


I waited and waited. But they said 


I eouldn’t talk to Mr. Lincoln 
even for a minute 
Sautty: What did you do with the 


shaw!? 
Grace: One of the men said he would 
give it to Mr. Lincoln 


JaNe (Noticing flowers): Grace! You 
forgot to give him the flowers! 
Grace (Slarting to cry): | know. But 


I don’t care! | ZUeSS Mr. Lincoln 
has plenty of flowers from important 
people. He doesn’t want any flowers 
from a little girl. (She silts on a tool 
hor and cries, while the girls try to 
comfort her I guess he’s forgotten 
all about me — about the beard and 


every thing 

















ist WorKM«A ‘race CRAG ft 
her head Did vou reall I lo 
Mr Lincoln and tell hin vTo 
a beard? 

Grace (Nods tearfull I did. I told 


him all ladies liked beards, a 
would tell their husbands to vote for 
him if he had a beard 

Mr. Lincoln 
Read them the letter, 


2np WorRKMAN 


SALLY wrote to 

too 

Do you really h: 
letter from him? 

GRACE ( Taking letter out of her pocket 


Yes 


Lincoln 


See, here’s his signature \ 
qe ls up 
lo them and the y nod 


She and shows il 
And this is 
(Reads ‘My 


regret the neces 


what the letter savs 
dear little Miss: I 


sitv of saving | have no daughter 


Stops reading) | asked him if he 
had a daughter. Reads) “1 have 
three sons one seventeen, one nine 
and one seven years of age. They, 
with their mother, constitute my 
whole family.”’ (Stops reading) And 
here's the part about his beard 


Reads 


never worn any, do you not 


‘As to the whiskers, having 
think 
people would call it a silly piece of 
affectation if | were to begin it now?” 
JANE: It wasn’t one bit sillv. I guess 
Mrs. 


handsome he’d look in a beard 


how 


The 


Lincoln made him see 


Mayor appears on the platform 
Mayor: Mr. 


to speak 


Lincoln is almost ready 
The WorKMEN pack up 
chairs and a table 
The 


M AYOR indicates where the y are lo be 


their tools Sone 


are brought out on the platform 
placed 1 tray holding a pitcher of 
water and some glasses is brought out 
The 


for a moment, then returns to 


and placed on the table M AYOR 


‘J if 


wo 


llatfo Ir. Lineol spea 
Please take do the ropes 
and let the people come in here 
The Wort MEN pic ip fheir 00 
and exit. The crows nlers and stands 
around Uy platfo ‘) Lhe i cheer and 
call Lincoln's nan the yo wail The 
gurls move dounstag and stand on 
iiploe, trying lo sed LINCOLN comes 
onto the platforn followed bu some 
other men LINCOLN shakes hands 
vith the \I AYOR and the other me n, 
then turns and snules and waves a 
the peopl greet ham Nore: Since 
LINCOLN’s feel cannot be sec n, the 


actor pla jing this part may sland on a 
box so that he towers over the Mayor 
am! the other people on the platform 


\MIAYOR holds up his hand for 
silence) Welcome to Westfield, Mr 
Lincoln We all want to wish you 
good luck We've heard you like 
the songs of Stephen Foster, and 


some members of the Westfield Glee 


Club have prepared a short pro- 


gram tor you The members of the 
chor ‘8 are war the platform The v) 
sing “O, Susanna’’ and other Foster 
SOTUDS The mids also sing such SOTLYS 


as “Blue Tastled Lincoln 
which the 


When the singing is finished, LINCOLN 


Fly,” a 


favorite ; MAYOR announces 


speaks 
That 


I’m especially 


very much 
Pause 


glad to be here in Westfield because 


Thank 5 


was beautiful 


LINCOLN ou 


I have a friend in this town. If she 
is here, I would like to see her 
The crowd lool around The girls 


pantominu erecile ment 
Ist Woman: Who is it? 


Mayor: Why, Mr. Lincoln, we didn’t 








KNOW VO nad any inends here in 
Westfield 
LINCOLN But I de And she’s a very 


Important Irena 


2nd Woman: What is her name? 
3xrp WomMAN 

Her 
The crowd 7 rv 


Mayor (Puzzled 


don’t know 


lell us who she is 


LINCOL’ name is Grace Bedell. 


irs “Grace Bedell.’’) 


9 | 
You 


(;race Bede}! 
anv Grace Bedell 

mistaken, Mr. Lincolr 
Shaking his head): No. 1 am 


(Grace lives here in 


must he 
LINCOLN 

not mistaker 

W estfield She 


came down Lo the 


station early this morning to se¢ me, 
and I 


secretary 


am sorry to Say 
told her | was 
to talk to her l am ne 


to talk to friends like Grace, and | 


that my 


husv 


LOO 


ver too busv 


hope she is here now because [| 
would like to thank her for this 
beautiful birthday present she 
knitted for me He holds wp the 
ends of the shauvl he is wearing 
Mayor (Looking out over crowd): 1s 


(jrace Bedell here? 


SALLY Shouting Here's Grace Bedell! 


Here she is! (Grace 2 


helped up lo 
the platforn Shu sland on a 


box in front of the platform, or she 
may climh up beside LINCOLN 


nay 


LINCOLN (Patting her shoulder): ello, 


Grace. Thank shawl. 


the 


(jrace wrote to me, tell- 


you tor 
To crowd 
ing 

You see, I let these whiskers grow 
The 
holds ip his 


me I ought to grow a beard. 


for you, Grace crowd cheers. 
LINCOLN hand for 
silence I guess a lot of are 
wondering why I grew this beard. 
Smiles) Well, it wasn’t because I 


thought it 


you 


would make me hand- 


SOlieC | K! 4 1’) 1 mugni ) - 


looking 
B ; 
Fiat 

sO important 


\\ hat zs 


like inside 


iong ago | found out it wasn't 
vhat folks looked like 


important 18 what thevy’re 


('rowd applauds 
What does an American look like? 


I wouldn’t know for sure. I’ve bee 


meeting a lot of Americans 


sore 


of them are taller than I am, some 


of them are short Some them 


have black hair, some of them have 


vellow hair. gut I do know how 


you can tell an American. If I meet 


a man who believes m liberty 


and 
justice for all, a man who knows the 


meaning of freedom and is willing 
to work for it then [ know he’s 
a true American, 

If my face had made any dif- 


ference, | would have remained in 
mv log cabin and become a 


Smules 


larmer 
Sut you see, a face doesn’t 
really count for much, because here 
[ am -——on my way to Washington 
to become President of the United 
States. And | want to thank vou all 
for your good wishes. (The crowd ap- 


plauds and che “TR. 


(GRACE (lugs 


Hi Li atis 


down, liste ns, lakes bouquet from her. 


limidly al LIN OLN’S sli e, 


LINCOLN displaying flowers) You see, 
even a plain-looking man sometimes 
gets flowers from a pretty girl! (;ood- 
bye, my friends. Goodbye, (race. 
I shall think of you often in the days 
ahead. (LINCOLN waves and starts to 
exit. The crowd waves, shouting good- 
bye and good luck. The chorus may 
sing a final verse of “O, Susanna” as 
the curtain falls. 
THE END 


(Production Notes on page *0 








The Tree 


hy Jan 


Characters 
KinG VALENTINO, of Valentia 
PRINCE VALENTINO, his son 
LorD CHANCELLOR 
Date Dawson, American tourist 
Gar Dawson, his sister 
Mr. Gooseperry, [ead Gardener 
Mrs. GOOSEBERRY, his wife 
C{OLDIE GOOSEBERRY, their daughter 
CHILDREN OF VALENTIA 
SCENE | 
the Head 
‘Aut, in the Palace Garden of Valentia. 
Av Rise: Kina VALENTINO is 
lo Mr The Lorp 
CHANCELLOR 18 laking notes on the 


Serrine: Near Gardener’e 
talking 
(;OOSEBERR) 


con ersation 
Kinc: Those are my orders, Mr. Goose- 
berry. Are there any questions? 
Mr If Your Majesty 
could just give me some clue as to 


the 


(;OOSEBERRY 


the type ol! tree His Highness, 
Prince, would prefer? 
That is 


(04 ywseherrv 


KING 


Mr 
Lord Chancellor 


your 
My 


has set forth the specifications. Re- 


probiem, 


peat the order, Lord Chancellor. 
LorD CHANCELLOR 
As 


dex ree 


Re ading from of- 
ficial scroll): King of 


that 


Valentia, 
I hereby 
Head 
tree for His Highness, 


our Roval 


Gardener develop a special 
the Prince of 
the 


1 
cele- 


Valentia, for the occasion of 


birthday to be 
14th 


must possess such charm and power 


Prince’s tenth 


brated on February Said tree 


of Hearts 


McGowan 


as will attract the Prince to the 


Palace Garden and revive his pleas- 
ure therein. Failure to produce such 
the date specified will 
the of the 


Gardener and the Gardener's family 


a tree by 


result in banishment 


from this realm forever. Signed 
His Mighty Majesty, King Valentino 
of Valentia 
Mr. Gooseserry: But, Your Majesty 
the development of a tree requires 
months — even years. It is impos 
sible to create 


14th 


a new tree by Febru 


ary That is the day after 
tomorrow 

KinG: You have heard the royal com- 
mand. The rest is up to you. | 
need hardly explain how important 
it is to draw the Prince back into 
the garden Vhis place was once 
his favorite spot Now he spends 
all of his time indoors, shut up in 
his room. He is growing thin and 
pale. If he does not soon find pleas 
ure in the out-of -Joors, he will 


sicken, and perhaps die 
the Head ( rardenet 


You 


You must make 


are 


the garden suc) a beautiful and 
fascinating place that he will want 
to spend hours out here in the sun 
shine. You have developed many 
wonderful trees in the past which 
have delighted the Prince. Surely 
your skill has not failed yo (Come 
Lord Chance f have oun 

hisiness to tra act witt the hao 


wo 
~1 








Mr will 


report of your experiments. 


(,o08eberry, we await 


a 
Lorp CHANCELLOR (Stepping in front 
of the Kine and leading the way off- 
Make way! Make way for 
His Most Gracious Majesty, King 
Valentino of Valentia. 


stage) 


Exit KING 
and LORD CHANCELLOR 
Mr. 


hench 


({OOSEBERRY (Silling down 
altitude of despaar) : 
\las'! Alas! What is to become of us? 


Where will What 


on 


im an 


we go’ 


will we 
do? I have lived all my life in 
Valentia 1 cannot bear to live 
anywhere else. (inter Mrs. Goose- 
BERRY with a small market basket. 


With her 1s Gopi, carrying a large 
straw hat.) 

GoLpie (Running to her father 
look, Father 


Look, 

See what I’ve brought 

you from the market place. (Perch- 

the bright-colored hat her 
father’s head) Yhere’s a brim large 
enough to keep the sun off your head 
even on the hottest days 

Ms We vant 
you having a sunstroke working on 
your flower beds, in this hot Febru- 
ary With a sigh) I 
how it must be living 


ing on 


(;OOBEBERRY: don‘t 


sun wonder 


In a country 
where the summer lasts only a few 
months of the vear 


Mr. Gooseserry: You may soon dis- 
cover what it is like to live in a 
different country, good wife 

Mrs. Goosererry: What do you 


mean? 


(;oLtpie: Why, Father, vour eves are 
full of tears. What is the matter? 
Mr. Goosesperry: A terrible trouble 


has befallen us, my dear ones. The 
King was just here 


Mars. Goosenerry: The King? 
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(G,oLpIE: The King? That old monster! 
He always brings trouble. 


Mr. Gooseserry: Hush, Goldie! Do 
you want us hanged as well as 
banished? 

Mis. Gooseperry: Banished? Who's 


been talking to you about banish- 
ment? Surely not the King. Why, 
you're the best gardener he’s ever 
had. 

Mr. But this 


demands the impossible. 


(,OOSEBERRY : time he 

(,OoLDIE: Nothing is impossible for you, 
Father. 

Mr. Goosgeserry: His Majesty has 
commanded that I create a special 
tree in time for the Prince’s birth- 
day 

Mrs. Gooseperry: But that’s the day 
after tomorrow. 

Mr. Gooseperry: And as if that’s not 
bad enough, he has further decreed 
that 


and 


the tree must be so beautiful 
charm that the 
Prince will want to spend all his 
waking hours in the garden 


POSSESS such 


Mrs. Gooseperry: But did you ex- 
plain to the King how 
that is? 

Mr 


hear no explanations. 


impossible 


GooseBerryY: The King would 

Kither I pro- 
duce such a tree or we are banished 
forever from Valentia. 

\ins. Gooseperry: Oh, my poor hus- 
band! 
a lifetime of faithful service? 

Go.pie: No kingdom in the world has 
such wonderful trees! 


How can he treat vou so after 


And you have 
developed them all to please the 
Prince. 

Mks. the 
time you created the Lollipop Tree 
for the Prince? 


(,OOSEBERRY: Remember 








Gobir: He spent days out here in 
the with 
lollipops till he got a stomach-ache 

Mrs. The 
with the Sugar Plum Tree and the 
Choc-a-Nut Tree. 

Then there was the Fig-a- 

Jig Tree and the Dreamland Tree, 

the Orange-Pineapple Tree and the 

wonderful Gum-Drop Bush 


garden, stuffing himself 


(,OOSEBERRY: same way 


({OLDIE: 


Mrs. GooseBerry: To say nothing of 
the Laughing Willow, the Golden 
Leaf Maple and the Penny-Bearing 
Pine. 

Mr. Gooseberry: But none of those 

Besides, the 

Prince lost interest in all of them, 


will help me now. 


in a few days. 
Mrs. Gooseperry: Well, don’t worry 
What must be, 
You can only do your best 


about it, husband. 
must be 
Now, come into the house for awhile 


and rest. Maybe you'll think of 


something. 

Mr. Gooseperry: | must think of 
something. We can’t leave our 
home and everything we have 
worked for all these years 

\irns. Gooseperry (Patting his 
shoulde r There! There! Don’t 


fret yourself so 
Goupie: I'll stay outside and do a bit 


of weeding, Father. At least, I can 


try out your new garden hat. (Takes 

hat from her father and puts it on 

Min. and Mrs. Goosererry exit 
Groupie (Pretending to look for weeds 


Father is such a wonderful gardener, 


there are scarcely any weeds to be 


found. Oh, here are a few Kneels 
and pretends to weed A she 18 
weeding, Date and Gait enter 


Dane carries a quide book 
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Date: Excuse me. Is this the Royal 
Palace of Valentia? 

GoLpDIE (ising in 

But 


admitted 


Yes. if 
No one 18 
official 


N ir prise 
is 


vho are you? 


here except on 
business to the Palace 


DALE and this is 


I am Dale Dawson 
my sister, Gail 
My 


brother and I are doing some sight 


GaIL: We are American tourists 
seeing of our own. Are you a mem- 
ber of the royal family? 


GoLpIE: Goodness, no. I am Goldie 


(,ooseberry. My father is the royal 
gardener 
GatLt: How 
the King often. 
Yes, 
Claps her 
Oh, dear! I 
said that 


exciting! You must 


i ee 


(JOLDIE indeed. Sometimes too 


often. hand 


shouldn't 


over her 


mouth) have 


Date: Why not? Isn’t Valentia a free 
country? 

(;ArL: What’s the matter? Isn’t the 
King a kind man? 

Go.ipie: Oh, ves. The King 1s very 
kind only that is well, 
most of the time he’s very kind 
He's been very good to Father and 


to us. too. until today 
Date: I’m afraid we're asking too 
many questions Sut, you see, we 


don’t know verv mur h about Kir vs 


We ve never seen any 
(TAL That's why we're so curious to 
see a real Palace and maybe get a 


glimpse of the King and Queen 


GoLpIE: Well, there isn’t any Queen, 
you know She died several years 
ago. There’s just His Highness, the 


Prince 


Dare: How old is the Prince? 











Go.opie: His Highness will be ten vears 
old day after tomorrow 

Gait: Why that’s Valentine’s Day! 

Go.pie: Valentine’s Day? 

Gat: Of course. Certainly the people 
of Valentia celebrate the fourteenth 
of February 

GoLbDIE: Oh, we celebrate all right, 
but only because it’s the birthday of 
His Royal Highness 

Dave: How strange! 

in the 
Valentine’s Day 

Go.pie: I’ve never even heard of it. 
What is it? 

Why, the day 
valentines to people we like. 

Goupie: Valentines? What are they? 


I thought every 


country world observed 


GAIL it’s we send 


Date: They're little greeting cards, 
usually in the shape of hearts 
Sometimes they're decorated with 


roses and cupids and they always 
contain verses 

Goupi£: What sort of verses? 

GatL: Verses that tell how much we 


love our friends, like “Roses are 
red, violets are blue. sugar is sweet 


and so are you 


Goipie (Laughing): | like that one 

Gait: That’s a very old one. We 
usually write our own 

Date: Maybe you should send your 


prince a valentine especially since 
it’s his birthday 
We 


how, we're 


GOLDIE wouldn’t dare. And any- 
likely to be here on 


the Prince’s birthday 


not 


Gait: But don’t vou live here? Isn’t 
this your home? 
Goupie: Yes, but mv father is in 


terrible trouble 


You see, His High- 


ness, the Prince is a very sickly boy 


He stays shut up in his room most of 
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Ilis 


wants him to spend more time in 


the time father, the King, 
the garden, but the Prince hardly 
ever ventures out-of-doors 

Dave: That 


for a doctor than a gardener. 


sounds more like a case 
What 

does your father have to do with it? 
Go.pie: My father is almost a magi- 
it comes to He 

all of rare and 
wonderful specimens for the Prince’s 
But 


tires of them 


elan when trees 





has created sorts 


pleasure. in a few days, he 
Now the King has 
issued an order that my father must 
prepare a new tree, so marvelous 
that the Prince will spend hours and 
hours in the palace garden. Unless 
he such by 
February 14th, our whole family 


will be banished from Valentia for- 


can produce a tree 


evel 

Date: Why, that’s terrible. Your 
king must be a most unreasonable 
man. 

Gait: Didn’t vour father tell him it 
takes a long time to develop a new 
tree? 

Go.pie: Of course But the King 
has made up his mind! (Begins to 
cri 

Gari: Oh, dear! I wish we could help 
you Surely there must be some 
way to make the King listen to 
reason. 

Date: What's the matter with the 
Prince? Why doesn’t he want to 
stay in the garden? What does he 
do when he does come outside? 


Goupre: Walks up and down the gar- 
den paths, or picks the flowers or 


at the trees Mostlv he looks 


LOOKS 


at the trees, esper ially the ones 


Father has developed 





Dae: That doesn’t sound like much 


fun to me. Doesn’t he play any 
games or invite any of his friends in 
to play with him? 


GoupiE: Friends? He doesn’t have 


any. 

Dae: What makes him so unpopular? 
Gouipie: Oh, he isn’t unpopular. 
Everybody loves him, especially 


the children. 
the Prince. 


But, you see, he is 
The King would never 
let him play with ordinary children. 
Dave: I think your prince is lonely 
instead of sickly. No wonder he 
won’t stay in the garden. There’s 
nothing to do. 

Gait: Maybe he thinks no one likes 
him. How does he know the chil- 
dren love him if they never get a 
chance to tell him so? 

Date: What your prince seems to 
need is a Valentine party instead of 
a birthday party. 

GatL: Dale! Dale! 
idea 


I have a terrific 


Dare: Not another one! This sister of 
mine is always having terrific ideas 
and usually they get me into trouble. 
What is it this time? 

GaIL: Listen. (Whispers in his ear) 

Dave: They’d never go for it, not in a 
million years. 

(jAtL: But they have nothing to lose! If 
they’re to be banished anyhow, what 
difference would it make? Besides, 

don’t you remember the Coleridge 

verse we had to learn in school last 
year on Valentine’s Day? 

“Flowers are lovely; love is flower- 
like; 

Friendship is a sheltering tree; 

Oh the joys that came down shower- 


like 


Of friendship, joy and liberty.” 

Goupie: Tree? Did I hear you say 
the word tree? 

GaiL: Yes, you did, Goldie. We have 
an idea that might help you. Please 
let us talk to your father. 

Dae: Remember, if we both land in 
the palace dungeon, it was your 
idea, not ours. But I’m willing to 
take a chance. Go ahead, Goldie, 
take us to your father. As I said 
before, you have nothing to lose. 

Goupre: I know Father will be willing 
to try anything, if there’s the 
slightest chance. This way, please. 
It’s only a few steps 
Father! Father! I’m bringing some- 
one to you. Hurry, Mother! 
Open the door. We have company. 
(The children exit as curtains close 
and re-open almost immediately on 
Scene 2.) 


(Calling) 


see 


CURTAIN 


*_** * © 


SCENE 2 

SettTine: Same as Scene 1, except for a 
folding screen center stage on which is 
hung a sign: HAPPY BIRTHDAY, YOUR 
HIGHNESS! 

At Ruse: Mr. and Mrs. Gooseserry 
and GOLDIE are onstage. 

Mrs. GooseBperry (Wringing her 
hands): This is the craziest thing I 
have ever heard of. I think you are 
mad! Stark raving mad! We shall 
all lose our heads, before this day 
is done! 

Mr. Goosrverry: Now, now, Mother! 
Calm yourself. As the children say, 
we have nothing to lose. 

Mrs. Gooseperry: Only our heads! 

Mr. Gooseserry: Nonsense, my dear! 











No one has been beheaded in Valen- 
tia for a hundred years. Beheading 
has gone out of fashion 
(,o_pre: Is everything ready 


Mr 


department is ready, child 


lather? 
(;OOBSEBERRY: Kverything in my 
If only 
your friends from that strange land 
of America do their part 

Oh, I know they will I 
they will When will the 
Prince and the King arrive? 


(;OLDIE 
know 


Mr. Goosererry: They should be 
here any minute now 

Mrs. Goosererry: I know I’m going 
to faint! I’m sure of it 

Mr. Goosererry: Then go in and lie 
down, my dear 


M ks 


excitement! 


And miss all the 


I should say not! 


(;OOSEBERR) 


An 
off stage blast of trumpels is heard.) 
(OLDIE and 


Jumping up down) - 


Thev’re coming! They're coming! 

Mrs. Gooseperry: My smelling salts! 
Where are my smelling salts? 

Goupre: In your apron pocket, Mother. 
Take a good sniff and keep your 
fingers crossed for luck 

Lorp CHANCELLOR (From offstage): 
Make way! Make His 


Supreme Majesty, King Valentino 


way for 
and His Royal Highness, the Prince 
of Valentia Enter Kine, Prince 
and LORD CHANCELLOR. 

Kina (To few 


seconds now you will see your birth- 


Prince): In just a 
day surprise, my son 

Prince: Oh, dear! I'll bet it will be 

another tree! 

will be another 


And 
This time, Mr. Cooseberry 


Kine: Of course, it 


tree, my son what a tree! 


assures 
Al- 


can 


himself. 
though I have not seen it, I 


me, he has outdone 


safely say there is no other like it in 


the whole wide world. To Mr 
GooseBerRRY) Ah, Mr. Gooseberry, 
I see everything is ready. At the 


sound of the trumpets, let the cere- 
mony (As trumpets sound 
offstage, Mr. and Mrs. GooseBeRRY 
take their places on either side of the 
folding screen. GoOLpie curtsies to 
the Prince as she recites.) 

Goupre: A 


begin ! 


happy birthday to our 
Prince, 
So noble, brave, and true! 


And now behold the Birthday Tree, 
Especially for you! 


Mr. and Mrs. GooseBerry re- 
move screen, revealing a bare tree 
planted in a green tub.) 

Prince: What is it? There’s not a 


leaf or flower on it! 
Loxp CHANCELLOR: Is this some sort 
of joke? 
Kinc: What is the meaning of this? 


(,ooseberry, what do you have to 
say for yourself? 

Mrs. Goosenerry: I begged him not 
to do such a thing, Your Majesty 

KING 
cannot mean that this is the Prince’s 
Birthday Tree 

Mr 


will grant me a few minutes, every- 


This is an outrage. Surely, you 


(,ooseBerry: If Your Majesty 


thing will be explained. 
Goipie (Calling to Gam and DALE 
Dale! Let the 
March of the Children begin! (Gari 


offstage): Gail! 
and DALE enter, followed hy a long 
procession of children, each carrying 
a red heart to which a wire hanger is 
attached. and 
around the tree singing to the tun 
of “Oats, Peas, Beans and Barley 


Grow.’ 


They march onstage 





Oh happy birthday, prince of mine, 
We want you for our Valentine 

And we 
With all the 


now offer you our hearts 


love this day imparts 


All happiness and joy be thine 


If you will be our Valentine! (Repeat 


KinG: What’s this? What’s this? A 
new national anthem? 

\ir. Gooseperry (Holding up his hand 

Your Mighty Majesty, 

and Your Roval Highness, I beg to 


present 


for quiet 


two visitors trom a strange 
of the 
Dale Daw- 


the 


land who have a message 
most vital importance 
his 

('nited States of 
Date: Your 


Highness! 


son and sister, Gail, from 


America 
Your 


(jail and | just happened 


Roval 


Majesty, 


to be touring through your wonder! 


ful country when we heard of the 


Roval Palace and the beautiful 
gardens so we came to see them 
When we arrived Mr. Gooseberry 


and his daughter, Goldie, told us 
about the Prince’s birthday falling 
on the fourteenth of February. In 
\merica and in many countries of 
the world that day is celebrated as 
St. Valentine’s Day 


You 


celebrated in 


PRINCE mean my birthday is 
other lends and other 
countries? 


Dare: Yes, Your 
are extremely fortunate to have been 


Highness and you 
born on a day that is set aside for 
love and friendship, the tw 
gifts in the world 

PRINCE 


Oo greatest 


St 


Valen- 


name day 


But who was this 
tine you speak of, whose 
falls on my birthday? 


GaiL: St. Valentine was a good and 


great man who was killed by his 





14th It is 
a beautiful pink almond 


and 


enemies ol February 


said that 


tree grew blossomed overt his 


grave. Ever since his death people 
of 
friendship to their dear ones on the 
day which has become known as St 
Valentine’s Day 
Which is 


Date: Right! So 
Mir 
manded 
ol 
suggested that he 
ol 


have sent messages love and 


PRINCI also birthday? 


iy 


vhen we heard that 


had 


a special tree v 


(;ooseberrs been com 
to create 
birthday, Sire, Gail 


nonor youl 


it ‘Tree 
During 
by Gat and Dare, the chil 


} 
ha eluste ree 


make you 
Hearts and here it is 
speech 


dren around the 


tres 


and h ing their hearts on its branche 


30 thal il } lite rally a Tree of Heart 


Goupige (With a curtsy to the Princ 
the children of Valentia 


They 


Dear prince, 


love you with all their hearts 


welcome this opportunity to shov 
you their love and loyalty. (Children 
sing to the tune of “The King of 
France with Forty Thousand Men.” 


Ihe tree of hearts 
Is planted here to show 
Qur noble prince 


The children love 


. ' 
youl SO 


PRINCI | touched and 
the 


BCCTI | 


Am deeply 


This 


tree | 


honored tree 18 most 
have ever 

with all 
Look, Father, see 


each he art o! 


beautiful 
thank 
A pplause 


you my heart! 
how 
the tree is decorated 
And bless my 
ol 


“Tf you love me as 


Peering more closely 
soul, there 
them 
I love you, no knife could cut our 
love in two! How 


Who Is 


are verses on some 


Reading 


remarkable! 
the author of this master 








piece? (The children look shy and 
embarrassed.) 

GaiL: You must not ask questions, 
Your Highness. You don’t have to 
sign your name to a valentine, you 
know. It’s sort of a secret. 

KinG (Reading): And listen to this 
one, son. “I love you little, I love 
you big! With you I’d like to dance 
a jig!” 

PRINCE 
idea. 


(Laughing): That’s a good 
I think I’d like to dance a 
jig with any of these young ladies. 
Lornp CHANCELLOR (Reading verses on 
hearts): Here’s a noble sentiment. 
“When you are sad and feeling blue, 
remember, Prince, we all love you.” 
Prince: That’s the best of all. It 
makes me feel happy all over. I 


never knew I had so many friends 


before. 

Dae: That's the whole idea of Valen- 
tine’s Day, Sire. When you love 
somebody, that’s the day you can 


tell him so 
silly. 


vithout feeling shy or 


Prince: It will take me days to read 
all these verses 

GatL: And days more to answer them. 
You see, Sire, Valentine’s Day is 
a two-way proposition. The joy is 
not only in receiving them, the best 
part is in sending them. 

Prince: A capital idea! Chancellor, 
get me paper and pencil at once. | 
must compose some verses. 

Mr. Gooseperry: Excuse me, Sire, 
but I have a further suggestion. 
Kine: Whatever it is, Gooseberry, feel 
free to make it. Your Tree of 
Hearts is the most magnificent 
thing you have ever done! Chancel- 
lor, make a note to build the Goose- 


berrys the finest cottage in the land. 

Mrs. Goosererry: Then you are not 
sending us away’? 

KING: 
The 
Hearts every year after this, and 
perhaps the Chancellor and I would 
each like one of our own. 

Mr. Gooseserry: As our little friends 
from 


indeed! 


lree of 


Sending you 


Prince will 


away, 


want a 


America have pointed out, 
Sire, friendship is, indeed, a shelter- 
ing tree. And now for my suggestion. 

KinG: Chancellor, take pen in hand. 

Mr 


all, that we turn the rest of the day 


GOOSEBERRY: | suggest first of 


over to Dale and Gail to be cele- 
brated in the fashion of a true 
Valentine party. (Applause) Mrs. 


Gooseberry has baked some cakes 
for the occasion and Goldie is ready 
to serve ice cream in heart-shaped 
molds. (Applause 

KinG: Very good! Excellent! 

Mr. And further 
suggestion, Sire, about the care of 
the tree. A Tree of Hearts is not 
like other trees. It needs more than 
water and sunshine. It must have 
plenty of love and attentior It 


(,OOSEBERRY: one 


must always be within range of the 
sound of laughter and what it needs 
most is children playing underneath 
Without this kind of 
care, it will wither and die. 
KinG: Chancellor, prepare an 
The 
open to all children every day who 
with 


its branches. 


edict. 


Palace Garden henceforth is 
wish to come inside and play 
the Prince. (Applause) 

Prince: Thank you, Father, thank 
you. This is the happiest birthday 
I have ever had. In fact, thanks to 
Gail Dale, and 


and the ( ;OO08e- 





berrys and the Tree of Hearts, this 


is the happiest day of my life 
Nevertheless, I have one more re- 
quest. 

KinG: Whatever it is, it shall be 


granted, my son. 
Prince: It is very simple 
wish 


I merely 

to change my name from 
Prince Valentino to Prince Valentine 
in memory of the good saint 
honor on my birthday. 

KrinG: It shal) be done. Chancellor, 
make official pronouncement 

Lorp CHANCELLOR: Hear ye! Hear ye! 
From this day forth, the Crown 
Prince and Heir Apparent to the 
crown of Valentia shall be known as 
Prince Valentine 

Dae: Three cheers for Prince Valen- 
tine! 


we 


(Curtains close on cheering as 
CHILDREN dance around the Tree of 
Hearts.) 


THE END 


PRODUCTION NOTES 


Tue Tree or Hearts 


Characte 


5 male; 3 female: male and femak 


extras, 
Playing Time: 25 minutes 


Costumes: King, Prince, and Chancellor wear 


appropriate court clothes. Mr. and Mrs 
Gooseberry and Goldie wear peasant 
clothing. Dale and Gail wear everyday, 


modern dress. Children of Valentina 
peasant skirts, shorts, ets 


wear 


Properti Seroll and quill for Chancellor 
spade for Mr. Gooseberry; market basket 
for Mrs. Gooseberry; large straw hat for 


Goldie; guide book for Dale; folding screen 
sign HAPPY BIRTHDAY, YOUR 
HIGHNESS! trumpets small bare tree 
green tub: decorated red paper hearts with 
wire hangers attached. 


Ne il 


slace 


Setting: Scene | the Head Gardener's 
hut, in the P Garden of Valentia 
A painted backdrop of flower beds and Mr 
CGjooseberry'’s marvelous trees may be used 

Scene |, 

folding screen placed at center 

ing the HAPPY 

YOUR HIGHNESS! 


Scene 2 Same is except for i 


stage bear 


BIRTHDAY 


Pigt 


Lighting No special effects, 


PRODUCTION NOTES 
Tue WasHINGTON SHILLING 
(Play on pages 43-52) 


Characters: 8 male; 6 female; Actors, Street 
Criers, may be male or female; male and 


female extras. 
Playing Time: 25 minutes. 


Costumes: Modern, everyday dress for present- 
day characters. The colonial children wear 


egpropeinte costumes of the period. George 
Washington wears hunting shirt, kne« 
breeches, and coonskin cap. Clowns 


Juggler, and Actors wear bright carnival! 
clothes and masks 
ragged clothes and hold trave 
around their necks. 


Street Crers wear 


SLIsT nae d 


Properties: Jewe| case for Tabby 
note, for Toby telephone 


STREET FAIR COME 


overnight 
Der h 


ON] 


CARE, 


sgt 


he 


COME ALL!: recording of carnival musi 
balls for Juggler; hand puppets for Actors 
trays loaded with meat ples, sweets, toys 


buns for Street Criers; 3 buns, shilling 
for George Washington; purse for Tobias 
shilling for Mr. Fremont 

Setting: Scene 1: The Fremont living room 
At center stands a small table Other ap 
propriate furniture is placed around t+! 
stage exit right leads to outdoors. xi 
left leads to other rooms of the house 
Scene 2: This scene is pla ed before the 
curtain. A bench is placed to one side of 
the apron stag and the sign STRERI 
FAIR COME ONE, COME ALL! is 
placed at cent Scene 4°: Same a8 Scene 

laghtina: No special effects 








Part Three 


Lower Grades 





The Groundhog’s Shadow 


by Mary Malone 


Mr. Woopcenuck 

Mus. Woopcuuck 

THomas Woopcuuck 

SALLY Woopcuuck » their children 

Susie Woopcnuck 

Time: October. 

Serrine: The burrow of the Woodchuck 
family. 

Ar Rise: Mrs. Woopcuuck is selling 
the table. The three littl 


CHUCKS are playing in one corner. 


W oop- 


Mrs. Woopcnuck: Time to get ready 


for supper, children. Go and wash 


your hands, please. As children 
pay no attention) You hear me? 
Thomas, you’re the oldest. Stop 


that game now and come over here. 
Your father will be back any minute 
THomas: What's for supper, Mom? 
Mrs. Woopcuvuck (Scolding 
that It’s a 
supper, as a matter of fact 


Should 

matter? very good 

\pples 
from Farmer Jones’ best apple tree, 
and corn from Farmer Brown's best 
cornfield. 

Susie (Piping up): I don’t like apples. 

Mrs. You like 


apples! I declare there's something 


Woopcnuck: don’t 
wrong with a woodchuck child that 
doesn’t like apples! And let me tell 
you, Susie Woodchuck, if you don’t 
start eating more, you won’t be able 
to hibernate 

Sauiy: Ooh! Susie! Do you hear that? 

Susie (Defiantly): I care. | 
don’t feel like stuffing and stuffing 


don’t 


myself for winter — especially on 
apples and corn. 

SALLY: I suppose you want 
seeds and orange blossoms. 

Susie: Well, yes. They sound good. 


Mrs. Woopcnuck: Your appetite is 


sesame 


much too dainty for a woodchuck 

child, Susie. You must get fat for 

winter — and apples and corn will 
make you fat. 

Susie (Tossing her head): I don’t like 
to be fat! 

Mrs. Woopcuuck (Shocked 


You don’t have good sense! 


Susie! 
All of 
us woodchucks need an extra layer 
of fat for winter hibernating. How 


do you suppose we all stay alive 
through the winter, when there isn’t 
any food to be found? 


Look at 


9 
fat enough’ 


THOMAS me, Mom! Am I 


Mrs. Woopcnvuck (A pprovingly): Yes, 
Thomas. I think you'll do A 
whistle is heard offstage.) Here 


comes your father! Put up the lad- 
der, Thomas. Draw up the chairs, 
Susie. Straighten the table, Sally 
Thomas, help your father down. 


\ The / 


THomas carrying ladder to unseen 


all run to do her tndding, 
exru. 

Mr. Woopcuuck (Enters, carrying sacl 

Everybody in? 

It’s 

He drop: 

I picked up some 


over his shoulde r): 
(Turns to look around) Good. 
cold up there tonight. 


bag to the floor.) 





more apples and corn — just in case. 
SUSIE groans. ) 

Mrs. Woopcuuck (Looking warningly 
at her): Susie! (To Mr. Woopcuuck 

We 


them. Supper’s all ready. Come and 


That’s fine, Father. can use 


sit down. 


Mr. Woopcuuck (As they all sit al 
lable and begin to eat): Tonight we 
hibernate. 

THomas (In dismay): Already, Father? 


Albert W ood- 
chuck in the next burrow tomorrow 


I was going to meet 


for a game of chase 
Mr. 
the night. 


Woopcuuck: Sorry. ‘Tonight’s 
We don’t 
above ground by a 

And it looks as if 


have one soon. Do vou 


want to be 
hard 


" 
we II 


caught 

freeze. 

think we 
have enough food, Mother? 

Mrs. Oh, My 


biggest worry is to get Susie to eat 


W oODCHUCK: lots 


her food. 
Mr. Woopcuvuck 


you don’t eat as your mother tells 


Slernly): Susie! If 


you, you won't grow up to be a 


healthy, happy woodchuck like Sally 


and Thomas 


Susie (Not too concerned): Yes. Father 

Mrs. Woopcuuck: Now as soon as 
supper’s over, you children go over 
there and snuggle into that bed 
Father and I will see that you are 
warm and well covered before we 
go to sleep 

Sauiy: Will you wake us up when it’s 
time, Father? 

Mr. Woopcunuck: Yes, indeed. Don't 
worry Mother, where is that alarm 
clock? 

Mrs. Woopenuck: Over in the cup 


dear 


I'll get it Hi 


board, 


THOMAS 


goes to cupboard and returns with a 
Here, Father. 
Mr. Woopcenuck (Winding clock): I’m 


large alarm clock.) 


setting it for February 2nd. 

SaLLy: Why February 2nd? 

Mr. Wooncuuck: That’s Groundhog 
Day 

Susie (Interrupting): What’s a ground 
hog, Father? 

‘Tuomas: Silly! That’s another name 
for woodchuck, isn’t it, Father? 

Mr. Woopcnuck: Yes. And they say 


Susie: You mean we're groundhogs? 
Mr. Woopcnuck: | suppose so 
Though we like the name wood- 


chuck hetter 
But 
W OODCHUCK: 


SALLY what’s Groundhog Day? 
Mr Well, 

the groundhog comes out on Febru 
his 


they say if 


shadow. it 
It’s 


hut we 


ary 2nd and sees 
means six weeks more of winter. 
old 
woodchucks try 
But 


see his shadow? 


just an superstition, 

to cooperate 
SusIh how can the woodchuck 
If the sun were shining, he'd 


vouldn’t he? 


THOMAS 
see his shadow, 

Susie: Oh. 

Mrs 
there are people 
the 
2nd looking for 
woodchuck 

Mr 


clocl on 


I’ve 


vho go 


W OODCHUCK heard that 


out mto 
fields every vear on February 
the hurrow ol 
Puts 


up ob 


Yes, 


lahli So 


they do. 
I'll get 


February 2nd to see if it’s time for 


W ooDCHUCK 


us all to come out 


Mrs. Woopcnuck: I hope it won't be 


time vet so we can have another 
forty winks. March 15th is plenty of 
time to get up 

Mr. Woopcnuck: Well, in all my years 


of hibernating, February never has 








been time to get up. It’s still winter 
then. And we 


spring before 


want to be sure it’s 


we leave our warm, 
safe burrow 
THOMAS: | 


now! 


wish it were spring right 


Susie (Gelling up): Me, too! I hate 
to go to bed! 

Mus 
young lady 


supper. 


Woopcnuck: That reminds me, 

You haven't eaten your 

Come back here and finish 
those good apples and that good 
Corn. 

Susie: Oh, Mother. 

Mrs. Woopcuuck: No 
please. Eat 

Mr. Woopcnvuck 
We'll look 


there are 


nonsense, 


Come, ‘Thomas. 


around to make sure 


no holes in our house 


They inspect floors, walls, etc 
Mrs. Sally, 
help me make up the beds 


W oopcHnuck you may 
And 
To Susie just sit 
eat. | 
You're 


not to get up from that table until 


you, young lady 


there and make sure you 


don't care how long it takes 


you have eaten all of your supper 


Susie shrugs, then begins to eat, 
slowly and without interest. Lights go 
down. briefly, and come up again, 


The 


(a h curled ma blanket 


dimly woodchucks are asleep, 


No Ou 1a 


stirring, al first. Then Susie, tn her 


corner, turns and moans a littl: She 
losses restless!y, then sits up. Finally, 
she gets up and walks around 
Susie: I can’t sleep any more. (She 
looks toward sles ping family ] 
wonder if they’!| wake up soon. I’m 
hungry. I want my breakfast. (She 


walks around a tit more I wonder 
if there’s anything left to eat. (Goes 


to cupboard, looks, shakes head) No, 


68 


nothing. If I’d only eaten more, I’d 


still be snoring like Thomas. (Turns 
things over on table, as if searching 
for food.) There must be some food 
around somewhere. (Begins hunting 
hut finally 
Now 


begins to whim pe r, cries louder, qoes 


in greater de speration, 


ques up Not a thing left 
nearer slee~ng family, crying more 
loudly, as if to waken them, bul th 
only sound from them is a long snore 


Mr 


from W oopcHuck SUSIE 
stamps her foot in anger.) Oh, dear! 
They won't wake up! Well, I'll 
show them! I’m going outside for 
food. I don’t care. After all, I’m 
hungry! (She exits. While she is 
gone, lights in room gradually come 


up, until it is brighter, indicating day- 
light 


motion overhead: shouting, the sound 


Suddenly there is a loud com- 


of running footsteps, cries of “There 


wt is!”’ ete Susie scrambles on stage : 
almost falling into the room She is 
terrified and panting. She runs over 


to Mr. Woovcuuck and shakes him 
Father! Wake (She 
shaking until Mr. Woopcuvuck stirs 


up! keeps 


He groans, sputters, finally sees 
SI SIE he side him 

Mr. Woopcuvuck: Wh-what? What 
is it? Susie, is that you? What 


are you doing up? 


SI Sik Hie r words rushing oul he adlong 


There are people all around! Mil- 
lions of them, it seemed like | 
almost got caught. One man had 
a big box that clicked and he kept 
flashing something in my face | 
was blinded I couldn’t find the 
burrow! Qh, Father! (She sobs 
Mr. Woopcuuck (Aroused al last 











Here! Here! What’s all this? 


up there? (He points 


You 
were 

\irs W oope HUCK 
Susie! What is it? 


Susie: I was so 


Aroused Father! 
hungry 
couldn’t find anything Lo eal 
Mrs. Woopocuvck (Inter 
What did I tell you about ¢ 
\in. Woopcuuck 
her finish, Mother 


ipling 
iting’ 
Let 


It’s important 


[nt posing 


| want to know vhat’s yoing oO 
above ground 
Susie: Well, | climbed out to find 


some food. It was nice and bright 


and | thought I wouldn’t have ar 


trouble finding something, when 


wham! \ Dov swooped lo i and 


almost had me. ‘Then all these peopl 
started running aiter me 

\Ins. Woopcuuck: What in th 
Father? What is she talking 


shrilly 


world, 


apnout 
Alarm Goes off 
\in. Woopcnuck: There it is, 
That’s talking 
It’s February 2nd! Groundhog Day! 
\fns Alarmed 


all those people are out 


\lother 


what she’s about 


W OODCHUCK Then 

watching 
for us? 

Mr. Yes Sut I 


think they mean us any harm 


WOODCHUCK: don’t 
hey 


just Want to see what a woodchuck 


will do if he sees his shadow Stops 
suddenly) Great Scott! I’m for- 
getting the most important thing! 
Did you see your shadow, Susie? 
Susie (Still whimpering a littl | 
don’t know. I was so seared. All I 


wetting ry »| iit 
pre i ACK LILO 


could think of wa 

the burrow. I didn’t 
\In. Woopcuuck (Patientl I} 

now You must remember It 


ery important! 1 ca t go 


' 
iotice, Fathnel 


anogs oO (, 


~ 


lwo grou 


would confuse the peopie Spea 


slowly, and very distinctly If vou 
Saw your shadow, it means six wee] 
more of winter 

Susie (Tearfully): But | 


bathe I don't 
Vins W OODCHUCK Suddenly | know 


Vas so scared, 


remember 


Of course she did. Remember when 
Susi as telling how she climbed 
outy She said ‘It was nice and 
right 
Ij W oopcHUCc! kxcitedly That's 
it! If it wa e and bright, that 
meu the i out, and she 
1 se er nado if shi ere 
i oOnaditio to ote Wel 
that tied We in all go Hach 
( ‘j T ( nore 
Ins. Woopcuvs Phank goodne 


Thomas and Sa 


in) 

it W ooDcHUC! ( prrie SUSsSIeC Back 
to hed 

Susre: But I’m hungry, Father 


Hungrier, even All that running 
made me hungrier 

Mr. Woopcenvuci Well, it’s just 
lucky for you, Susie, that I buried 


some food for an emergency. [ll 


get vou somethu y (;0e8 lo corner of 


CONMIER haa } 


room, ith hag which hu 
Opens Hlere you are \pples and 
qorti 


I’m 


on an apple } 


thank vou, Kather. 
VW unches 
My, this is the best apple I’ve ever 
tasted 


Vi rs W oopcHuct \lavbe 


your 


next time, 
mother 
‘Il you to eat 


ma am 








But on the other hand, Mother, | PRODUCTION NOTES 


think we can be proud of Susie Tue Grounpnoe’s SHapow 
(Puls his arm around Susin) She Characters: 2 male: 3 female: extras for off- 
acted like a real woodchuck today. Rs, . aba m 
Susre: Oh, do you really think so, 7 kd = oh sermmesg = be 
. oatumes: Simple brown sack-like costumes 


I ather? as representative as possible 
Mr. Woopcnuck: Yes. indeed. We'l] Properties: Dishes, ladder, alarm clock, sack 


alway —_ ’ th C i} containing apples, blankets. 

AWays emember 5 ‘oundhog : ‘ . . 
” , u she ~~ . % Setting The burrow ol the Wood hue k family 
Day when you were the first to There is an exit right, not visible to 

mdience ownstl : f e ts ble wit 
venture out in the open. audience. Dow tage ielt 1 tble with 
chairs. There is a pile of blankets in one 
J . ' 
SUSIE (Happily): Oh, Father corner. Upstage right is a cupboard 
Mrs. Woopcuuck: And now back Lighting: Stage lights should dim and come 
. up again, as indicated in the text. Nore: 
to bed for a 5x weeks Snooze. if lighting effects are not possibl _ a cur- 
(C‘urtain) tain may be used instead, to indicate 


THE END passage of time. 


PRODUCTION NOTES 


Mr. Lincoin’s Bearp 
Play on pages 53-56) 


Characters: 5 male; 4 female: as many male 
and female extras as desired 


Playing Time: 15 minutes. 


Costumes; Clothing typical of the period 
Warm shawls and jackets may be worn, if 
desired. Lincoln should wear a long shawl, 
a tall black hat, and a dark beard 


Properties: Streamers; signs; picture of 
Lincoln with a beard: broom; hammer 
maper; tool box; bouquet of flowers and 
etter for Grace; chairs, table, tray with 
pitcher of water and glasses, for platform 

Setting: The railroad station at Westfield 
New York. The set is decorated with 
signs as indicated in the text. Upstage 


center is a high platform. (The platform 
may be built against any entrance the 
director desires The platform should 


have a waist-high fence on three sides 
the tourth side should be composed of the 
entrance and the wall of the stage. The 
fence should be decorated with red, white 
and blue bunting and streamers. Since the 
legs and feet of the actors appearing on 
the platform cannot be seen, the actor 
playing Lincoln may stand on a box so 
that he towers over the other men 


Lighting: No special effects 
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Cross patch 


by Jan 


Characters 
CRosSPATCH 
Cupip 
TEACHER 
Lazy Lucy Lovey Lucy 
Harerut Hannan Hev_erut HANNAH 
CARELESS CARRIE CAREFUL CARKIE 
JeaLous Jupy Jouty Jupy 
SuLky Sue SuNNyY Sug 
Scow.inG Sam SMILING Sam 
FicuTinG Frepvie FRIENDLY FrReppr 
Rowvy Rupo.reu ReEsPecTFUL RupoLpn 
Picky Perer Pourte Perer 


Criuumsy Catvin — Ciever Cavin 
SETTING: A classroom. 

At Rise: The five boys, fe girls 
their TEACHER are al work 
of the 
Crosspatcu and Cupip. 


and 
Sealed 
on stools at either side 
are 


stage 

Kach 

has a scoreboard mounted on an easel 

beside him, and a crayon to keep 
score. 

Crosspatrcu: Ho ho! Ha ha! Tee-hee! 

Tee-hee! 

I can see them (Points to children), 

but they cannot see me! 

My name is Crosspatch, and sternly 

I rule 

The youthful scholars in this school. 

This patch | wear upon my eye 

(Points to eye patch) 

Conceals all good. Just bad I spy. 

Here on this board | tally the score 

(Points to board 


and Cupid 


McGowan 


Of hate words spoken on the floor. 
Kach time a child hates this or that 
Is like a feather in my hat. (Looks 
at CUPID sco nfully 

My neighbor, Cupid, on his stool, 
Thinks he’s the master of this school. 
But during this, our little play, 
You'll find that Crosspatch wins the 
day! (He nods his head in confidence 
and folds 


as CuPID speaks 


his arms across his chest, 


Cupip: My name is Cupid. My law is 
love. 
I’m gentle as the gentlest dove 
I keep my two eyes open wide 
To see the good that’s deep inside 
Of every child who goes to school. 
That’s why 
this 


I’m perched here on 


stool. (Indicates board and 

erayon) 

| draw a line, all bright and clea: 

For every love word that I hear 

Each time a child loves that or this 

To me is like a hug and kiss. (Grins 

at CROSSPATCH 

Now Crosspatch thinks he’s master 

here 

But love will make him disappear 

If you will watch our little play, 

You'll soon find out who wins the 
day! 

Boru: Now school begins, 
tell 


The 


as you can 


minute Teacher rings the bell 





(TEACHER laps ln lu for attention heart as uf ready lo ruin ul | go tt 
Peacner: Good morning girls and work with might and main! 

boys | hale the way these girls complan 
{ HILDKRI Gloomily ( 00d morning, ("ROSSPAT* H scores u ath gles 


Teacher Treacnern: Rowdy Rudolph! Have a 


Peacner (With a rgh I know we all eare' 
hate days like this That heart won't stand such wear 
When rain sets al) our plans amiss and tear! 


CROSSPATCH score hicntinc Freppre (Jo Rowpy kr 
But even though the sun won't DOLPH You break that heart, and 
shine, that QO joke 

We must begin this valentine. (.V oves Yo be surprised to get a poke! 
a large heart shaped pire frame center (ROSSPATCH claps his hands silently 


slaye in delight 


So bring your scissors, papers, paste, lL RACHER NO bighting kreddy 
hat we may all proceed with haste. simmer down! 
LAZY Lucy: Oh dear! | hate to cut and You're cpuiite the erossest tx 
trim! (CROSSPATCH scor: to 
Let Sammy do it! Call on him! Carecess Carnie ( With a wail): Oh 
Teacuer: That’s Lazy Lucy, through dear, oh dear! Oh, what a waste! 
and through! Just look at me! I’ve spilled the 
She weakens when there’s work to paste! 
do! Treacner: Careless Carne! What a 
SCOWLING SAM a ih a heavy frown mess! 
I also hate to make this heart ry not to get it on youl! dress! 
CROSSPATCH scores Care cess Carrie (Half in tears): | 
But I will try to do my part As always hale this stuff that spills! 


children speal they group themse lves And Mother hates the cleaning bills! 
around the ware frame and gradually 
/t ran be 


prefabricated, ready lo (LAS moble /t 


Double score for CROS8PATCH 


fashion a red paper heart ‘TEACHER 


Let Hannah help you with 
the paste 


should be a_sorry-lool ing affazr, 


Slow up a tpt not so much haste! 


crooked. streaked. 


and very carelessly Uarerut HANNAH: I’m cross at Carrie 


made all this week 


PREACHER: “Scow ing Sam and We had it fight and we don’t speak! 
Sue! Crosspatcu 18 delighted as he makes 
| never saw a crosser crew 


With a loss 


a ing black stroke 


SULKY Sut ‘TRACHER 





of hu i head (Ls 


hu Qos lo ori | KNOW | m sulky ! A nother troke 
I don’t care! But, never mind! Just let go! 
| hate the way these papers tear! Jeavous Jupy: I’ve done more wort 
( ROSSPATCH strokes again than all the rest 

Rowpy Rupoten (Charging at tu And I am sure it’s done the best! 


| hale to hear vou talking 








Picky Perer (Looking at the heart with 
a critical eye): | hate to say it, but 

it’s true (CROSSPATCH scores 

This heart is very much askew 

It’s crooked, and the paper’s torn 

It think it looks a bit forlorn 

I’m surely glad it isn’t mine! 

I'd hate to get this 


Another score for CROSSPATCH 


valentine 


EACHER: I think we all should have 
a rest 

To give us back our pep and zest! 
Here, Calvin, set the 
The rain has stopped. Go play out- 
(As CLumsy CALVIN moves the 
easel, he knocks it over and ste ps on 


the heart.) 
CLUMSY 


heart aside 


sid le 


Oh dear! How 


clumsy! What a shame! 


CALVIN 


1 know it’s my fault! I’m to blame! 
Freppre ([n anger): You Clumsy Cal- 

vin! What a sight! 

Now you and I will have a fight! 
TeaAcuEeRr: No fighting, Freddie! (With 

a sigh) What a day! 

Please, children, go outside and play 

As children exit) 

This day is more than I can bear! 

I think I need a breath of air! (/ rit 

TEACHER) 
Crosspatcu: Ho ho! Ha ha' 
Tee-hee! 
The victory belongs to me! 
Just look at this! 
Of all these hats 


more! 


lee-hee! 


Add up the score 
words! More and 
| know I owe a thing or two 
To Lazy Lucy, Sulky Sue, 

And all the rest like Fred and Sam 
Who helped to put me where I am! 

Alas for Cupid and his rule! 

he Knows vho runs 


I Zless this 


school! 


= 


Cupip: One minute, Crosspatch, not so 


' 
t« 
last 


You know 
Re ache & 
pape r darts 


the day is not yet past 


into quiver for handful of 


With these, my magic Cupid darts, 


I know I'll reach the children’s 
hearts 

(4 play the pupils quickly tire 
When they return 


hen, mark you, Crosspatch, count 


I'll aim and fire! 


the score! 
l hose 


more! 


angry words you'll hear no 


CrosspatcH: Ho ho! Ha ha! 
‘Tee-hee! 


(jo try your luck! 


Tee hee! 


We'll see! We'l! 


aon 
tjoTu: Recess is over. Now for the 
fun! 
Watch the children. Here they 
come! (As children and ‘TRACHER 
enter, Cupip hurls paper darts. As 
each child is struck, he examines the 
dart carefull i. 

Teacuer: Look, children, look! And 


read your name 

No two of these are quite the same 
LoveLy Lucy: This one cannot be for 

me. (Looks at il carefully 

Though Lucy’s spelled as plain can 

be 

Lazy Lucy must disappear, 

For Lovely 


(CUPID scores 


Lucy's written here 


Heverut, Hannan: Hateful Hannah 
was my name, 
But Helpful Hannah’s written plain 
(CUPID scores. 

SuNNY Sve: I’m always Sulky Sue to 
you, 
But fee] 


Score for Cupip 


now | like Sunny Sue 








SMILING Sam: Scowling Sam is straight- 
way dead. 
Henceforth, I’m Smiling Sam in- 
stead. (Cupip scores. 

Rowpy Rupoitrn: Rowdy Rudolph is 
no more. 
(With a bow) Respectful Rudolph 
takes the floor. (Cupip scores.) 

Carnerut Carrie: Careless Carrie took 
the blame. 
Now Careful Carrie is my 
(CUPID scores. ) 

FRIENDLY 


name. 


FREDDIE: 
fighting spirit ends. 
What I want most of all is friends. 
(CUPID scores.) 


From now my 


Pouire Peter: Polite Peter will make 
folks smile. 
Picky Peter’s out of style. (Cupip 
SCOTER.) 
Jouty Jupy: Jealous Judy is not for 
me. 
It’s Jolly Judy here you see. (Cupip 
scores. ) 
CLEVER Cavin: Always clumsy! But 
today 
Clever Calvin’s here to stay. (Cupip 
scores. ) 
Teacuer: I think we've had a change 
of heart. 
Let’s try to make a brand new start. 
Love.y Lucy: I love it when we work 
together! 
Let’s make this heart the best one 
ever! (This time, as children work 
heart, they replace the old 
covering with beautiful paper arrange- 
men. ) 


(CUPID scores again.) 


on the 


SMILING Sam: I'd love to work a little 
while. 
I feel much 
(CUPID scores. 


better with a smile. 
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Sunny Sue: | know, Sam, just the 
way you feel. 
A smiling face has eye-appeal 
I’d love to help and do my share. 
(Seore for Cupp) 
And see... the paper doesn’t tear! 

RespecrruL Rupoupen: | wonder why 
I felt so rough, 
And tried so hard to be so tough. 
(CUPID scores.) 

FRIENDLY Freppir: Somehow that 
little paper dart 
Took all the fight out of my heart. 
(CUPID scores.) 

Carerut Carrie: And I’ve not spilled 
a single thing. 
I feel 
(CUPID scores.) 

With Helpful Hannah by my side, 
I’m really working in my stride. 
Heverut Hannan: I love to help! | 

never knew (CuPpiIp scores.) 
How helping hands bring friends to 
you. 


so good, I want to sing. 


Joutty Jupy: My part is really very 
small, 
But | am glad to 
(CUPID acores.) 


work at all. 
I’m proud that I can have a part 
In making this big, lovely heart. 
Potire Perer: It looks just great! 
It’s really fine! 
I’d love to get this valentine. 
for Cur) 
Ciever Canvin: There’s one thing 
missing. Oh, how stupid! 
It needs a picture of a Cupid. 
Teacuer: Well, Calvin, that’s a clever 
plan. 


(Score 


Let’s try to draw one, if we can. 
(Children go to tables to draw.) 

To show you how he ought to look, 
I have his 


picture in a_ book. 








Teacuer walks from child to child 


showing book. Az children 


draw, 
CupPip speaks. 
Cupip: Well, Crosspatch, what have 
you to say? 
You must admit, I’ve won the day. 
Crosspatcu: Some trick you’ve used! 
It isn’t fair! 
But look out, Cupid, have a care! 
i’ll soon undo this work you’ve done. 
You cannot say the fight is won! 
(As Crosspatcu climbs down from 
stool, Cupip showers him with darts.) 
Cupip: Take that! And that! A lucky 
shot! 
I’ve aimed and hit you on the spot! 
We'll see if Crosspatch has a heart 
That can be pierced by Cupid’s dart. 
Crosspatcu (Reeling under shower of 
darts): Help! Help! 
late! 
I feel I’m losing all my hate. 
Curt: I know you are. 
behave, 
And evermore must be my slave. 
Crosspatcu (Kneeling before Curip): 
Just tell me what I am to do, 
And faithfully [’ll follow you. 
Cupip: First take that black patch off 
your eye, 


Before it’s too 


Now you'll 


So all the good things you can spy. 
So you can see these children here, 
Just as they really do appear. 
You’ll learn to love them right away, 
And you'll be glad you lost the fray! 

Crosspatcu: Dear me! 
think you’re right. 
These children are a real delight! 

Cupip: Of course they are! 
proceed 


Dear me! I 


Now we 


To other schools where children need 
A goodly dose of Cupid’s darts 
To open up their little hearts 


~~ 


| 


Come on, Crosspatch, here we go. 
{nd you may bear my pouch and 
bow. (Hands Crosspatcu his bow 
and pouch of arrows) 

But first I'll leave my photograph 
Inscribed with my true autograph, 
That when I really disappear, 
They'll know that Cupid has been 
here. (Cupp places a picture on the 
cardboard heart, and pretends to sign 


his name. Kxeit Crosspatcu and 
CupPIL. 
TeacneR: Let’s pause and put our 


work aside. 
I know how very hard you’ve tried 
To draw a Cupid. None the less, 
I fear we’ve met with no success. 
Lovety Lucy: Look, Teacher, look! 
A big surprise! 
I scarcely can believe my eyes! 
(CHILDREN and TEACHER crowd a- 
round heart with picture.) 
Crever Cavin: It’s really Cupid, 
just the same, 
For, look, you see, he’s signed his 
name. 
Au: Yours sincerely, Dan Cupid! 
Boys: How did it get here? 
Gurus: Where did it come from? 
Teacuer: I do not know, but one 
thing’s true, 
He left his picture just for you 
We'll keep it to remind us of 
The little winged god of love 
Who taught these little folks of mine 
(Cur- 


tains close as Teacuer and children 


To make a living valentine. 


dance around the heart singing the 
following verses to the tune of “Reuben 
and Rachel’: 

Au: Cupid, Cupid, I’ve been thinking 
What a good world this would be 
If we’d say to one another, 











“I love you as you love me.”’ 


Cupid, Cupid, I’ve been thinking 
How to build a world so fine 

If we’d send our friends and neigh- 
bors 

Every day a valentine! 


THE END 


PRODUCTION NOTES 
CROSSPATCH AND CupiIp 


Characters 7 male 6 fe mal 


Playing Time: 15 minutes 


Costumes: Modern, everyday dress for Teacher 
and childre n black 


‘_rosspatch wears 
shorts and shirt, black pats h over one eye, 


and black pirate hat. Cupid wears white 
shorts and shirt, small golden wings, and 
a golden quiver slung on his back con- 
taining red paper darts 

Properties Scoreboard black crayon, for 
Crosspatch; scoreboard, quiver filled with 
red paper darts, red crayon, picture of 
Cupid, for ¢ upid bell, large heart-shaped 
wire frame, book, for Teacher: red paper, 


crayons, drawing paper 


paste, for « hildren. 


Setting: A Iwo long tables are 
placed at stage right and left respectively, 
the foot of each table fa ing the audience 
Five chairs are placed at the outer side of 
each tablk The Teacher's desk stands nt 
center stage. Two stools and scoreboards 
mounted on easels stand upstage right and 
left. There is one exit 


ClassTroorn 


Lighting: No special effects 
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Drama Magazine for Young People. 
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contains a plot summary, setting, and 


The play descriptions, each 


number of characters, are grouped un- 


der the following popular headings: 
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Columbus Day 

Comedies 

Easter 

Fairy Tales, Folk 
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Foreign Lands 
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Lincoln's Birthday 
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this 40-page catalog today 
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Characters 
Mrs. LINCOLN, 


mother 


NANCY Lincoln’ s 
SARAH LINCOLN, Lincoln’s sister 
ABRAHAM LINCOLN 

Taomas Lincoin, Lincoln’s father 
Dennis Hanks, Lincoln’s 
WILLY, Lincoln's schoolmate 
Aunt Betsy 
Aunt PoLry 
UncLte Morpecal, 


COUSTIN 


Mu tahbors 


fiddler and square 
dance caller 
OTHER CHILDREN and NEIGHBORS 
ScENE | 
Time: About 1815 
Serrine: The Lincoln cabin on 
Creek, Kentucky. 
UISE: 


A nov 


At Nancy LINCOLN is busy at 


fireplace, stirring kettle and poking 


fire, as she sings. 


Nancy (Singing): I am a poor wa) 


faring stranger 





A-traveling through this world of 
woe, 
But there’s no sickness Ol or 
J danger 


In that bright world to which I go 
Enter Sanan, with basket 
Sarau: Mother, I’ve 


made the beds 


and swept the floors and tidied the 


room: mav I go to school now? 
Nancy: Well, you are a right smart 

little housewife! I reckon I can 

spare you a while. Here, take your 


Rakes 


in corn husks out of ashes, brushes them 


corndodgers cakes wrapped 


off with turkey-wing duster, and places 


them in SaRan’s basket 


if 


Abe Lincoln Goes to School 


by Alice Very 


ABE (Entering with armful of wood, 
which he 


fi ré 


places in woodboxr heside 


Mother, may I go to school 


with Sairy today? I’ve done all 
my chores; I fed the chickens, 
swilled the hogs, split your fire- 


wood 
Nancy: Oh, Abe, you’re not big enough 
vet! Four miles ts 


to go to schoo) 


a long walk for such a voung fellow 


Saran: And there are bears in the 
woods, you know 
\spe: Who’s seared of bears? Maybe 


I’d better go to take care of you! 
N 


incy: Here’s your father; ask him 
Ienter Tom, with cradle scythe.) 
\ne: Father, may I go to school? 
Tom: What do vou want to go to 


school for? Isn’t there work enough 


around here to do? 


(se: I want to learn to read and 
write. 

om: Why, what good will that do 
you? 

\ne: | want to find out about all the 
things that are in books. 

fom: | want you to help with the 


corn husking today. You’re getting 
big enough to pitch in and help with 
the farm work 

Ase: If I’m big enough to work, I’m 
big enough to go to school isn’t 
that so? 

Nancy: Maybe he’s night, Tom 

fom: Well, whatever you say, Nancy 
But I had hoped to get that corn 
husked today 


Ape: I'l) doit straight off, Father, soon 








as I get home from school. (Puts on 


cap and starts oul with SARAu 


Nancy: Wait a minute, Abe, vou’d 
better take your vittles with you. 
(wes ABE corndodgers, which he 


stuffs in pockels as he goes oul 


Tom: | declare, that boy will be a 
lawyer yet! (Curtain 
> * > > 
SCENE 2 
Time: A little later. 
SeTTING: Same as Scene | 
Ar Rise: Nancy is churning butter, 


singing 
NANCY 


mother, 


“I’m going home to see my 


I’m going there no more to roam, 


I’m just a-going over Jordan, 


I’m just a-going over home.”” (/nter 
DENNIS, with basket of biacl-bherries 
which he place s on table 

Dennis: Howdy, Nancy! 

Nancy: Oh, Dennis, it’s you! = Sit 
down and have a drink of butter- 
milk. (Skims butter with paddle and 


places in shallow howl. then dips oul 
buttermilk in gourd and passes it to 
DENNIS. ) 


Di NNIS: Don’t mind if | do Drink- 
ing buttermilk) Where's Abe? 
Nancy: Abe went to school with 


Sairy this morning. They should be 
back soon. He promised his father 


he’d shuck corn 


dow 


(Lool ing oul win- 

Dennis: That little codger in school! 
Why, those boys will tan the hide 
off him! 

Nancy: Think Well, I 


reckon Abe can take care of himself 


so, Dennis? 
Dennis: Yes, he has grit, that young 
one. Anyway, I'll help Tom with 
the husking, so’s Abe will have time 


7s 


to play when he gets back Goes 
out. Nancy works butter with paddlé 
Enter Sanau, breathless 

Saran: Oh, Mother, Abe got into a 


fight with the boys! 
Nancy: Land sakes! Where is he now? 


Saran: He’s coming Going to win- 


dow) Here he comes with Willy 
Nancy: Are they still fighting? 
Saran: No, they’ve got their arms 

around each other’s necks Eenter 


(Ane and WILLY, removing caps 


Ane: Mother, this is Willy. He’s my 
friend 

Witty: Howdy, ma’am 

Nancy: You must be tuckered out, 
children Here, have a drink of 
buttermilk Handing gourds to 
CHILDREN) Now, what was all the 
fighting about? 

Witty: Oh, we boys caught a mud 
turtle and brought it to school. We 


thought we’d have some fun with it 
But let 
SARAH shouldn't 


Abe wouldn't 
Abe 


ils 


have lost his 
temper 

Ase: But | couldn’t stand by and see 
them pester 
could 1? 

Witty: Well, he licked fal 
fight, so now he’s the big buck at 
the salt lick 


DENNIS 


a poor dumb critter, 


me ith a 


(Enter DENNIS 


Here’s our scholar! Have you 


learned to read vet? 


Ase: Yes, 


Dennis: Not really! 


and I can write, too 
Saran: Tell him what you learned 
First | A B C’s 
Then I learned to write my name 
It begins just the same as the A B C’s 
A-B 
WILLY 


ABE: learned my 


Let’s see you write your name 








ABE: I'll 


takes 


Lool 8 


and a 


show you around, 


shor f l 
slick from fireplace, 


woods ” charre d 


and with many 
flourishes writes on shovel. 


WILLY 


reads 


(Looking over Ape’s shoulder, 
“Abraham Lincoln, 


his hand and pen. 


slowly): 


He will be good, but who knows 
when?” 
Ane: The pen isn’t much good 
Dennis (Taking feather and penknife 
from pockets): Here, Abe. I brought 
you a turkey feather 


making a quill pen ser 


Cuts pownt, 
there’s a 
good pen. 

Ape: Thanks, Dennis 

Witty: But what'll he do for ink? 

ABE To NANCY 


has pul hulter into a wooden dish 


| have an idea who 
Mother, may | use your bowl and 
paddle? (Ase puts some blackberries 
in bowl, squashes them with butter 
paddle, then dips quill in juice and 
wriles. ) 

Dennis (Looking over shoulder 
better. 

Ape (Holding up shovel and looking at 

That stands 

look i 


That's 


i): Abraham Lincoln! 


for me. Doesn’t blame bit 


like me! 

WiILLy: | wouldn’t mind looking like 
you, Abe, if | could write handsome 
like that! 

Ane (Holding up shovel like a flag 
“Abraham Lincoln is my name 
And with my pen I wrote the same 
I wrote it with both haste and speed 
And left it here for you to read.’ 


CURTAIN 


SCENE 3 


Time: One evening, some weeks later 

SerrTine: The same 

Ar Rise: Aspe ts silting tilted back in 
chatr beside 


fire light. 


fire, reading a book by 
Tom, Nancy, SARAH, and 
DENNIS go in and out quietly, placing 
benches against wall, pushing back 


lable, and clearing space im center 


\BI Reading to himself “(eorge 
Washington the Father of his 
Country’ 1 wonder if I could 
ever be President? Wouldn't that 


sound funny President Lincoln 


Father Abraham La sighing 


fom (Placing stool in corner): There, 
Mordecai can sit on that while he 
fiddles 

Dennis: Did Abe go to tell him about 
the party? 

NANCY Placing iqoon table He 
said he would And Abe always 
does what he says he will To 
Sanan, who starts to speak to Apt 
No, don't bother him now; let him 
read till they come A knock at 
the door is heard Enter WiLL) 

Witty: Has the fun started yet? 

Saran (Finger to lips): Shh! 

Witty (Pointing alt Awt What's he 
doing? 

Sanan: Reading a book 

Witty: Hey, Abe! 

Saran: Be quiet, Willy, he’s reading 

Witty: How long’s he been sitting 
there like that? 

Sanan: Ever since he got in from work 

Witty: Don’t look natural for a fello 


to read like that 
Dennis? 


What do you think, 


Dennis: Does look peculiarsome 


CHILDREN stare at ABE.) 








Witty: See whether he takes notice Bersy: How can we dance without 


of this Tickles Awe’s nose with any fiddler? 
turkey feather. Ape brushes it off Po.ry: Nancy, that goes to show, you 
and continues reading let the boy read too much. 
Nancy: Now, children! Don’t pester Sanan: Oh, dear, what'll we do? 
Abe! He’s busy. Dennis: Abe, we were counting on 
Witty: Busy! Doesn’t look busy to you! (A knock at the door is heard 
me. He’s loafing Knter Monvecat, with fiddle 
DENNIS \be’s got a good head on Saran: Uncle Mord! How did you 
him, but he’s no great shakes for know to come? 
work Morpecar: I got your lette: Lays 
Tom: No, but he can work when he’s fiddle on table, draws folded paper 
a mind to A knock at the door is from pocket, and holds it up for all 
heard. Enter Aunt Betsy and AUN’ lo se Nice hand you write, Abe! 
POLL) Witty: He wrote Uncle Mord a letter! 
sersy: Howdy, folks Hope we're not 1// lool admiringly at the letter 
late Po.iLy: | want to know! (Dennis pats 
Potty: Where’s Mordecai? Abe on bacl 
Bersy: Can’t start till he gets here Morpecat: You must be proud of 
fom: That’s so where is Mordecai? ‘that ere Nancy 
A Blin ciate went after Vinele Nancy: Yes, | reckon | m the proudest 
ee Mate oe woman on Knob Creek. You know 


what | think? I think our Abe’s 


ABE ALY tT asule hook and shaking 
;, Lay g y going to be a great man some day! 


head ) No. sir, | didn t, but ] VMorpe al tunes up hia fiddle and 


plays a reel, “The Arkansas Trav- 
yo? ele r : 


‘Tom Interrupting What! You didn’t 


or some other suitable prece {// 
NANCY Why Abe, vou said you join in square dance. 


vould! THE REND 


PRODUCTION NOTES 
Ane LiIncoLn GOES To SCHOOL 


Characters: 5 male: 4 female: male and female wing duster, butter churn, butter, pail 
extras as desired of buttermilk (all food may be imaginary 


shallow bowl, gourd, paddle, wooden dish, 


Playing Time: 15 minutes 


Costumes: Nancy, Aunt Betsy, Aunt Polly, jug, for Nancy; basket, for Sarah; armful of 
und other women weal simple costumes wood, book, cap, shovel, piece of charcoal, 
with long skirts and shawls: Nancv wears for Abe: basket of blackberries, quill pen, 
an apron; other women may wear bonnets penknife, for Dennis; cap, turkey feather, 
Sarah’s skirt is somewhat shorter: she wears for Willy; cradle scythe, for Tom; fiddle and 
a shawl. Thomas, Dennis, and other men letter, for Uncle Mordecai 
wear simple, rough clothing: blue jeans or Setting: The Lincoln cabin on Knob Creek, 
corduroys and shirts with rolled up sleeves Kentucky { petage center i a fireplace 
or jackets Abe and Willy may also wear with a kettle on the fire, and a poker, chair, 
blue jeans; they carry coonskin caps and wood box beside it. Downstage left 
Uncle Mordecai wears bright shirt and red Is 4 table Two or three benches are placed 
kerchief around neck iround the stage There is an exit at right 

Properties Kettle, poker, corndodgers, turke Lighting: No special effects 


si) 








Washington's Leading Lady 


ij He ly vi Lo Lise 


Characters 
LAURIE 
BARRY 
DWIGHT 
Reaenes the playwriting committee 
Mary 
Mirzt 
Miss MIrFuin, the teacher 
Mary Batt WASHINGTON 
WASHINGTON, as a boy 


Mary Putiwips 


seven Mary’s friends 

MartTuHa Custis WASHINGTON, as a 
young woman 

WASHINGTON, as a joung man 

Bersy Ross 

WASHINGTON, as a general 

NELLY Custis 

MartTHA WASHINGTON, as a grand- 


mother 
WASHINGTON, as a grandfather 
AMERICA 
Berore Rise: At one side of the stage, 
before the curtain, stands a table with 
six chairs grouped around it, repre- 
The 
the 


senting a classroom tableaux 


are enacted center stage as curtain 

opens and closes.) The playwriting 
committee 1s grouped around table. 

Laurie: The meeting will please come 

We will the 
reading of the minutes by the secre- 
tary. 

Ame.ia: How can we have 


to order. now have 


any min- 
utes when this is our first meeting? 
Laurie: All right, Miss Smarty. You 


$1 


V ler 


ean be the secretary 


“ail 


Irom now on, 


and write the minutes se sure 


you don’t leave anything out 


\\ he I 


only write down 


AMELIA you write minut 


you the most im 
portant things that happen 

Laurie: Everything that happens at 

our meetings will be important, be 

cause writing a play for Georg 
Washington’s Birthday is a very im 
portant job 

Barry: | think first 


should do is to decide who will be 


the thing we 
George Washington. 

Mary: You’re not supposed to pick 
the till the 
play, silly 

SARRY: 


characters you write 
gut everybody knows there 
has to be a George Washington in 
a George Washington play, so why 


not get that 


pick him and 
settled? 

Dwicut: | think that’s a good idea, 
Barry. Maybe we should pick all 
the characters before we 


play. 


now 


write the 
whether to 
write hard or easy parts for them 
| heard he’d like to 


be Lafayette 


Then we’d know 


Joe Smith say 
Laurte: Charlie Naylor would make a 
Lord Besides, hi 
father knows a lot about surveying 


good Fairfax. 


He might help us write some of the 


speeches 
Barry: We ought to have someone 
play the part of Washington’s 


brother, Lawrence, because he was 








Dwicut: Phil Saunders is the 
\Mavbe he 
he George Washington 


Barry: Don’t 


boy in the room 


lorget ell need a 


s lif 


{ re 
ee 


shou 


“st 
ld 


nother 


Dig boy to play Lord Cornwalli 
And we must have someone who 
can get a sword. We'll need a sword 
lor the surrender scene 

LAUR And we'll need vhnoie jot 


of boys for the men who iv? 


By claration ol ly ce pence nee 


ed the 


AMELIA Rising Just a minute 
Aren’t you forgetting the most im- 
portant thing of all? 

Boys: What’s that? 

AMELIA Who’s going to be the leading 
lady? 

s0v8: The what 

AmELIA: The leading ly love 
play has to ha a leading j 

Miurzi To hear vou LALK, ou’d th | 
we were having an all-bo piay tor 
Washington's birthday 

DwiGn' Wi i. you cant ery weil 
have iris pi ng by jamin Frank 
in Joh: Adam tnon lefts 0 

nd Patrick He 0 

| ( Ure sf } t there are 
plenty ) mport t wi p Y) 
filled. Amelia is right. Every play 
has to have a leading lad\ 

LAURI Wh 

Mura: Be : ore teresting 
hat s ! 

Viany: Beside it do vo thee 
viris in iss re {! i 
he the find out ( ‘ 

( ,eorae Wa I gt hout 

i part lor then 

LAURIE: This doesn’t sound hy 
like a busn s meeting » here 
CHa the meeting to kro 


Ow on, ¢ erything must be done 
1&2 DUSIDOCSSIIKeE Way 


Very well, Mr. Chairman. | 


that we decide on a leading 


ror oul piay right how 


EAs } | second the moton 

LAURI lt nas been moved wd 
seconded that we decide on a lead 
Ing iady for our play right novw 
All thos lavor signify by saving 
ive 

Girus (Loudly Ave 

LAURI (Opp ed? 

B iD a> Lo ‘ j a! 

1A I 1 don’t see how we Can settle 

i vot [t ill alwavs turn 

0 » be a tie 

DWIGHT We could he class to 
cle le or ¢ j Vi : Mi ! to 
wet ‘ ' 

Lacnie: If we're the committee, we'r 
supposedad to settie everything oul 

lhat’s ny we ere selected 

\Mlirzi ¥ don 1 Oul LISLE!) to a Tew 
ol r sugye ms for leading ly? 

\4 


AMELI | t hurt to Ce] 
Ihe na ‘ CCH ite y 
Dwient: © I’m e} 
rcs i‘) re 
Bal SO But | hoon t 
thu 4 ending tad , 
(; ge \W rion dla 
La I ' f 1, £ Wi té 
Wi i il first s rye SsStLio 
\M I Wi eryone no hi ‘ 
ead the ( 1 (,eorg \\ ishhingto 
} nati reali leading iad 
nis he! larv Ball Was gta 
hy ‘ ’ athe j ; 
i his victories in the Re pion 
ne ved | honored her \ nig 
is motnetr ed ne trv ‘ 








spect her wishes, and do her bidding break my heart to follow the desires 


(‘urlain opens f vou VD 
Ar Rise: Mary Batt WASHINGTON is CGrorce: You | | mld not go 
sealed, reading a_ letter Young y t vour wishes. Mothe 


(;EORGE 18 standing beside her NE At Bante Wasninetron: The 


(FEORGEI You nt for me, Mother 1" vish vou rem: n Virg ! 


Vary BaLL WASHINGTON: (Ave, there Sta ih vou rother Lawrences 
is a serious problem we must discuss e, uve sh, but learn thi 
(JEORGE: | hope I have done na ight art ol iat the fe of a \ irgZ 
Lo displease you, \lother gyentiema uid =the Is nece il 
Mary Baur, WasHIncTon: Nay, ‘tis to running a plantat 
quite another matte! I have here (GEORG! It is a great disnpooomtment 
4 letter Irom my brother in Londo Tri lother. t wf] this 1] \ 
GiBoRGE: From Unele Joseph? hall be mine 
Miany Batt WasHIneron: A ou Mary Ba \ INGTON: This 
know. your Unele Joseph is a el is mv sol (‘urtain close 
Wise man, a lawyer! He has great BARR | can f vhat You meal 
knowledge of the rid about Washingt ’s mother being a 
(;BORGE: Perhaps hen | go to sea eading lady in | Hie If he had 
I might stop at London and sit gone to sea, our | ory might have 
him been d re 
Mary Batt WasHINncTo It is of \PAs I 1 ling lad ould 
that matter | wish to spea Your by r and benutit hye 
Unele Joseph do not think if ise 
for vou to become a sailor Dwi 1!) ' 0 i 
(;e0RGE: But Brother Lawrence s y e th 
it is a fine life, Mother \I i ert did. Lots of ther 
Mary Batt Wasuincron: Your Uncle LAURIE: Yo he had dat hy 
Joseph is older and wiser. He sa them? 
twere bette 0 no ( i | ‘ did if , 
(;EORGE: But many of our far have ealled it “paying court’ to a i 
heen sailors, \Mlothe: fone of tlre rettiest gil 


Mary Batt WasHINGTO Phe tit is \la Phi e from Ne Yi 


: ; ‘ 
ish ol thie ( lor 0 ," j j in open 
lnele Joseph and | Kv Rosi I PHILLIE 
to hecorne v4 ‘ i ] on ¢ ; 0 
‘) hye i iT | : LI f 14 I] 
(;e0rGE: But, Mother Tas P mse (Worth « of} 
set on it f bey ri} at 


Many Batt Wasnincron: Would yo enoug 














SaLLy: It’s beautiful! The prettiest the leading lady marries the hero 


dress I ever sav This Mary Phillipse married some- 





Berry: That young Colonel Washing- one else 
ton will be dazzled ' Mrrzr: Then we should choose Martha 
PALLY The Colonel is such a hand- Custis because she really did marry 
some man, and so very tall. I wish (;eorge Washington, and they lived 
he would take me to a party happily ever after, just the way they 
Many Puiturpse: Maybe he will, if | do in story books. 
ask him Laurie: How could they live happily 
Berry: He has eyes for no one else in ever after, when Washington was 
New York but you always away at the wars or tending 
SaLLy: Are you going to the ball with to affairs of state? 
him this evening, Mary? Mirzt: That was sad for both of them 
Many Puriipse: Nay, the Colonel is Sut I think Martha Custis should 
in Boston Town be the leading lady. When she and 
serry: When he returns, he'll be Washington were first married, they 
taking you to all the parties had a beautiful time together. One 
Mary Puicurrse: Nay, | think not, of the things that pleased her most 
Betty was when her husband would order 
Berry: Surely you would not refuse presents from London for her and 
him? his two step-children, Jack and 
Mary Puiuupse: But you forget, | Patsy. (Curtain opens 
know dozens of other young men Ar Ruse: GeorGE WASHINGTON is 
Berry: But none like Colonel Wash- sealed at a small table, with quill and 
ington paper, making out a list. Marrna 
Many Pariuipse: One even nicer than is looking over his shoulder 
Colonel Washington GeorGe (Leaning back, after writing the 
SaLtty: You mean you like someone last item): There! "Tis finished. I! 
else better than the handsome hope I have remembered everything 
soldier from Virginia? Manrrua: There are so few things 
Mary Putuurpse: Aye, and he is also you've ordered for yourself, George 
a Colonel. Colonel Morris is his Most of the goods are for me and 
name the children 
Berry Poor Colonel Washington! (GEORGE That is as I’ should be, 
Sautiy: He will be disappointed Martha “Women and children 
Mary Patirpse: Perhaps. But only first,’’ they always say. Besides, | 
for a time. One day, when I am have taken care to order myself two 
Colonel Morris’s Lady, we might new beaver hats, a light summer 
even go and visit him Curtain suit, and a new sword belt 
closes. Marra: I scarcely see how | can 
Barry: She won’t do at all for a lead- wait six months for the arrival of 
ing lady, even if we decide to have my new salmon-colored silk with 
one. In all the movies I’ve ever seen, real Brussels lace! 
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GEORGE: best not 


We had tell 
children about their presents until 


the 

they arrive. They will tire of wait- 
ing. 

Marna: You are so generous, George! 
Ten shillings’ worth of toys for each 
child! be kinder if 
you were their real father. 

GeorGce: | they 
think of their 
Martha. How do you think Patsy 
will like the books I 
ordered for her? 

Marrua: She will love them. But I 
should like to see her face when she 


You could not 


hope will always 


me as real father, 


six little 


sees this “fashionably dressed baby” 

you have ordered. That will please 
her most. 

GeorGE: Every little girl loves a dolly, 

Martha, and our Patsy shal! 


the prettiest poppet in Londo 


> 


(Curtain closes 
Mirai: | think you will agree with me 
that Martha Washington should be 
our leading lady. 
Laurie: Martha is a very good sug- 
gestion, but if you’re determined to 
have a lady, | it 


should be someone more Important 


leading think 
in history. 

Mirzi: Who could be more 
than Martha Washington? 


mportant 


Lat Rit Well, someone iike 4eTS) 
Ross, for example Curtain open 
\ RIse: seTrsy Ross is seated beside 
her sewing basket, a flag d aped 
Across her lap WASHINGTON stands 

heside her 
WASHINGTON: "lis a beautiful piece ol 
work, Mistress Ross. The colors are 


extremely well chosen 
BETSY Ross Holding up a prece of red 
This red I chose with spe« care 


; 
ial 





It stands for bravery, 

The courage that our countrv needs 
lo keep it ever free 

Holds up white strip 

The white I chose for purity, 

For love, and faith, and trust, 

That men may live in honor, 

And do the things they must 

Holds up blue strip) 

This hue | chose for loyalty 

lo all that’s good and true 

The stars came straight from heaven, 
sir, 

Upon this field of blue. 


(‘urtain close (1s 


WASHINGTON and 
Betsy Ross di play tie flag 
BARR) Mak 


ure our secretary 
writes down the name of Betsy Ross 
as a possible leading lady. 
LAUR \re there any more sug 
gestions? 
Dwicut: In all the plays | ever saw 


there was at east one wedding 
SCeTiC 
AMELIA We have already had the 


name of Martha Washington 

Mary: If you want a young and lovely 
bride, I ¢ the name of 
Nelly Custis, the daughter of Wash- 


4n suggest 


ington’s 


=t¢ 


pson, Jack Custis. on 

W ashington’s inst birthday, she 
marned La Vrence Lewis at Mount 
Vernon nd Washington himself 
gave the hapy bride away ('wr- 
fain ypen 

Ar Ry NELLY ris, in her wedding 
are fal) ing lo her grandmoth 
\EARI \W (INGTON 

Marrna: “Happy is the bride the sun 
shines on,”’ my dear And this | i 
beautiful bright day for February 

NELLY I'd pe happy today, deat 
(;randmother, if there were a bliz- 





ard! ‘Tell 


(,eneral will wear his handsome new 


me, do you thint 


oul 


uniiorm / 


(;,eneral has not told me 


intends to wear 


NELLY at OOK Oo tine in the 
pole ndid ne headygeal th the 
three whit plurne 

Manru Ave, he j handsome 
ial 


im om happilnes | to think ol 
leaving him and you 

\I | Nonsense, child kivery vil 
prow Ip and move AWaY tO & 
home of her own 

NELLY: But ever since | was ittle 
girl, Mount Ver 1 has been my 
Hone and Vou nd Grandpapa he e 
been as parents to me 


Manrua: Hush 
General now! 
NELLY: And see 
Tis his old 


) j ' 
Revol ition 


child 


Here comes the 


vhat he 


pull 


vearing! 


and blue of the 


W ASHINGTON ( ar jing three what 
pluie in one hand and an old hat 
wilh a black cockade an the other 
Happy vedding day Ni i ' | have 
it present lor vou! 

NELLY But you have already give! 
me a onderful present, Su 
twenty-five |} lred acres of the 
Nlo | Vi neo ‘ ilé 1 ad nil 


new home Oli 


WASHINGTON : This is differs Hlar 
ing her the plum Phese oh 
petter on vou thas tinev ado on me 
Wear them vith your me Viiite 


Dall gown 


NELLY Phank you (;randpapa They 


thi } 


WASHINGTON 


Irom your new unitort aren | 


They are' I find 
irely too fancy for my taste 
MARTHA 
iniform after all 

To NELLY 
are not disappointed, child 
how I feel 


UlwOotl 


eTit 


So you decided to wear voul 


old 
W ASHINGTON | hope you 
Some- 


this 


such 


more at home in 
m which has stood me in 
good service 


NELL) 


lee} truly 


Indeed not! | 
that 


Disappomted? 
honored. Sir. Vou 
should weal the mMnost noble wuniorm 


the whole nation at my wedding 
Truly, ] the 


happiest and proudest bride i the 
| ited 


; j = 
lahking fil ari Hin 


States of America ( urlain 
CLOR 
Muss \ILTFFLIN nt rs Joins group 
befe curtain And how Is NY play 
, 


vVriting committee coming along 


LAURIE: Not too well We have a 
probiem 
Miss Mireuin: I am not surprised 


What is it? 


Sanny: Oh, the girls have decided we 


must have a leading lad) 


Miss Muirruun: Any suggestions? 

Dwicur: Lots of them foo man 
In tact 

Miss Mirriuin: Who are they? 


Amencia: Mary 
Washi ylol 


Ba! 
Pail 


> mothe I 


Was! yiton, 


\IARY lhe beautiful Mary Phi [ye 
Miuivzi Mar na € ustis his devoted 
Wile 


Laurie: Mistress 
\MELI And Ne 


Ros 
i) Custis, 


\\ ish Vv 
ton s beloved granddaughtet 


\I iss 


nominations 


\lnertin: They are all ex 


But I 


most 


elient 


think you ve 


lorgotten 1 


tne 


importan 








\I AKY You meal Washi vito! “ISLel | vr ne the young boy taced } ard 


g ing 
Setty? ship a d da ver 

Muss MIFFLIN Washington oved fi Fon me the voung min took up the 
sister very much, but | was not sword 
thinking of her as his leading lad For me the young husband left his 

ALL: Who could it be? home and tamil, 

Miss Mirruin: I am thinking of th me the General fought 
one for whom George Was gto ived 
made every i rifice j f or Tor Lo Ire LT orue WW; hington mi f tne 
vhom he left his hom risked his ength of his hands, the power ol 
life, and served with all | eart hist 1 and the love in his heart 


ALL: Who is she? lam America 
Miss Mirrurn: Let he ’ her Satna as =) 
self ( urlain Ope vi Wi 


\I RISE | Giri ti po i on @ pede I \r ‘ j il) aT (i orge W asi | 


She wears a long hails mm he to : end i 
head a laurel cath and a fl “7 ALI > f 
arape / acro he ! chest \Ymerica \merica (,0d shed } 
She COTT UU an ari VOUT 4 vy ( ( 
rOst All thi 0 who piuryed \ ] FOO vith Oro ( 
WASHINGTON kneel at her feet a he hood 
speaks ] rom sea Lo shillliv sea 
America: | am the one Washingtor 


loved most THE END 
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Part Four 


Radio Play 





The Bishop’s Candlesticks 


from Les M 


f rabli 


by Victor Hlugqo 


Adapted hy 


("haracters 
Jt DG! 
Vicror HuGo 
INNKEEPER 
JEAN VALJEAN 
Man 
Four Gossips 
LADY 
Mme. MAGLorre 
THe Bisnop 
GGENDARME 

SouND: Gavel rappe d three times on 
wood. 

JupGe (Jn sonorous tones): Jean Val- 
jean, for the attempted theft of a 
loaf of bread, you are sentenced to 
five years at hard labor. 

SouND: Gavel rapped thrice. 

JupGe: Jean Valjean, for escaping from 
the galleys after four years of serv- 
ing your sentence, your time is here- 
by extended 
years. 

SOUND: Gavel rapped thrice. 


an additional three 


JupGe: Jean Valjean, for attempting to 
escape during your sixth year of im- 
prisonment, and for resisting cap- 
ture, your sentence is extended five 
years — two with the double chain 

SOUND: Gavel rappe d thrice. 

JupGe: Jean Valjean, for escaping from 
prison during your tenth year of 

bondage, you are sentenced to an 


additional three vears 


Li 


- 


i OJitso 

SOUND: Gavel rapped thrice. 
JupGe: Jean Valjean, for attempted 
escape and four hours of freedom, 
shall be extended three 


your time 


years 


Sol ND Gavel rapped thrice. 


JupGe: Jean Valjean, you have served 

your sentence. (eat) You are free 
Music: Dramatic theme, in and under 
Hugo: Taken in 1796 for having 


broken a pane of glass and stolen a 
loaf of bread, Jean Valjean served 
nineteen years in prison, and was 
He had 


sobbing 


released in October, 1815. 
the 
shuddering. 
and bitter. 


entered galleys and 
He went out hardened 
He entered in despair. 
He went out sullen. (/n a changed 
tone) Of all the stories ever written 
about criminals and crimes, one of 
the most often read and longest re- 
membered is the story of Jean Val- 


He the 


famous of all fictional convicts, and 


jean is certainly most 


though his story is a long one, and 
was written almost a century ago, 
it will continue to hold interest and 
importance so long as there shall 


exist, by reason of law and custom, 


a social condemnation which arti- 


ficially creates hells on earth by the 


degradation ol man by poverty and 
starvation | 


the ruin ol woman by 


should now like to relate just one of 








the incidents 


\ 


that happened to Jean 


his iCavil 


Ljen upon Z prison 
the epi one nis life that hirst 
howed him that all men are not 
erue that ven for a miserable 
convict, there could yet be hope J 
know quit i Wil Dou ul man 
and his story, for my name is Vic- 


tor Hugo. | 
and | 
which te 
Must 


created Jean 
Les Miserables 
ls his 
In and under 


Valjear P 
the book 


Vvrote 


tale 


SOUND Inn-hkitchen NOUN lishe 
laught chatt 7 el 

INNKEEPER: Yes? What vw monsieur 
have? 

\ ALJI | deep ullen voice Ssome- 


thing to eat. and lodging 
Ah 


lor pay, of course 
VALJEAN: I have 


INNKEEPER nothing more easy 

money 

InNNKEEPER: Then I am at your service 
Take off 
comfortable 
On 


your cap, make yourself 


oh! | 


thought, 


lit afraid 

second monsieur, | 
realize I cannot receive 

VaLJEAN: Why? Are 


shall not pay you, or do you want me 


vOU 
you afraid | 
to pay in advance? I have money, I 
tell you. 
INNKEEPER: It is not that 
What then? 


INNKEEPER: | | 


VALJEAN: 


hay e no room 


VALJEAN Well, put me in the stable 
INNKEEPER: I cannot 
VALJEAN: Why not? 
INNKEEPER take 


Because the horses 


all the room 


VALJEAN: Well, a corner in the garret 
a truss of straw. We will see about 
it after dinner 

INNKEEPER: | cannot give you any 


dinner 


ea 


VALJ ‘: Bah! 1 am dying with 
hunger! I have walked since sun- 
rise I have trave 1 twelve 
leagues! I will pay, and I want some 
t! go to eat 

INNKEEPEK: I have not y 

VaALJIEAN (/ ghing Not! y' What 

all tl ; 

INNKEEPER: All that engaged 

VALJI By whom? 

| By those persons he 

gol 

VALJ ie there are only twelve 
noth Ihe enough for twenty! 

| LEP They have engaged it 

1 paid for it In advanes 

VaLsi Calmly I am at an inn 
| jungry, and I shall stays 

| KEEPI Firmly (;0 away' ,OW 
et us ha e no more yok ig Shall 


I tell you your name? Your name is 


Jes 


in Valjean. Now shall I tell you 
ho you are? No, no need of that 
It iv custom to be polite to all 
(30! 
Musi nhappy theme. in and under 
SounD: Anock on door. 
Man (Off mike): Who is it? 
VaLJEAN: One who wants supper and 
a bed 
Man (Off mike All mght Here you 
un sup and sleep 
SouND: Door 
Ma? {)} t's you, is 1t? Clear out of 
hye re! 
Vast Softly): Ah, do you know, 
then? 
Man: Yes 
VaALJeAN: They sent me away from 


the other inn 
M AN 
VALJEAN 


And we turn you away from this 


Where would vou have me 
go” 





Man: Somewhere else. 

VALJEAN: For pity’s sake, a glass of 
water! 

Man: A gun shot! Now go! 

Music: In and under 

Ist Gossip (/n a stage whisper): Have 
you heard the news? 

2nD Gossip: What news? 

Ist Gossip: There’s a convict passing 
through the town! Better lock all 
your doors and windows tonight! 

2npD Gossip: A convict! Is he danger- 
ous? 

Ist Gossip He’s been in prisol 
hasn’t he? 

Vit SIC: In and under 

3rD Gossip: His name is Jean Valjea 
I saw him at the inn, when they 
chased him away Oh. he’s a meat 
looking one 

iru Gossip: What did he do? His 
vellow passport says he was in the 
galleys for nineteen years! Mmm, 
must have been a_ thief! 

SRD GCrOSSIP Wel) it’s my opinion, 
from the look of him, that he’s a 
murderer at least! 

{rH Gossip: | wouldn’t doubt it I 
wouldn’t doubt it at all! 

Music: In and under 

Lapy (Fading on What are you 
doing there, my good friend”? 

VALJEAN: You see, good woman, I am 
going to sieep 

LADY Upon the stone bench? (out 
here in the cold, in the dark n the 
damp? 

VALJEAN For nineteen veat | have 
had a wooden mattres Ponight I 

have a stone one!’ 


) 


Lapy: You vou have been a soldiet 
VALJEAN (Beat): Yes, my good woman, 


“4 soldier 


LADY Wi ado t Vou go tO mt 
VALJI \ Ber illse | have no mone 


LADY Ala ! | have only tour sou 


d lodging for so 
little at an inn. But have vou tned? 
You cannot pass the night so. Yo 
e cold and hungry Phe 
you lodging for charity 


VALJEAN l have knocked at every 


door 

| py: We hat then? 

\ LJi . IKvervbody has driven me 
i 


[LADY Do you et that house ove! 


de of the square 


the iittie 1) One beside the 
bishop’ palace? 
VALJEAN: Yes 
LADY You SAY VOU have mocked 


at every door? 
VALJEAN: Yes 


LADY Ha e you Kho ked at that aie 


there? 
VALJEAN: No 
LADY Wisely Ah, my good friend 


Knock there 

\Miusic: /lymn tune, in and under 

SOUND (‘loc chiming eight 

\Ime. Macuorre (Good-natured but go 
ipy): Kight o'clock already! My, 
mv, it gets dark so early these days 
You know, Monseigneur, we really 
ought to get some bolts and other 
prope! fastenings for the door 

fue Brsuop: A latch is quite sufficient 


Madame Magloire. A bishop’s door 


hould ne evel ready lo open 

Mime. Macros Sut, Monseigneur 
you should hear the talk in the 
lllage 


THe Brsuore: Oh? What is that? 











Mue 


, 
DHE 


Mme 


THe Brsnorp 
MME 





M \GLOIRE: They 


ill-favoured runa’ 


there’s an 
a suspicious 


the 


vay 
,ay 


vagabond, somewhere in town 


Well, you must admit that some un- 


befall 


tonight 


unpleasant adventures might 
those who come home lat 
Besides, know how dreadful the 


police here are. I maintain that it is 


vou 


the course Ol wise peopie lo be 


their 


own police y and to protect their own 


And e 


persons veryone ought to be 


careful to shut up, bolt and bar his 
house properly, and secure his door 
thoroughly \ionseigneur, are you 
listening to what I’m saying? 
4isnHop: | hear something of it 


indistinctly. Well, well, what is the 


matter? Are we in great danger? 


Why 1 tell 


you that a barefooted gypsy man 


MAGLOIRE 


4 


a sort of dangerous beggar 


was in 
town today. He's been trying to 
get lodging everywhere, but they 


say he’s a convict, and so, of course, 
everyone has turned him away. He 
was roaming the streets at dusk 

a terrible-looking man, with a knap- 
sack and a rope, and the most awful- 
looking face! 

Indeed! 

Macvotre: Yes, Monseigneur. 
There will be something happening 
tonight in this town; everybody says 
80. The police are so badly or- 


And | 
that this house is not 


ganized say, Monseigneur, 
all 
And if 


go at once 


sale at 
even if you are the bishop 

you will permit me, I will 
to the locksmith’s shop and get some 


bolts For I sav that a door which 


opens by a latch on the outside to 
the 


first could be 


\lonsei- 


nothing 


then, 


comer, 


more horrible: and 


o 


— 


9 


you have 


gneur, 
“Come in” 


the habit of saving 


even at midnight Sut, 


my goodness! There is no need even 
to ask leave 

Sounb: Loud knock at door 

Tue Brsnor: Come in 

SounbD: Door opening and closing 

Mae. MaGuorme (Frightened): It's 
it he! 

VALJEAN: See here: I will tell you 
night off who I am. My name is 
Jean Valjean I am a convict | 
have been ineteen years in the 
galleys. Four days ago I was set 


free and started for Pontarlier, which 


is my destination During those 
four days I have walked from 
‘Toulon. Today | have walked 


twelve 


When I 


this place this morning, I went to 


leagues reached 
an inn, and they sent me away be- 
cause of my yellow passport. I went 
to another inn; they said “ 


It 


another; nobody would have me. 


Get out.” 
was the same with one as with 
I 
went into the fields to sleep beneath 
the stars, but there were no stars, 
and there was no good God to stop 
the rain, so I came back to town to 
get 
There in the square I lay down upon 


some shelter in a doorway 
a stone; a good woman showed me 
your house and said “‘Knock there!’ 
] knocked What is 
place? Are inn? =| 


money; My savings, one hundred and 


have this 
> 


you an have 


nine franes and fifteen which 


I have earned in the galleys by my 


SOUS 


work lor nineteen years 
What do I| care? 


am 


I will pay. 
I 
twelve leagues on 


Mav | 


I have money 
very tired 
foot, and I am so hungry 


stay? 














Tue Bisnorp: Madame Magloire, put 
on another plate 
VaLJEAN: Did you understand me? 
I am a galley-slave —- a convict 
there is my passport, yellow, as you 
can see. That is enough to have me 
kicked out wherever I go. Will you 
read it? See, here is what they have 
put in the passport. “Jean Valjean, 
a liberated convict, has been nine- 
teen years in the galley; five years 
for burglary, fourteen for 
having attempted to 
escape. This man is very dangerous.”’ 
There you have it 


years 
four times 
Everybody has 
thrust me out; will you receive me? 
Is this an inn? Can you give me 
something to eat and a place to 
Have you a stable? 
Tre Bisnorp: Madame Magloire, put 
some sheets on the bed in the alcove 
Mme. Macuorre (Fading): Yes, yes 
I will at once 
Tue Bisnor: Monsieur, sit down and 
We going to 
take supper presently, and your bed 
will be made ready while you sup 
VALJEAN: True? 


sleep? 


warm yourself, are 


You will keep me? 
Me 
Mons ur 


You won’t drive me away? 
You call 
“(Jet 


a convict. me 


and don’t out, dog!” 


Say 4s 
everybody else does. Oh, the fine 
woman who sent me here! I shall 


have supper, and a bed like other 
people, with a mattress and sheets 
a bed! It is nineteen years that 
I have not slept on a bed 
really willing that | 
You are good people! 
have 


You are 
should stay? 

Besides, | 
money: I will pay well. I beg 
your 


what 


pardon, Monsieur Innkeeper, 


is your name? I will pay you 


all you say. You are a fine man 


43 


You are an innkeeper, aren’t you? 
Tue Brsuor: | am a priest who lives 
here. 
VaLJEAN: A priest! Oh, noble priest! 


Then you do not ask any money? 
The 
Yes, that’s 
Oh, you are humane, Monsieur 

\ 
Then 

you don’t want me to pay you? 

THe Bisnop: 


You are a curé, aren’t you? 
curé of this big church? 
it 
Curé; you don’t despise me. 
good priest is a good thing. 


No, keep your money. 

How much have you? You said a 
hundred and nine frances, I think 

VaLJEAN: And fifteen sous. 

Tue Bisnop: One hundred and nine 

And how 
long did it take you to earn that? 

VALJEAN: Nineteen years. 


francs and fifteen sous. 


Tue Brisuor: Nineteen years! 


VaLseaN: Yes. I earned it in the 
galleys. 

Mme. MaaGvorre (Fading on): The bed 
is made 

Tue Brsnop: Ah, Madame 
Magloire, put this plate as near the 


fire as you can 


good 


The night wind is 
raw in the Alps; our guest be 


cold, eh, Monsieur? 


must 


VALJEAN: Oh, good curé, every time 
you call me, a convict M onsteur 
it 18 a glass of water to a man 


dying of thirst 

Bisuop: The lamp gives a very 
poor light, I think, Madame Mag 
lore 

Mr 
For a 


at sea 


Ah, | 
will 


MIAGLorRE understand 
guest 

candlesticks! Here, I will get them 
Tue Also the silver plates 


and serving pieces 


we use the silver 


BISHOP: 


VALJEAN: Monsieur Curé, you are 


You 


good; you don’t despise me 








take me into you! you light 


NOUS 
your candies for me 


hid 


and I haven’t 


irom you where | come from. 
and how miserable | am 
luk Bisnor: You need not tell me 


who you are This is not my house 


Jt is the house of God. It does not 


aSK Al comer whether he has a 
name, but whether he has an afflic- 
tion You are suffering; you are 
hungry and thirsty; be welcome 
And do not thank me; do not tell 
me that I take you into my house 


his is the home of no man, except 


one who needs asylum. I tell you, 
who are a traveler, that you are 
more at home here than I: whatever 


is here is your 


What need have | 


to know your name? Besides, before 
you told me, I knew it 
ALJEAN lstonished 


Knew 


he Ly You 
name 
«hi 


Yes 


my 


if Bisnorp Your name is my 


brother 


VALJIEA Stop, stop, Monsieur Curé, 
| is famished when I came in, but 
you are so kind that no | don’t 
kno vhat I am; that is all poli 

lute Bisnore: You have seen much 
sullering ’ 

VALJBAN: Oh, the red blouse, the bal! 
and ehaim the piank sleep O 
the heat, the cold. the gallev’s ere 
the lasi the double nam lotr 
nothing the dungeo lo! vord 
even when sick bed, the chai 
Lhe dogs, the dogs are happier! 


Nineteen years! And I am forty-six 


and now a yellow passport. That 
is all 
THe Brsnor: Yes, you have left a 


But listen, there 
will be more joy in heaven over the 


place of suffering 


4 


ifs 4&4 repentant sinner than 
over the white robes of a hundred 
good me If you are leaving that 
sorrowlul place with hate and ar ge! 
AVAINSL Mme you are unworthy ol 


compassion ; if you leave it with good 


gentleness, and peace, 


vill you are 
better than any of us. But come 
would you like to see your room? 

VaLJEAN: Have you reflected upon my 
staving here? Who tells you that | 


am not a murderer? 


THe Bisnor: God will take care of 
that \ good night's rest to you 
('ntil tomorrow, frend. Good night 

VALJEAN (Slowly (;00d night 
Monsieur . Cure 


Mi sit 


In and under 


SouND: Clock striking two 
VaLJEAN (Sleepily): What > Oh 
the clock two o'clock Slept 
but four hours. Ahh, the bed 
80 SOIT oO warm. So many things 


have happe ned 
All 


so many things 


mixed up in my mind. kve 


‘yy 
thing that’s happened all 
mixed up 

NotE: The following voices — repre 
senting thoughts in his memory 


are distant, vaque, wave 


y Lil 


Jupce: Jean Valjean, you are 


hard labor 


(;o0 away from here! 


Sseli- 
tenced to five years at 
INNKEEPER Go 


away from here! 
Tue Brisuor: You are better than any 
ol | . brother 


is 
INNKEEPER: Go away from here! Go 
away from here! 


Man: 
THE 


No room! No room for you! 
the table with the 


the silver plates 


Brsuop: Set 
siiver plates 
Mme 


candlesticks 


Maauorre: Here are the silver 










nswe i 
Vimy I Here ( to 
Cal I ) i \ 
THe Bis Lhe s er iat f 
the silver plates the silver ‘ Iu \ 
Mime. MaGuorre: Silver! Silver's r! on! thi 0 
1// the voice begin to chant ‘ ! 1 
* Silver ‘ Cri eig! Wh ( 
VALJEAN (Speaking aly Ves m no 
yes the silver plates! ‘J fue Bi H »? | 
plate | must | 
I must hide! } | SET 
m ke tl Vf ae | BIsHo n p 
INUSL Lane er! Vimy MAGi I 1> } is! 
Mi =) Dramatic | "7 } md wre ly BisHop 1 rie wie! piste 
THe Btsuoi leasant Lh. good What do | 
g, Mi Mag ’ las out \ime. M is there eve 
guest rise a ia ‘ ! tL min 
\imi LAGLOIRI i ng oOo f i! a cl be | 
ciledl No ( ' j I And f na i y j 
greatnes kno where 1 ( | { i ( ()} 
basket 1s t ' ity ( hye 'V 
Coe Bos Yes, here it ( mn I th 
cornell si) ron On ¢ 
Muy MAGLOI BE: Oh, Grod be ! ae Bish ( 
I did kre hat had So »: Door opening ar Osim 
of but it there rth J 1 \g 
t! The silver : \imi [Ac (dh; I 
‘Tue Brsuop: Ah, it } e silver that caught him t} midre 
troubles vo I do no eC] Toe Biss \\ idarme? 
that is Wi ! od nat man: 
Mure. MaGuorre: Good heavens' It GENDARMI J ise me, Mor 
is stolen! That ma » Came ist eIgneUl 
night stole it! VALJEAN lmazed \lonseigneu 


‘Tue Bisyorp: Are you sure? Then it ts not the curé? 
Maur. Macuorre: The man has gone, GeNnDARME: Quiet, you! It is Mor 


Monseigneur and the silver is seigneur, the Bishop 

stolen! Look! See, that broken pane Tue Bisnop: Ah, it 7s you, Monsieu 

at the window? That is where he \ aljean. I thought so! I am glad to 

got out. Oh, the abominable fellow 4ee@ YOU But I also gave you the 
he has stolen our silver' siver candlesticks this morning 











You 
yave 


the 


the candlesticks I 
They are sterling, like 


remember 

Vou. 

bring two 
hundred francs, at the least. Why 
did take the 
plates? They are still upon 
the table! 

Mme. MaGuorre: But 
gneur...! 


rest and would 


you not them with 


See? 
M on sej- 


GENDARME: Then what this man said 
was true, Monseigneur? 

Tue Bisnor: Of course, it is true. 

(JENDARME: I met him running like a 
man who is trying to escape from 
something, and I arrested him in 
order to see. He had this silver. 

Tue Brisnor: And he told you that it 
had been given him by a good old 
priest with whom he had passed the 
night. I see it all 
him back here? It is all a mistake. 

(JENDARME: Well, if that is so, I can 


And you brought 


let him go 


THe Bisnop: Certainly. Thank you. 
I am sorry you were so troubled. 
VALJEAN: Is it —is it true that he 

lets me go? 
GENDARME (Roughly): Yes, you can go. 


Do you not understand? 


Tue Brsuor: But wait, my friend. Be- 
fore you go away, here are your 
candlesticks. Take them 

VALJEAN (Bewildered My my 
candlesticks. Yes ves 


Tue Bisuor: Monsieur le gendarme, 


you may retire 


CGENDARME (Fading): Certainly, Mon- 


seigneur. So sorry to have made the 


mistake. bonjour. 


Tue Bisnop (Kindly): Bonjour. 
VALJEAN ( Weakly): I Monsei- 
gneur | 


Tue Bishop: Now, now, go in peace. 

By the way, my friend, when you 

come again, you need not come 

through the window. You can always 

come in and go out by the front 

door. It is closed only with a latch, 

day or night. Forget not never 
forget that you have promised me to 
use the silver to become an honest 
man. 

VaALJEAN: But I — I do not remember. 

I do not recollect your giving me the 

silver — or of my giving you a—a 
promise. 

Tue Bisuop (Urgently): But you see 
you have the silver. And I want your 
solemn promise that you will use it 
to become an honest man. Promise 
me that you will start a new way of 
life. A new life! 

VALJEAN: An 


Yes. yes. ] 


promise! 


. honest mah. 


will start a new life, | 


Tue Bisnop: Jean Valjean, my 


brother: you ho longer helong to 
evil, but to good. It is your soul that 
withdraw it 


the 


I am buying for you. | 


from dark thoughts and from 
spirit of perdition fore’ 
it to God. 

Music: Triumphant theme, full to finish 


THE END 


er, and I give 








he 


e]- 
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